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Having bcGn iiirormed on excellent Authority that 
the following little work (the first creation of the iin- 
mortal mind of Dante) has never been translated into 
English, and well knowing the high estimation in 
which his writings are held amongst us , 1 thought I 
could not better employ the leisure hours of a winter 
in Florence than in endeavouring to present it lo my 
countrymen in an English dress. It is a production in 
every way remarkable; of a kind quite novel at the 
period when it was composed, replete with beauty both 
in prose and veree , and the more to be appreciated as 
being the Basis on which the superstructure of modern 
Romance has been raised. On this latter point I shall 
adduce hereafter the authority of Mons'' Del^cluze the 
learned French translator of the "Vita nuova." Let not 
the reader however expect to find, either a Romance or 
a Biographical Memoir sucb as are produced in modern 
times; nothing can be more unlike; itis indeed a work 
iui generii, simple in its conception and execution, terse 
and energetic in its language , but occasionally quaint and 
sometimes mystical; founded on the Platonic theory of 
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Love, it embraces the astronomical syslom of Ptolemy 
together with the belief in the inHuencc of the planets 
on the various conditions of humanity as calculated by 
the ancient Astrologers— Dante has been reproached 
especially in Germany , but also in England, with a want 
of tenderness, and notwithslandlng the exquisite pathos 
of certain descriptions in the Div'ma Commcdia (too well 
known to be here singled out), notwithstanding, every 
possible allowance on account of the nature of the 
subject on wbich he treats, many continue to entertain 
.such an opinion; it appears to me, however, impossible 
to rise up from a perusal of tlie Vila nuova without 
feeling, that in proportion as the mind of Dante was 
more powerful than that of other men , so was his heart 
susceptible of tender emotions in a degree rarely to be 
found in others. This little history of his first love, with 
an analysis of his feelings from the commencement to 
the tragical conclusion, leaves not a doubt upon the 
mind, that with a supernatural degree of Intellect he 
united a heart of the most sensitive materials. 

In republishing the Italian from the cditon of Fra- 
licelli , my object is to make the work serviceable to 
Italians studying English , as well as to English studying 
Italian — it seems indeed extraordinary, that whilst the 
Inferno and Paradho are extensively read in England, 
whilst indeed the whole Divina Commedin has been 
oftener translated, commented upon and edited amongst 
OS than in any other country, except Italy, the viia 
nuova which was written before it and seems almost a 
necessary preparation for the well understanding it, 
should be so little known. — 1 trust then that some 
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may be induced to road it, if only as a stepping 
stone or explanatory chapter to the greater works of 
Dante. It lias not been my wish to give a servilely 
literal translation, but still to keep as near the original 
as my knowledge of the idioms or the two languages 
would permit. — It would have been far from a difficult 
lask to have modernized in a great degree the whole 
work, by the omission of certain antiquated phrases too 
often repeated for modern ears, by reconstructing some 
of the sentences , and placing Dante's own explanations 
of bis sonnets and ballads in the notes; but such a 
travestie is the last thing in the world thai I have aimed 
at, although advised so to do; I should indeed as soon 
think of publishing a portrait of Dante divested of the 
picturesque Florentine costume of the i3"' century, and 
clad in the very conveulent but tasteless modem garb 
of London or Paris — the clothes might fit, but they 
would be irreconcileable with the gait and manner of 
the severe and immortal Poet. 

In endeavouring to translate (in the extended sense 
of the word} the Poetry of the Vita vuova, with a rigid 
attention to the rhymes of llie original. 1 am well aware 
that I have attempted an impossibility — of the difTiculty 
I say nothing, as the reader is concerned only in 
the result, but a hint at it may perhaps incUne him 
to patience and mercy — to give the grace and spirit 
of Dante in a translation is not in the power of 
mortal pen, but if it shall be found that I have 
embodied the true meaning in the form in which the 
poet intended it shduld be, I shall have done 
utmost that my rashest hopes could have suggested. 
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Many readers no doubl, like myself, have read the 
sonnets and ballads of the Vila nuova as detached pieces 
of poetry; shall I be deemed guilty of heresy and a 
total want of taste for saying, thai I never could com- 
prehend the exquisite pleasure which others seemed to 
feet in the perusal of them? if so, I reply, that my 
fault was not so much a want of taste as a want of 
knowledge — each piece of poetry in the Vila nuova is 
an embodiment of some previous scene, or some violent 
affection of the poet (mental or corporeal) already 
related in the previous prose — without such narrative or 
explanation I still think many of llicm unintelligible, 
but when taken in their proper order, and in their 
deiitincd places, all becomes clear, and they cannot 
Ikil to strike the dullest reader , as esquisite specimens 
of Poetry which must endure so long as man is subject 
to tlie same alTections, the same sorrows, as he now is. 
To use a not very new simile, these sonnets etc. are 
like precious stones each of which has its own peculiar 
colour and form, and consequent charm, but which 
when artistically set, not only exhibit their own bcuuty, 
but by contrast and reflection increase that of others, 
and gain withal in consequence of the setting a form 
and a meaning which , wlien detached, they could never 
possess. 

The question may be asked, why I have entitled 
this little work "ihe early Life" of Dante instead of the 
"new Life" which seems the closer translation of the 
words Vila nuova. Taking the narrative to be a true 
one, it comprises that portion of the poet's life which 
is included between his O"* and aS"- year , and to such 
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d period the term "early life" seems peculiarly appli- 
cable— the words "new life" have with us a sense almost 
exclusively religious, denoting a change from a life of 
Vice or pleasure, to one of Virtue or sober mcdilatioa 
and action — that a child of 9 years of age should have 
been so vicious as to need such a change, or so reso- 
lute as In effect it just when the passions were begin- 
ning to stir within him, seems almost incredible; but 
the real fuel is, that in the story itself there is not the 
slightest imimation of any vice abandoned, or of any 
new path of virtue trodden by the gifted child of Song — 
true it is, that the change produced by the first sensa- 
tions of a Love as pure as that of Angels upon a mind 
like that of Dante, may be such as almost to be called 
a new slate of existence, but not a "new life" in Uie 
sense in which we use the term. The word "nuova" 
moreover is Irequently used by ancient Italian authors 
in the sense of young, fresh etc, Sig. Fralicelli adduces 
no less than a dozen examples frome Dante, Petrarch, 
Boccaccio and olliers, in which coupled with the sub- 
stantives "uild," "ela," "etade," "anni," etc. it can mean 
notliing but "youlli," or "yoitng," to render it by the 
word new would be an absurdity. 1 once thought indeed 
thai Dante had himself settled the question by the use 
of the following words in the very beginning of the 
work, "Incipit vita nova," thereby seeming to indicate 
a change of life or new life; but upon reflection I am 
of another opinion; for he says, "In that part of the 
tablet of my memory, previous to which there is Utile 
legible, is a rubric which says "Incipit vila nova. 
early life begins; "or in other words, previous to the 
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period noted by this rubric, there was nothing so remark- 
able as to have left an impression on my memory 
therefore my early Life may be said to begin tiiere." 
Those commentators indeed who consider the whole 
as an Allegory relating to a period subsequent to Dan- 
te's as*" year, might with more propriety use the 
term "new Life," for we know from himself, that having 
tost his Beatrice , he entered upon a course of severe 
study, preparatory to the composition of his immortal 
works. Amongst a variety of titles wliich have been 
suggested to me, is that of "young life;" this expres- 
sion however seems to me very unusual and hardly 
English , unless used in a technical sense (as for instance 
iu speaking of Leases or Insurances on Lives) or where 
life itself being personified, it may be said to be old 
or young; but where it simply denotes a portion of 
duration which can neither be old or young , it would 
be unusual (to say the least of it) to apply an epithet 
denoting a quality which it does not possess — whether 
Dante really meant any thing more iban ihe words 
earlij Life suggest, is slill a question in Italy, which, 
like most others relating to him, seems destined to 
remain in nubibus, till some unwearied commentator 
shall find his own explanation in some other of his 
works. 

Another question much more important than the 
above, has long been in debate in Italy, and is not and 
probably never will be settled. Much lime has been 
consumed, much learning and critical ability have been 
employed in discussing the point, whether the fifa nuova 
is a real history of persons and events, a genuine des- 



1 



cription of ihe young poels feelings when subject to his 
intense love for Beatrice, or whether it is altogether a 
fiction , an Allegory ; conveying in the form of a romance 
a meaning wholly different from that which is appa- 
rent, and relating to a period of Dante's life which does 
not correspond with the dates whicli he himself gives, 
or which may be inferred from those which are given.— 
That such a species of composition was far from uncom- 
mon amongst the old Italian writers is (I believe) gene- 
rally admitted, and Sig. Rossetti has shewn how even 
the "IHv'ma Commedia" itself may be ingeniously tor- 
tured into a series of political allusions, acrostics, alli- 
terations, quibbles and puns. — It wonid be the height 
of impertinence for a foreigner to enter the controver- 
sial lists, in which are arranged on one side such men 
as Boccaccio, Benvenuto da bnola, Leonardo Aretino, 
Cristoforo Landino , Velluiello , Daniello , and latest of 
all Giudici; ' on the other, and in favour of the Allego- 
rical interpretation, are Filelfo, Biscioni (a canon of the 
church) and lastly Rossetti; the reader however is en- 
titled to have so much of the controversy laid before 
him as may enable him alter perusal to judge for 
himself. — I shall therefore give a compendium of the 
arguments on either side, leaving the more curious 
reader to investigate the matter profoundly in the works 
of the above named authors, and referring the less 
inquisiUve to the preface by FralicelH to the Vita rtaova, 
where the subject is discussed ably and elaborately. 

< In bis u scoria detls bells Lellere in Ualiaa talely published 
.-it Florence, a Iranslslion of nhic;h into English ia now making 
and will ihortly be publisbed in London. 
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BtscioDi's opinion taken from Filelfo and adopted 
by Itossetti is this ; that the Beatrice of Dante was not a 
real but imaginary person and therefore could not be 
the daughter of Folco Portinari; tliat the Vita nuova was 
a treatise on love, purely intellectual, in the form of 
an allegory, to the exclusion of all reality; that Wis- 
dom in its most extended sense, personiRed under tbe 
name of Beatrice was the object of Dante's love; tliat by 
love, Dante meant study, in the same way as he con- 
fesses he used it in the ConvUo; that the sudden excite- 
meut of the three spirits, vital, animal and natural, 
by the first appearance of Beatrice, represents the effect 
produced by the diflicuUies attendant on the prosecution 
of a work of labour, especially on young persons; that 
the salutation of Beatrice demonstrates the capacity for 
acquiring the sciences, and their readiness to answer 
the call of those wiio, having a good understanding, 
are seriously inclined to study — that the divers Ladies 
by whom Beatrice was accompanied represent the 
sciences who were her handmaids; and that the death 
of the father of Beatrice, may be supposed to mean 
the death of Dante's master; notwithstanding all this they 
admit that Beatrice Poriinari lived in this world, was 
highly gifted, and intimate with Dante, their houses 
being only a few paces distant from each oilier in Flo- 
rence. Rossetti goes still further than Biscioni, and con- 
tends that not only Beatrice, but Giovanna, Selvaggia, 
Laura, Fiammeita etc. , were all allegorical personifica- 
tions by Dante, Cavatcanti, Cino , Petrarch, Boccac- 
ao etc. Many others have adopted these opinions but 
without adducing any new arguments in their favour. 



To ihis is answered by Fiaiicolliand his predecessors, 
that Boccaccio, who was the earliest biographer of 
Dante, considered the story to be a true one; so also did 
the intimate I'riend and commentator on Dante , surnamed 
"il Suono" or "I'Ottimo," that Dante was passionately 
fond ofBealrice is manifest from his own words, not 
only in the vila tiuova but in the Convilo and Div'ma 
Commedia. In the Convilo for example he says "When 
the first delight of my soul (Beatrice) was taken from 
me , I remained in such a state of grief as to be fre- 
quently inconsolable" he then mentions his having 
read "Boeiius de consolaiione" and Cicero "deamidlia," 
which though he understood with difficulty on ac- 
count of his want of knowledge of Grammar, yet he 
says "my intellect saw many things as il were in a 
dream such as may be seen in the Vita nuova " — he con- 
tinned his studies for 50 months, and at last began to 
feel the pleasures of Learning, which he calls "Domia" 
thereby meaning "Philosophy," as we learn from him- 
self in the "Convilo." — "This Donna was the daughter 
of God, Queen of all, most noble, most beautiful Philo- 
sophy;" certain facts are then enimieraled which make 
it all but certain that the Beatrice of the Yila nuova and 
of the Convilo were the same only in name, the later 
being allegorical tlie former real ; thus in the Jlla nuova 
we find not only the name of Beatrice but her age, 
the death of her father and also of herself^ the 
wanderings and illnesses of Danle, the words as well as 
the actions of other contemporary Ladies, his desire to 
conceal his love for Beatrice by means of an artifice . 
composition in the form of a "Serventese" in 
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wliich 70 of Ihe most beutiliful Ladies of Florence were 
comprised aDd amongst them his own love, his eagev 
desire to receive her salutation , the appearance of Bea* 
trice with Giovanna the beloved of Cavalcanti, and at 
last her death on the 9"' June 1290 at the age of 34 
years; he aiso speaks of his having loved her from his 
childhood, and says that he became enamoured of Phi- 
losophy some lime after her decease ; in the Convito , 
be says, a I am certain of going to a better life after 
n this, wlierc my most glorious Lady dwells; she of 
o wbom my soul was enamoured whilst she lived here a 
and lastly in the SO"" and 31" Cantos of the Pnrgalorio 
he speaks of her as made of flesh and blood— that Dante 
should have given the name of his terrestrial love 
(whom he could never forget till death) to his celestial 
one (Wisdom) in the " Divina Commedla," ought not 
either to excite surprise nor be considered as a valid 
argument against what is above staled, for he himself 
almost tells us that he willdoso, in the conclusion of the 
Vilamtova. oSo llial if it be the will of him in whom 
» all things have their being, that my life should be 
» continued for a few years, I hope to speak of her as 
B no woman ever was spoken of before, a 

I trust that this statement of conjectures on the 
one side, and of facts on the other, may be sufTiciont 
to give the reader some insight into the dispute in ques- 
tion; as ! before said, it would be impertinent in me to 
enter the arena , but I cannot refrain from giving an 
opinion which is not only my owu but that of all the 
literary persons with whom it has been my good for- 
tune to converse in Italy, and it is this; that taking the 
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imstaDlial evidence of ihe Vuanuova (some of which 
has been proved tnie by public official documeats of 
the time) and connecting it with the expressions to be 
found in Daoie's other works, there can be httle doubt 
that the narrative is a iruo one ; interspersed indeed 
after the fashion of that day, with Paganism, Mysticism, 
Astrological credences, and having the Platonic theory 
of love for its basis — but if after all it be an allegory, if 
there bea covert meaning (as was not unusual in Dante's 
time), it must be confessed that it is so well concealed 
as scarcely to be suspected; nay, given the clue, it is 
most dillicult to find the path and make the right appli- 
cation; besides it does appear to me most strange, that 
Dante, one of the clearest of writers, should have been 
at the pains not only to tell a story in prose, but re- 
peat it in verse, then subdivide, comment on and explain 
it, and yet that he should leave no trace in the work 
itself of his intention to inculcate a meaning, which, 
but for certain expressions in his later works, would 
scarcely have been dreamt of. — To my, perhaps short 
sighted view, it appears that much of the contention 
has arisen from the one circumstance of the same name 
(Beatrice) being used in the three works of Dante, the 
Fifa nuova the Conviio and the IHvina Commedia, and in 
the two last confessedly as an allegorical personage; 
that considering the tliree works as links of one chain 
it has been argued that Beatrice must be the same in 
all, and consequently thai being allegorical in two, she 
must be so in the third; and hence arises the necessity 
for finding an allegorical personification and interpre- 
tation of all the other characters and incidents in the 



story, so as to atinihilate the incongruity which would^ 
otherwise exist. — It appears to me more just and more 
natural to take the works in their order; the Vila nuova, 
the literary effort of a young man passionately fond of 
his friend and neighbour Beatrice, first; then to suppose 
that miserable at her loss , and applying himself to the 
severest study, he gave her name to the ideal being 
whom he afterwards worshipped in her stead, as is mani- 
fest in tlie ConvUo and Commedia, which were the produ- 
ctions oflater years —and this is more consonant with the 
Platonic theory, which beginning with the love of beauty 
in an individual terrestrial body, goes on by degrees sub- 
liming itself until it arrive at the contemplation of ike 
beauilful in the abstract — my readers may perhaps be 
inclined to know more of the theory of Plato on which 
this work is founded , I extract therefore the following 
passage from the preface to the elegant french transla- 
tion of the Vila nuova by M. Del6cluze, n In the Sympo- 
B slum, Plato makes Socrates say, He who would set 
B about it {platonic love) in the right way, must from 
u his youth seek for forms that are beautiful. At first 
be should love but one of them ; then recognize the 
» beauty which resides in one as the sister of that 
V which dwells in the others. And if it is right to seek 
M for beauty generally, a man must have little sense 
B who docs not look upon the beauty of all bodies as 
H one and the same thing. Afterwards he must con- 
» sider the beauty of the soul as something much 
» more elevated than that of the body; so that a beau- 
» lifiilmind, although unaccompanied by visible charms, 
» should suflice lo attract his attention and love. Thus 
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» will he be led to conlcmplitte beauty in ibe actions 
1) of men, and in their laws, and to discover that moral 
11 beauty is every where of the same nature ; then will 
B be learn to consider physical beauty as scarcely any 
a thing. Passing from the sphere of action to that of 
» the Intellect, he should contemplate the beauty of 
» the sciences, and thus he will attain to a more en- 
11 larged view of beauty itself. Beauty, eternal, un- 
1) create, imperishable, incapable of diminution or 
I) increase; Beauty in which all other beauties parli- 
B ctpate. 

B But when leaving these inferior degrees of beauty, 
n we arrive at the contemplation of perfect Beauty, 
» and begin to have a glimpse of it, we are not far 
o from what is the end of Love ; in fact the real path of 
» Love is to commence by terrestrial beauty, but with 
B our eyes lending always to beauty which is above, 
)) and to raise ourselves without ceasing towards it, 
» passing through all the degrees ofihe scale, from one 
a beautiful body to two, from two to all the others, 
n from beautiful bodies to beautiful sentiments, from 
o beautiful sentiments to beautiful sciences, until we 

arrive at the loftiest knowledge which has no other 
1) object than the BeauLiful itself, according as we come 
ft to know it as it is in itself; for the only thing which 
» can give value to life , is the sight of Beauty eternal, a 

I slated in the commencement that this little work 
of Dante might be considered as the foundation of all 
the Romances which have since been written; the idea 

1 believe originated with M. Del^cluze; I shall therefore 
translate some passages fi'om bis observations on the 
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Vila miQva, in which Ihe reader will find tlii! facts from 
wbich he has di'awn so important an inference, and 
will be enabled to judge of its correctness. «Tbis book, 
B well considered is a Romance in the form of recollec- 
M tions, nay even confessions; in which the Author after 
B having energetically explained his sensations, care- 
» fully seeks to fmd out the cause of them, and toana- 
n lyse the eifects ; in a word the Vim nuova, is the type of 
u the modern Romance , the model of that sort of com- 
M position in which , Love being given as the principal 
II subject, the author studies and describes himself with 
n as much minuteness as if he were speaking of 
u another person or of a feeling to which he himself is 
n a stranger. This form of composition was not invented 
D by Dante, since it was often used by the Hebrew 
n Prophets; and Boetius de Consolaiione philosophioe, as 
H well as S' Augustin in his Confessions, had often 
N employed it, but it is clear that the Florentine Poet 
1) has modified it in a remarkable manner, nay that he 
H has given it an entirely new character by the appli- 
» calion of it to the subject of Love. Italian literature, 
» which has sometimes been reproached with not having 
» produced Romances, possesses however two forms 
of composition which it would be unjust not to place 
D in the same category; I mean the Novelle, narratives 
e at once impassioned and full of life, but wanting, it is 
» true, in development, and in which an analysis of the 
B feelings is never introduced; after these comes the 
1 Vila tiuova, and all Uiose works which have taken it 
I » for a starting point and model. Nobody is ignorant 
l.» that the Novelle, even good ones, are numerous, but 




» there )s a fact in literature; little known (if llils is nut 
» indeed the first time that it has been noticed, naitiely, 
» the iniluencc which the Vila nuova, of Dante has 
B exercised on the Poets and Authors who have sncceed- 
B ed him, as well as the number and importance of 
B the imitations, more or less successful, more or less 
faithful, which have been made of this singular book. 
n persons fond of inquirj', who would for instance enjoy 
B the pleasure of mingling in their course of reading, 
the Italian Poetry of Petrarch with that of the work 
which be composed in Laiin (de contemptu vltse) and 
n which he called his secret , will find that Petrarch , in 
» imitation of Dante has made a commentary on his 
» poetry , and an Analysis of the most profound and deli- 
» cate feelings of his heart. Petrarch however possesses 
» so elevated a mind and is so powerful in himself, that 
B the imitation, real as it is, might escape the Reader's 
observation, if in the prose compositions of this Au- 
A thor one did not olten fmd an analysis of the feelings 
9 of Love, which is in fact the Dantesque invention 
» upon which I am now remarking. But the most flagrant 
» imitation is in the collection of poetry by Lorenzo 
B de'Medici, called the Magnificent; here is a succession 
» of amatory sonnets, preceded and followed by iiarra- 
D lives and commentaries in prose, in which like Dante 
u in the Vila nuova, Lorenzo indicates the circumstances 
D which caused him to compose the verses, as well as 
» the sense in which they ought to be understood — in 
» this little Romance, the chief Magistrate of Florence 
B not only trat:cs the development of his passion wilh 
» all the minuteness and refinement of ihc great Poet , 
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n but he even conforms to the march of the language 
s and tfae choice of expressions most frequent in Dante, 
u Verses taken from the Vila nuova are not rare in the 
D prose of Lorenzo , who may indeed be pardoned these 
B petty larcenies , in favour of the elegance of his style 
s and the original turn he has given to this spirited 
o imitation; a curious monument of the ancient art of 
i> composition. 

a The Vita nuova, the sonnets with their commen- 
B laries by Petrarch and Lorenzo dei Medici having 
B had great success during two centuries, men's minds 
s became habituated to that sort of reading; and as it 
B often happens with literary productions on which 
B persons of taste have at first feasted, it became ne- 
B cessary to transform, and issue them in the ordinary 
B currency, for the use of ordinary readers. In fact, 
B only a few years after the publication of the poetry 
of Lorenzo dei Medici , a long romance written by 
B Colonna, a monk of Treviso, appeared. The dream 
a of Poliphllus {la Hijpaerotomachia di PoUpholo) is a 
B servile and exaggerated imitation of the Vila nuova 
» and of tlie three canticles of Dante. In this work as 
B well as in the erotic compositions of the three p recced- 
B ing writers, we find (allowing for the difference of 
n style and invention which in Culonna are very ordi- 
nary) the same minute attention to the rendering an 
B exact account of the cares, the sufferings, and all 
» the vicissitudes of the passion to which the author 
» was 8 prey. This book , which in the midst of a heap 
of unintelligible stuff seems to contain the real his- 
ry of the monk Colonna, the ravishcr of a young 




a nun, was printed by Aldus in 1449, embellished 
a -with wood cnts which are siill much esteemed by 
a amateurs and lovers of the curious. Aldus published 
D two ediiions of it afterwards, with an interval of 
u some years, and it is impessiblo to imagine the pro- 
» digious success which this odd book obtained, not 
only in Italy but in every nation of Europe. It was 
o translated, often reprinted, and always splendidly 
» embellished with engravings. This vast success, 
a which lusted two centuries , proves how general 
)) throughout Europe from the year 1499 to the end of 
B the seventeenth century, the taste for amorous adven- 
s tiires plainly developed, together with an analysts 
of the most secret and sublimed feelings, had be- 
D come. 

o A comparative reading of the Vila nuova, the 
B poetry of Petrarch and Lorenzo del Medici , with 
B their own comments, the dream of Poliphilus and 
B some analagous works written in France during 
u the 16'h century, will convince the minds of those 
B who undertake it, that between the writings just 
B cited and analytical romances, such as are now com- 
» posed in Europe and have been so ever since the 
B lime of Richardson, there exists not only a family 
B resemblance, but a fnndamental and characteristic 
B relation, namely, the exhibition of a story and the 
a passion of love, surrounded by an immense commen- 
B tary. 

B If, as I believe, this observation is just and well 
» founded, the analytical romance, the romance (in- 
time) of the secret feelings (as a talented modern 
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s writer has designated it) ascends uninterruptedly in 
n a direct line to tlie Vita nuova, and this new title of 
a glory must be added to the numerous others already 
B conceded to Dante Alighieri. As for myself I have 
» long regarded this Poet as the father of what is called 
s modern Romance, n 

I have only now to request the Reader, whilst he 
peruses the sonnels etc. to recollect, that it is not a 
translation of modern poetry which is before his eyes, 
but of a period as far back as the 15''' century; and 
that all which may appear hard to understand, stiff 
^^_ in expression, or quaint in manner, is not at once to 
^^L be laid to the fanlt of the Translator. The original poetry 
^^H varies with the occasion, and is iherefore unequal 
^^* both in merit and interest; and although all is good, 
yet the modes of thought and expression six centu- 
ries bacit, are so dilTerent from our own, as to be 
almost repulsive to one not in some degree accustomed 
to them — the language too is wholly different from that 
of modern times, in so much so that I firmly believe 
there are few Italians who would thoroughly compre- 
hend the meaning at a single reading. All I ask there- 
fore is patience — and with a slight degree of that vir- 
tue, 1 doubt not that most Readers will find both 
entertainment and instruction in this the first work of 
1 an immortal mind. 
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In qucUa parte del libro dclla mia memoria, di- 
nanzi alia quale poco si potrebbe leggere, si trova una 
rubrica, la quale dice: Incipii Vita Nova. Sotto la quale 
rubrica io trovo scritte le parole le quali e mio inten- 
dimento d' assemprare in questo libello, e se non tutte, 
almeno la loro sentenzia. 

Noye Date gi^, appresso al mio nascimento, era 
tomato lo cielo della luce quasi ad un medesimo pun- 
to, quanto alia sua propria girazione, quando alii miei 
occhi apparve prima la gloriosa Donna della mia men- 
le, la quale fu chiamata da molti Beatrice, e quali non 
sapeano che si chiamare. Ella era gi^ in questa vita stata 



THE EARLV LIFE 



DA^rre AiiiemERi. 



lo that part or the Tablet of my memory (previous 
to which there is little legible) is a Hubric' which says 
"Incipit vita nova " — "my early Life begins." — Under 
which Rubric, I find written the following words, which 
it is my intention to collect in this little Book; and if 
not all of Ihem, at least lo give their sense. — 

Nine limes from the hour of my Birth, had the' hea- 
ven of Light reiurnod, as it were, lo the same point in its 
orbit, when the glorious Lady of my thoughts, appeared 
for the first time before my Eyes; by many she was 
called Beatrice, who knew her by no other name.' — She 



' tanto chc nel suo tempo lo cielo stellato era niosso verso 
la parte d'ortente delle doclici parti 1' una d' mi grailo: 
si che quasi dal pri'ncipio del suo anno nono apparve 
a me, cd io la vidi quasi alia fine del mio nono aaao. 
Ella apparvcmi vcstila di nobilissimo colore umile ed 
oneslo sanguigno, cinla ed ornata alia guisa clie alia 
sua giovanissima etade si couTcaia. In quel punto dico 
vcracemenle, che Io spirito della vita, lo quale dimora 
nella segrelissima camera del cuore, comincio a tre- 
mare si fortemcnte che apparia ne' mcnomi poisi orri- 
btlmcnle; c tremando disse qucslc parole: Ecce deus 
fortior me, qui veniens dominabilur mihi. Id quel punto 
lo spirilo animate, il quale dimora nelt'alta camera, 
nella quale talli li spirili sensilivi portano le loro per- 
cezioni, si comincio a maravigliare mollo, e parlando 
spezialmente alii spiriti del viso, disse questo parole: 
Apparuit jam beatitudo vestra. In quel punto lo spirito 
naturale, il quale dimora in quella parte ove si mini- 
stra lo nutriioento nostro, cominci6 a piangcrc, G pian- 
gendo disse queslp parole: Heu miserl quia frequmler 
impeditus era dcinceps. U'allora innanzi dico cli'Amore 
signoreggio I'anima mia, la quale fu si tosto a lui di- 
gponsata, e comincio a prendere sopra me lania gicur- 
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leii of such an age, Ihat (he starry heavens oad 
loved the twelfth part of a degree lowariis the East;' 
during her hretime; so Ihat, she appeared lu me, aboat 
the beginDing of her ninth year, and I saw her, about 
the end of my ninth year. — She appeared to me in a 
dress of a noble colour, a subdued and becoming blood 
red, with a sash aud ornaments suited to her very 
youthful years. — At that luomenl, ([ speak the truth) 
the Spirit of Life* vrhichdwellsin the most secret cham- 
ber of the heart, began to tremble so Tiolently, as to be 
frightfully visible in the smallest pulses of my Body, 
aud with faullering voice, said these words : "Ecce deus 
fortior me, qui veniens dominabUur mibi." — " Behold a 
God stronger than I, who coming, will subdue me. " — 
Then the animal Spirit, Tihich dwells in the lofty 
chamber, whither the spirits of the Senses carry their 
perceptions^ began to marvel greatly, and addressing 
itself especially to the Spirits of Vision, said these 
Words, "Apparuiijam heatitudo vestra," — "Now has thy 
blessedness appeared. " — At that moment the Spirit of 
Nature, which dwells in that part to which we administer 
food, began to weep, and amidst tears, said the following 
words : " Beu miser! quia frequenter impeditus ero dein- 
cepi" — "Ahl wretched me! for henceforth I shall often 
be impeded! " From that time forth, I say, that Love 
held absolute empire over my soul , [which had been 
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tade e lanta signoria, per la virtii clic gli dara la mia 
imagioaziocc , che mi convcuia fare compiutamcQtc 
lulti i suoi [liaceri. Fgli mi comandava moltc voile che 
io cercassi per vcderc quc.sl'Angiola giovanissima: od- 
d'io Delia mia puerizia molle Qatc I'andai cercando, e 
vedeala di m nobili e laadabili portamenti, che cerlo 
di lei si polea dire quella parola del poeta Omero: 
"Ella non pare figliuola d'uomo morlalc, ma di Dio." 
Ed avvegna che la sua imagine, la quale conlinuameulc 
meco slava, fusse baldanza d'amore a sigoorcggianut, 
tuttavia era di si nobila virLii, clio nulla volta sotferse 
che Amore mi rcggussc scnza it ^l^dele consiglio della 
ragicme in quelle cose la dove cotal consiglio fosse utile 
a adire. E pcru die soprastarc alle pasMoni ed alii di 
tonta gioventudine pare alcuDo pnrlare Tabuloso, mi 
partiro da esse, e Irapassando molle cose, Ic quali si 
polrehbero trarrc daU'esemplo ondc nascono qucste, 
vcrru a quelle parole, le quali sono scrille nelia mia 
memoria sollo maggiori paragraG. 

Poicbe lurono passati lauli di, che appunlo crano 
compiuli li nove anni apprcsso I' apparimenlo sopra- 
scrillo di quesla gcnlilissima, iicirullimo di questi di 
avvenne, che quesla mirabile donna apparve a me vc- 
sttta di colore hianchissimo in mezzo di due genlili 
doone, le quali erano di piii lunga ctadc, e passando 
iper una via volse gli occhi verso quella parte ov' io era 
mollo pauroso; c per la sua ineffabile corlcsia, la quale 
,£ c^gi merilata ncl grandc sccolo, mi salutu virluosa- 





so quickly belrolhed (o him] and began to lixercisc 
over me, in consequence of llie strength which my 
Imaginaliou gave him , such vast and uncontroled 
power, Ihal I was compelled wholly to comply with 
all his wishes — He oflenlimcs commanded mc to 
slrive to gel a ^ight of this youlhrul Angel; conse- 
qucnlly, 1 frequently sought her during my Buy hood, and 
found in her, so noble so praiseworthy a hearing, that 
the line of Homer might with truth be applied lo her, 
" She seems not a daughter of mortal man, hut of the 
Gods " — and although her Inijige, which was always 
present to me, might be Ihe effect of Love's bold seigniory 
over me, yet it possessed a power so noble, that on no 
occasion ( in those matters which required the faithful 
counsel of Reason,) would it suffer Love lo move me, 
witlK>nl listening lo its dictates — But us the dwelling 
on Iho passions and actions of such extreme youth, 
would appear but as an idle story, I shall say no more 
about them; and omitting many circumstances which 
might bo extracted from Ibis, my case, in which they 
occurred, 1 shall pass on to those words which aii: 
WTitlen in my memory in characters more distinct. 

When exactly so many days bad elapsed after Ihe 
above described apparition of this most noble 1-ady, as 
were necessary to complete nine whole years; it chan- 
ced, Ihal on the last of those days, this most admirable 
person appeared (o mc in a dress of Ihe purest while, 
between two noble Ladies, older than herself; and pas- 
sing along the street, she turned her eyes towards the 
spot, where, trembling with fear, 1 stood; and with an 
■(fable Courtesy (which now has its reward in Etcr- 
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mente tanlo, cho mi parvc allora vodfirc tulti i lermini 
dclla bcatiludiae. L'ora die lo suo dolcissimo salulare 
mi giUDse era formamei)tc nona di quel giorno: c pe- 
rocchfi quella fu la prima volla che ie sue parole ven- 
ncro a' miei orecchi, prcsi lanta dolcezza, chc come 
inebriato nii parlii dalle geDli. E ricorso al soliogo 
laogo d'una niia camera, puosiuii a pensare di qucsta 
corlesissima; e pensaado di lei, mi sopraggiunse un 
soare sonuo, ncl <iualc m'apparvc una maravigliosa 
visione: cti& mi parca vederc nella mia camera una 
nebula di colore di fuoco, dcutro alia quale io discernea 
una figura d' uno Signore, di pauroso aspetto a ctii lo 
guardassc: c parcami con tunEa lelizia, quanto a se, 
che mirabtl cosa era: e nelle sue parole dicea molte 
cose, Ie quali io non intcndea se non poche, Ira Ie quali 
io intoDdca qucsle: Ego dominus tuus. Nelle sue braccia 
mi parea vedere una persona dormire nuda, salvo che 
involla mi parea in un drappo saoguigno leggermente, 
la quale io riguardamlo mollo inlenlivamcDle, conobbi 
ch'cra la donna ddia salute, la quale m'avea lo giorno 
dinanzi degnato di salulare. E nell' una delle mani mi 
parca, che questi lenessc una cosa, la quale ardesse lutta; 
e parcami che mi dicessc quesle parole: Vide cor luum. E 
quando cglt era slalo alquanto, pareami che disvegliassc 
queslachcdonnia;e tanlo si sforzavapcrsuoingegno.che 
Ie facea mangiare quella cosa chc in mano gli ardeva, la 
quale ella mangiava dubitosamentc. Apprcsso cio, poco 
dimorava, chc la sua letizia si converLia in amartssimo 
pianlo: c cosi piangondo si ricogliea quesla donna nelle 




iiity) saluted mc in so striking a manDer, that I seemed 
lo reach the very extreme of happiness — The hour at 
which 1 received Ihis most bc^vitching salutation, waa 
precisely the none' or that day; and as this was the first 
lime that her words had reached my ears, the pleasure 
which I received was such, that I quitted the com- 
pany, as it were in a stale of Intoxication — And reti- 
ring to my solitary Chamber, I sat down to meditate on 
this most courteous Lady; during my meditation, a 
sweet sleep came over ine, in which appeared a won- 
derful Vision — I seemed to see in my chamber a cloud, 
red as Gre, in the midst of which I discerned the figure 
of a man' whose aspect struck fear into the Beholder, 
whilst, wonderful lo say he appeared all Joy — And 
he spoke of many things, few of which I understood; 
but amongst them was this, "E^o domiuus tuus, " 
" I am thy Master " — In bis arms I seemed to see a sleep- 
ing figure, naked, except a slight covering of a blood- 
red coloured drapery — but looking more attentively, 
I saw thai it was the Lady of my happiness, who had 
condescended to address mc on the day before — In 
one of his banda bo seemed to hold something which 
was all in fiamcs; and lo say these words, " Vide cor 
tuum" — "Behold thine own heart" — And after a short 
time, he seemed to me to awaken her who slept, and lo 
exert his skill in such wise, that he forced her lo cat 
that which was burning in his hand — and Ihis she did 
with hesitation and fear — He stayed but a short time 
;«fter this, but bis joy was changed to most btller lamen- 
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traccia, e con essa mi parca chc sc oe gisse verso 
il cielo; oDd' io sosleoea si grandc angoscia, die lo tnio 
dcbolcUo sonDo non potii sostcnerc, anzi si ruppc, c fui 
disvcglialo. Ed immantincDle cominciai a pcnsare, c 
trovai che I'ora, nclla quale m'era questa visiore ap- 
parila, era stata la quarta dclla nolle; si che appore 
manireslamcntc, ch'ella fu la prima ora dclle nove ul- 
time ore delta noUe. E peiisaDdo io a ciu che m' era 
apparito, proposi di Tarlo sentire a moltt i quali erano 
famosi trovalori in quel tempo: e con ci6 Tossc cosa 
ch' io avcssi gii vedulo per me medesimo I' arte del 
dire parole per rima, proposi di fare ud ^^onetlo, nel 
quale io salutassi tutU i fcdcli d'Amore, e pregandoli 
che giadicassero la tnia visionc, scrissi lorocioch'io 
avea nel mio sonoo veduto; e cominciai allora questo 
I SoQetlo: 
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^^^^Hparfe saluto, e domattdo riaponsione; nella seconda si- 



I ciascun' alma presa e gentil core, 
Nel cui coapello viene il dir presenle, 
A ci6 che mi riscrivaa buo parveole, 
Salule In lor signer, cio6 Amore. 

Gi4 eran quasi ch'uder^ale I'ore 

Del tempo ch'ogni stclla t p'lii lucenle, 
Quando m' apparve Amur gubilamentc 
Cui cssenia mem bra r mi da orrore. 

Allegro mi sembrava Amor, tcDendo 

Mio core in mano, e nclle braccia avca 
Madonna, involta in tin drappo dormendo. 

Poi la svegliava, e d'eslo core ardendo 
Lei paventoaa umjlmente pascea: 
Appresso gir lo nc vedea piangcnilo. 



liition — Weeping, he folded the Lady in tiis arms, and 
Willi her, direcled his course towards heaven— Then my 
anguish became so great, that my slight slambcr could 
endure no longer; nay it broke, and I was awake — 1 be 
gan immediately lo reflect, and found that the hour in 
which the vision had appeared to me, was the fonrth 
of the night; so Ihal it was clearly the first of the nine 
last hours of the night — Thinking on the apparition, 
I purposed making it known (o many who were ce- 
lebrated Poetf in those days — and as I had already dis- 
covered within myself the power of composing in Rhy- 
me,! proposed making a Sonnet, in which I might offer 
salutations to all Love's faithful subjects, and beg of 
them to give me their opinion on my Vision — I re- 
lated to Ihem all that I had seen in my sleep, and at 
once began the following Sonnet- 
To each fond soul, and hear! of courtesy , 
(Into whose sight I send this present alrain 
That each may write me counsel back again ) 
In Love (their hege Lord's name) all greeting be — 
That sum of hours was well nigh less by three, 
' Wherein the stars niosl brilliancy attain, 

When Love upon my vision burst amain. 
With aspect awful e'en in meraorj' — 
Joyous he seemed, and in his hand did bear 
I Hy heart — while, sleeping in his arms was laid 

I Madonna, wrapped in mantling draperies — 

Soon he awoke her- and in humble guise, 
I Upon lhal burning heart, she lreml)ling led; 

; I saw him then depart with learful eyes — 

This Sonnet is dimded into four parts; the first con- 
tains a greeting, and asks for an answer; in (he second. 
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gni/ico a cht si dee rispondere. La seconda parte comincia 
qmoi: Gia eran. 

A qucsLo Sonetlo fu risposto da moiti e di diverse 
seDtenze, tra li quali fu risponditorc quegli cui io cliia- 
tno primo dc' mid amici; c dissc allora ua Sonelto lo 
quale comincia: Yedesli al mio parere ogni valore. E 
questo fu quasi il principio dell'amisU tra lui e mc, 
quando egli seppo ch' io era quegli che gli avea cio 
maudato. Lo verace giudicio del detlo sogDu rod fu vc- 
dato allora per alcuuo, ma ora & manifesto alli piii 
semplici. 

Da questa visionc inuanzi comincio il mio spirito 
nataralc ad cssere impcdilo nella sua operazione, pc- 
rocchO r anima era tutta data nel pensare di questa 
gentilissima; ond'io divenni in picciolo tempo poi di si 
fralc e debolc condizionc, che a raolti amici pesava 
della mia vista: c molti pieni d'invidia si procacciavano 
di sapere di mc quelle cli' io voleva del tulto celare ad 
altrui. Ed io accorgcndomi del malvagio doroandarc 
che mi faceano, per la volonti d'Amorc, il quale mi 
comandava sccondo il consiglio della ragionc, rispondea 
loro, die Amorc era quegli che cosi m'avea governato: 
dicea d'Amore, pcrocche io portava nel viso tanle dellc 
sue insegDG, che questo non si potca ricoprirc. E quando 
mi domandavano: per cui I'tia cosi distrutio questo 
Amore? ed io sorridendo 11 guardava, e nulla dicea 
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I slate that to which the Answer ie to be given — the se- 
cond begins " that turn of hours etc. " 

Many aosners, and dhers Inlerpretations of this 
Sonnet Merc relumed; andamongsL those who replied, 
was he, whom I call my firsl friend,' who wrote the 
Sonnet which begins thus " Vedesii al mio parere ogni 
valore " — As soon as he knew (hat it was I who sent 
him ihe above Sonnet, il became as it were Ihe fonnda- 
lioo of friendship between him and me — The real mean- 
ing of my dream, which is now manifest to the most 
simple underslanJJng, was noL Ihcn seen by any one — 

Trom the period of [his vision, the spirit of Na- 
ture within me, began to be impeded in its functions; 
because my whole Soul was absorbed in the contempla- 
tion of that lovely person; so that in a short lime, my 
slate of health became so frail and loitering, that many 
of my friends were grieved al my appearance, whilst 
many other persons, from malicious motives, exerted 
themselves to find out from me, that which I wished al- 
together to conceal — Perceiving however the object of 
their impertineut questionings , by Love's permission 
(who guided me according lo the diclales of Reason] I 
made answer, that il was Lote who had so altered 
me — I said Love, because I bore in my countenance so 
many marks of his power, Ihat il was impossible lo 
conceal them — And when they inquired of me — On 
whose account has Love so aQlicled thee? I smiled, and 




loro. Un giorno avvennc, che qncsta gentilissima sedca 
ID paric ove s'uJiano parole dolla Regioa della gloria, 
ed io era iu luogo, tlal quale vedea la mia beatiludine: 
c nel mezzo di lei e di mc per Ja rotla linea sedea una 
gentile donna di mollo pincevole aspelto, la quale mi 
mirava spcssc voile, niaravigliandosi dol mio sgaarda- 
re, che parea che sopra lei terminasse; onde molli s'ac- 
corsero del suo mirare. Ed in lanto vi fu posto mente, 
che partendomi da queslo luogo, mi sentii dire appres- 
so:''Vedi come cotale donna distrugge la persona di 
costni;" c nominandola, intesi che diceano dicoici che 
in mezzo era stata nella hnea retla che movea dalla 
genlilissima Beatrice, c terminava negli occhi miei. Al- 
lora mi coDTorlai molto, assicurandomi che il mio se- 
greto non era comunicato, Io giorno, allrui per rats 
vista: ed immantinenle pensai di Tare di quesia gentile 
donna schermo della vcriladc; e tanto ne moslrai in 
poco di tempo, che il mio wgrelo fu creduto sapere 
dalle piu persone che di me ragionavano. Con quests 
donna mi cclai alquanli mesi c anni, e per piii fare 
crcdcnle altrui, feci per lei cerle cosette per rima, le 
quali non e mio intendimenlo di scrivere qni, se non in 
quanlo facesscro a trattare di quella genlilissima Bea- 
trice; e pero Ic lascicro tulto, salvo che alcuna cosa ne 
scriverd, che pare che sia loda di lei. Dice che in qucsto 
tempo che quesia donna era schermo di tanto amo- 
re, quanlo dalla mia parte, mi venne una volonta di 
voler ricordare i) nome di quella genlilissima, ed ac- 
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looked at them, but held my peace — It happened one 
day, that this noble Lady was present in a place where 
persons assembled to hear the praises of llic Queen 
of Glory, and that i was so placed as to hayo a view of 
her, my only felicity — In a straight line betwixt 
her and me, anl a noble Lady of most pleasing appea- 
rance, wha looked at mc very often, wondering at my 
Used gaze, which seemed to terminate in her — and 
many persons took notice of her frequent looks towards 
me — nay, so much was thought of the matter, that on 
quitting the place, I heard those near me say; — "See 
how that Lady has destroyed his appearance ; " and 
then mentioning her name, I found that lliey spoke of 
the Lady, who sat in the straight line which commen- 
ced with the most lovely Beatrice, and terminated in 
my Eyes — I then felt myself much relieved, being cer- 
tain that my looks on that day had not communicated 
my secret to any one — Suddenly the thought came 
across me, of making this Lady a screen for the truth; 
and in a short time I contrived it so well, that most 
persons who thouglit about rae, believed that they knew 
my secret — By means of this Lady I concealed my resl 
passion some mouths and years ; and in order to make 
others believe it more firmly, I wrote some little things 
in rhyme, which it is not my intention to transcribe 
here, except in as much as they served to treat of the 
lovely Beatrice. — In fact I shall pass ihem by allogcther, 
unless it be to say a few words concerning them, 
which seem to be in praise of her — 1 say then, that 
during the time that tbis Lady was the screen for 
intense love, a wJsb came upon me to record the name 
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compagnarlo di moiti nomi di domic, u specialmente 
del Qome di questa gentitdonna ; c presi i nomi di ses- 
santa Ic piu belle donne della ciUade, ove la mia donna 
I'u posta dair altissinio Sirit, e cumposi una cpistola 
solto forma di servenlese, la quale io non scriverd; e 
non n' avrei Talto menztone, se non per dire quello che 
componendolu maraTigliosamente addtvcnne, eioe che 
in alcuDO altro numcio non solTcrse il nome della mia 
donaa stare, se non iu sul novc, Ira' nomi di queste 
doDue. 

La donua, con la quale io avca lanlo tempo celata 
la mia volonta, convennc che si partisse della sopra- 
delta cittadc, c andasse in paese lontano: per che io 
quasi sbigoltito delta hella difesa ehe mi era venuta 
mcno, assai me ne disconfortai piii che iu medesimo, 
non avrei credulo dioanzi. E pensando che, se della 
sua partita io non parlassi alquanto dulorosamcnlc. le 
persone sarebbero accorlc piu tosto del mio nascoudere, 
proposi di fame alcuna lamenlanza in un Sonetto, il 
quale io scriTerii, pcrciocchc Ja mia donna fu imme- 
diata cagione di eerie parole, che nel Sonetio souo, 
siccoioe appare a chi Io iulende: e allora diss! questo 



vui che tier Iu via d'Am 
Altcndele e guardate. 
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of my most lovely Lady, accompanied by (hose of many 
others , and especially lliat or the above mentioned 
noble Lady ; accordingly 1 took Ihenamesof sixty of Ihe 
handsomest Women oftbe city, in which my Lady was 
placed by Ihe " most High " and composed an epistle 
in the form of a " Serventese' " ivhich I shall not tran- 
scribe; and indeed I should not have mentioned it, but 
for (he purpose of recortling that, which in a marvellous 
manner occurred during ils composition — namely, 
that jn no other number than ''nine, " would the name 
of my Lady, stand amongst those of the other Ladies' 
She, by means of whom I had so long concealed 
my real inclination, found it necessary to leave the 
above mentioned city and go to a distant part of the 
country; wherefore, in a slate of dismay at the loss of 
this beauliful "defence," I became much more miserable 
than I could have anticipated — And thinking that if 1 
did not express some sorrow at her departure , people 
would more quickly discover my secret,! purposed mak- 
ing my Lament in the form of a Sonnet, which 1 shall 
transcribe, because my Lady was Ihe cause of certai: 
expressions in it, as is clear to those who understand 
it — I therefore composed the following Sonnet',— 



path Wayfarers be I 
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S'egli 6 ilolore slcano, qaanlo il mio, grave; 

E prego sol ch'audir mi soiTerialc; 

E poi imaginalc 

S'io son d'ogni [ormcnto oslcllo e chiavc. 
Amor nnn gi^ per roia poca bonlale. 

Ma per sun nnbillate, 

Mi poBc in Vila si dokc e soavc, 

Cb'io mi senlia dir dictro spesse iiale: 

Deh! per qiial dignitate 

Cosl legi|iadro quesU lo cor havel 
Or ho perduto lulta mia baldanza, 

Che si movea d" amoroso lesoro. 

Ond'io pover dimoro 

In guisa che di Uir mi vieD dotlanza: 
Sicche volendo far come colore, 

Che per vergogna cclaii lor mancanxa, 

Di fuor mosiro allegranza, 

E detiLro dallo cor mi slruggo e ploro. 



Questo Sonello ha due parti principali: che nella 
prima inlendo chiamare i fedeli d'Amore per quelle pa- 
role di Geremia profeta: *os omnes, qui Iransitis per 
viam, allcndile eL videte, si est dolor sicut dolor mcus; 
e prepare che mi sofferinu d' udire. Nella seconda narro 
la oce Amore m' area posto, con altro intendimenlo che 
i'estreme parti del Sonello non tnostrano: e dico cid che 
io ho perdulo. La seconda parte comtncia quivi: Amor 
nou gi^. 



ir any Grief can unto mtDe compare.— 

I pray you only hear me palienlly. 

And Ihen, acknowlcdgG rae , 
' — The Key ani) Homestead, otall pangs Ihat arc. 
Love, not for that small worth which dnell in me. 

Bat of big own nobilily. 

Set me amid a Life so eneet and fair, 

That I heard E<iy behind me, frequently, 

" For what high quality. 

Does he possess a heart so void of care ? " 
Now, have I lost Ihat ancient fearleEoGSs, 

Which from Love's inward treasures used to flow. 

And sadly poor I go. 

So that 1 dare not speak, fur bashfulnees— 
Willing to do like those, who with much shew. 

Conceal their poverty for shame, I dress 

My face in Mirthfulness, 

While in my hearl, I weep and writhe for Woe.— 



This Sonnet has (wo principal divisions; in the frsl 
I mean to call upon the Subjects of Love , in ike wordi 
of the Prophet Jeremiah: " Vos omnes, qui iransitis 
per viam, atlendiie et vtdete, si sit dolor sieut dolor 
meus " — " ye who pass along this way, slop and 
see if there be any grief tike unto mine: " and I entreat 
them to give me a hearing; in the second, I describe the 
situation in which Love had placed me, in a seme diffe- 
rent from that which the close of the Sonnet expresses, I 
also speak of that which I have lost. The second division 
begins; a Love, not for that... n etc. 





Appresso il partirc di quests gcnlildoDDa, fa pia- 
cere del Signorc Uegli Angeli di chiamare alia sua glo- 
ria una donna giovane e di genlile aspelto itiolto, la 
quale fu assai graziosa in quei^la sopradclla ciUade; lo 
cui corpo io vidi giatere senza Tanima in mezzo di 
molte donne. Ic quali piangevano assai pietosamente. 
Altora ricordandomi che gia 1' avea veduta fare compa- 
gnia a quclla gentilisstma, non poloi soslencre alquanfe 
lagrime; anzi piangcndo mi proposi di dire alquante 
parole della sua morte in guidardone di ciii che alcuna 
Gata r avea vedula con la mia donna. E di do loccai 
alcuna cosa nell' ultima parte dclle parole che io ne 
dissi, siccome apparc tuanifestamente a chi Ic inlendc: 
dissi allora questi due Sonetti, del quali comincia il 
primo Piangete amanlt; il secondo Morte villatia. 

Piangele aroanll, [loich^ pian[;e Amore, 
Udendo qual cation lui fu plorare: 
Amor senle a piela donne chiamare 
Moslrando amaro iluol per gli occhi fuore; 

Perchfi vilEana morle in genlil core 
Ha niesso il suo cnidele adoperare, 
Gnaslando cio che al mondo 6 da laudare 
Id gcDlll donDa, fuora dell'onore. 

CdilG quaDl'Amor Ic fcce orranza; 

Ch'io 'I vidi lamenlare in forma vera 
Sovra la morlii immagine avvenenle: 

E riguardava ver lo ciel sovenlc, 
J Ove I'alma gentil gia locala era, 

Che donna fu di si gaia sembianza. 




Qaeato primo Sotiello si divide tn Ire parli. IVeila 
prima chiamo e sollecilo t fedeli tTAmore a piangere; 
dico che lo Signore loro piange, e che udendo la cagione 
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Soon afler Ihc departure of this noble Lady, it pleased 
the Lord of the Angels to call to Glory, a very hands- 
ome young Lady, much esteemed ia the above men- 
tioned Cily: and I saw her body [bereft of its soal), 
lying in the midst of many females, who wept OTer 
it lovingly; and calling to mind, thai 1 had often seen 
her in the company of my most noble Lady, I could 
not refrain from shedding tears. Nay , in the act of 
weeping, I proposed saying a few words, on the occa- 
sion of her decease, as a return for having sometimes 
seen her in the Company of my Lady, — In the latter 
part of what I wrote, I slightly touched upon this, as 
is plain to those who understand my lines; and I 
then made these two Sonnets : the first , beginning 
Piangele amanli " and the second " Morie villana. " 

Weep, Lovers! weep — since that Love Horroning lies. 
Weep, when the subject of his grief you hear. 
The pileoDs cries of Women strike his car, 
With bitter woe depicted in their eyes; 

Becanse fell Death had used his energies 
Against a noble heart; and in such wise. 
That he destroyed whale'er the world holds dear. 
In gentle Woman, save her honour's prize. 

Behold (he homage rendered her by Level 
As weeping o'er that fair but lifeless face 
He in corporeal shape, by me was seen ~~ 

And oft he turned his eyes to Heaven above. 
Where that blest Soul had found a resting-place : — 
That Soul , a Woman once of beauteous mien. 
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This first Sonnet w divided -inlo three parts ; in the 
first I call upon and earnestly solicit Love's subjects to 
weep; I say that their Lord is weeping, and that having 



perch' e' piange , si acconcino piu ad ascollarmi. Nella 
teconda narro la cagione: nella lerza parlo d' alcuno 
onore che Amore fece a questa donna. La seconda parte 
comincia quivi: Amor sente; la lerza quivi: Ddilc. 



Marie villaaa, di pielfi ncniica, 

Di dolor madre anlica, 

Giudieio in con Iras labile i,'ravoso, 

Poi ch' ha! data maleria a1 cor doglioso. 

Ond'io vado pensoBO, 

Di le biasmar la lingua s'afTalica. 
E se di grazia li vuoi far mendica, 

CoDvenesi ch' io dica 

Lo luo fallir d'ogni torlo lorloso. 

Not) per6 ch'atia genlc sia nascoso, 
— Ma per fame cruccioso 

Chi d' amor per innanzi si nulrica. 
Dal secolo hai parlilo cortesin, 

E cio, che in donna 6 da pregiar, yirtude; 

In gaia giovenlade 

Distrnlla hai I' amorosa Icggiadria. 
Vib non vo'discovrir qual donna sia, 

Che per le proprietS sue conoscinte: 

Chi non mcrta salulc 

Non spcri mai d'aver sua compagnia. 



Queslo Sonetto si divide in quallro parti. Nella 

prima chiamo la Morle per cerli suot nami propri' 
nella seconda parlando a lei dico la ragione perch' i 
mi movo a biasimarla: nella lerza la vilupcro: nell 
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heard the cause of his grief, they will be the more reot 
(0 listen to me — In the second part I relate the cir- 
cumstances; and in the third I speak of an honor paid 
by Love to this Lady — ike second part begins " Woman's 
lament " and, the third " Behold the homage " etc, 

cruel Death I Pity's unwearied toe I 

MoeI ancienl Sire of Woe! 

Decree, inevitable — stern — I since Ihou 

Sach grief hasl caused in niy sad heart, that non 

I do in Sorrow bow. 

My striving tongne reproach on thee shall throw. — 
To shew thee cruel, merciless, 1 need 

To mention here, thy deed, 

Thy crime or crimes, Ihy wrong most lorluous, 

Not that it hidden lies — hut I would rouse 

Disdainful ire in those 

Who may in future chance on Love to feed — 
From this our age thou'st driven Courtesy, 

And Virtue, which in women most we praise, 

In it's gay youthful days. 

Heart-stirring Beauty has been felled by thee — 
But who this fair one is I'll not explain 

More than that Grace reveals, which was her own— 
' Those meet for heaven alone, 

May hope to join her company again. — 

This Sonnet is divided into four parts. — In the 
firtl I call on Death by some of his peculiar appellations. 
— In Ike second I address him and stale the reason 
which urges me to reproach him. — In the third I re- 
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^ quarla mi colgo a partare a indiffimla persona, awe- ^H 

gnache quanta al mio itttendimento sia diffinita. La se- ^| 
conda parte comincia quivi: Foi ch' hai data; la terza ^H 

Iquivi: E sc di grazia; la quarla quivi: Chi non merta. ^M 
Appresso la morte di quesla donna alquanti dl, '^H 
avvenne cosa, per la quale mi convennc parlire delta 
sopradcUa ciUadc, ed ire verso qaelle parti ov'era la 
gcnlil donna cli'era slala mia diresa, awegnachi; non 
tanto lonUno fosse lo Icrmine del mio andare, quanlo 
ella era. £ luUoche io Tossi alia compagnia di mold, 
quanlo alia vista, 1' andare mi di.spiacea si chc quasi li 
sospiri non poteano disfogarc 1' angoscia che il cuore 
senlia, pcro ch'i'o mi dilungava dalla ntia boatitudine. 
E perO Io dolcissimo Signure, il quale mi signorcggiara 
' per virtu della gcnlilissima donna, nella mia immagi- 

nazione apparve come peregrino Icggcrmeule vestito, e 
di vili drappi, Egli mi parea sbigolLilo, e guardava la 
terra, salvo che talvoUa mi parea che li suoi occhi si 
volgessero ad uno Qume bello, corrente e chiarissimo, 
I il quale sen gia lungo qucsto cammino 1^ ovc io era. 

I A me parve die Amore mi chiamasse e dicessemt qac- 

I ste parole: "Io vengo da quella donna, la quale ^ stala 

I lunga sua diTesa, e so chc il suo rivenire non sara; e 

pcro quel cuore ch' io ti facca avere da lei, io 1' ho 
meco, e portolo a donna, la quale sara tua difensionc 
come questa era [ e nomollami si ch' io la conobbi 
bene). Ma tullavia di questc parole ch' io I' ho ragio- 




vile kim — tn the fourth I speak as to a person undefi- 
ned, although to my mind he is perfectly so. — The 
second part begins, " Since thou such Grief " etc. — 
the third " To shew thee etc." the fourth " Those meet 
for heaven etc. " 

A few days aflcr the death of this Lady, a circum- 
.stance happened, which obliged me to quit the ahove 
mentioned Cily, and go in the direction in which the 
noble Lady who had been my Screen, lived; — but the 
limit of my journey did not extend so far as where she 
was — And although I was, to all appearance, in com- 
pany with many other persons, the journey made me 
so wretched, that even my sighs could not dissipate the 
anguish of my heart at absenting myself from my al) 
of happiness — Moreover, my most gentle Master, who 
ruled over me by virtue of my most lovely Lady, ap- 
peared to mc in my Imagination, as a Pilgrim, scan- 
tily clad in the commonest possible Garments — He 
looked desponding and kepi his eyes fixed on the 
Grouud; save that, at times, he seemed to cast a look 
towards a beautiful and clear river which ran parallel 
with the road on which I was — I thought that he ad- 
dressed me, and said the following words — 
from thai Lady who has so long been a defence for 
thee, and I know that she will not return; wherefore 
I now have with mc that heart which I gave thee to 
wear in her presence, and am carrying it to a Lady, 
who shall be a screen for thee, as she was" 
here ho mentioned her name, so that I knew perfectly 
well who she was) — " But nevertheless, ?,t 
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□ale, m alcuDe ne dicessi, dille per modo che per loro 
non si disccmesse lo simalato amore chi? hai mostrato 
a questa, c chc ti convcrra moslrarc ad allrui." E dclle 
quesle parole, disparve luUa questa mia immaginazionc 
sabilamcnlc, per la graDdissima parte chc mi par?e 
ch' Amore mi dessc di se: c quasi cambialo nella visla 
mia csvalcai qnel giorno peososo molto, e accompa- 
gnato da moUi sospiri. A.ppresso lo giorno cominciai 
questo Sonelto: 

Cavalcando V allr' icr per un camminn 

Pensoso delt' andar che mi sgradla, 

Trovai Amore in mezzo delta via 

In abiLo leggier di peregrino. 
Nella sembianza ml parea meschino, 

Come avesse perdu lo slgnoria, 

E sospirando pensoso venia. 

Per non veder la genie, a capo chino. 
Quando rni vide, mi cbtam6 per nome, 

E (IJsse: io vegno di lonlana parte. 

Ov'era lo luo cor per mio volere, 
E recolo a servir novo piacere. 

Allora presi di Ini si gran parte, 

Cb'egli disparve, e non m'accorsi come. 

Queslo Sonello ha Ire parii. Nella prima parte dico 
siccome io trovai Amore, e qual mi parea: nella seconda 



repeat any part of what I have said to you, do it in 
such a way, that others may not discover Ihc pre- 
tended loie which you shewed to her, aod which it 
will now be necessary Tor you to profess to another. " 
Having said these words, my imaginary vision disap- 
peared all at once, in conse<iuence of the great portion 
of himself which Love had infused into me. * and 
I rode all that day totally altered in appearance, and 
in a slate of melancholy, giving vent to frequent Sighs. 
Next day I began the following Sonnet. — 



Ab pensive on my tedious journey sped, 
Onwards I rode, the morn 'ere yesterday; 
I did encounter Love upon the way, — 
In scanty pilgrim's garments habited. ^ 

In look, ho seemed to be one lowly bred, 
And quite bereft of all his lordly sway, — 
Sighing, dejected, he did onwards stray. 
Shunning the folk around, with downcast head — 

Soon as ho saw, by namo he called on me, 

And " I am come from far, " ('twas thus he spake) 
" Where at my bidding dwelt thy heart 'erewhile " 

" I bring it Ihence to serve another's smile" — 
Then of his being, 1 such part did lake, 
That straight he vanished; how I could not see. 



dico guello cK egli mi disse, avvegnache non compiuta- 
mente, per lema ch' to uvea di discovrire lo mto segrelo: 
tiella lerza dico com'egli disparve. La seconda comincia 
quivi: Quando mi vide; la terza guivi: Allora presi. 

Appresso la niia lornala, mi misi a ccrcare di 
questa donna, che lo mio sigDorc m' avca Dominala dcI 
cammino de'sospiri. Ed acciocchc il mio parlare sia 
piii breve, dico che in poco tempo la feci mia difcsa 
(anto, che Iroppa gente ne ragionava oltra li termini 
della curlesia; onde molte fialc mi pcsava duramente. 
E per questa cagione, cioe di questa soverchievole vo- 
ce, che parea che ra' infamasse viziosamenlc, quells 
gentilissima, la quale fu distruggitrice di tutii i vizj, e 
regina delle virtu, passando per alcuna parte mi nego 
il suo dolcissimo salularc, ncl quale stava tutta la mia. 
beatitudinc. Ed usccndo alquanto del proposito preseate, 
voglio dare ad intcndere quelio che il suo salutare in 
me virluosamentc opcrava. Dico che quando ella ap- 
paria da parte alcuna, per la speranza dell' ammirabile 
salute, nullo nemico mi rimanea, anzi mi giungea una 
(lamma di carilade, la quale mi facea perdonarc a 
chiunque m'avesse oITeso: c chi allora m'avesse addi- 
mandato di cosa alcuna, la mia risponsione sarcbbc 
stata solamcnle Amore con viso vcslilo d'urailti. E 
quando ella fosse alquanto propinqua al salutarc, uno 
spirilo d' Amore dislruggendo tutli gli altri spiriti sen- 
sitivi, pingea fuori i debolelti spiriti del viso, c dicea 
loro: " Andatc ad onorare la donna vostra; " cd cgli si 
rimanea nel loco loro, E chi avessc volulo conoscere 
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pe4ired — in the second, I repeal iphal he said to me, 
but not fully , for fear of discovering my secret ; in the 
third I shew how he disappeared — the second part be- 
gins " Soon as he saw etc. " the third " Then of his 
being, " etc. — 

Soon after my return, I set mjsolf lo find out Ihc 
Lady, whom my Master had named (o me on the road 
of Sighs — and, in order lo be brief, 1 will only say, 
thai in a short lime, I made so excellenl a screen of 
her, that many persons so far exceeded the bounds of 
Conrtesy in speaking on the subject, that it weighed 
heavily upon mc — and in coasequcnce of the exaggera- 
ted reports, in which it appeared that I had been grossly 
defamed, my most noble Lady, the Enemy of all vice 
and the Queen of all virtue, denied me her most grace- 
ful Salutation as she passed mc, in which alone all 
my happiness consisted — And diverging a htflo from 
my present subject, I would ondcarour lo make intclli- 
gible,lhe power with which her Salutation operated upon 
me — I say then, Ihat wherever she appeared, the hope 
of receiving her adorable Salutation eflaccd all enmity 
within mc; nay, a llame of charily pervaded me, which 
caused me to pardon every one who had given me 
offence — and if at thai lime any one had demanded 
any Ihing of me, my only answer would have been 
(with my countenance clothed in humility] "Love" — 
And when she was on the point of ofTering me her Sa- 
lutation, a Spirit of love, destroying all the olher Spi- 
rits of the Senses, drove out the weak Spirits of Vision, 
saying "Go and honor your Lady," and he ' remained 
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Amore, Tar )o polea miranilo lo tremorc degli occhi 
mici. E quando qucsta gcntilissima donna salutava, non 
che Amore fosse lal mezzo chc potcsse obumbrare a 
mc la intoUerabile beatiludine, ma cgli quasi per so- 
verchio di dolcezza divenia tale, che lo mio corpo, lo 
quale era (ulto suKo il suo reggimenlo, moltc volte si 
movca come cosa t^rave inanlmata: sicche appare ma- 
nirestamcnlc, chc nclla sua salule abita?a la mia bea- 
tiludine, la qnale moltc voile passava e redtmdava la 
mia capaciladc. 

Ora, tomando al proposito, dico che, poichd la mia 
beatitudine mi fu ncgata, m't giuase lanlo dolore, cbe 
parlitomi dalle gcnti, in solinga parte andai a bagnarc la 
terra d'amarissime lagrime: c poiche alqnaato n 
levato queslo lagriniare, misimi nella mia camera M ove 
potea lamcntarmi senza esscre udilo. E quivi chiamando 
misericordia alia donna della cortesia, cdicendo: "Amo- 
re, aiuta il luo fedcle" m' addormenlai come un par- 
golclto baltulo lagrimando. Avvennc quasi nel mezzo 
del mio dormire, cho mi parea vedcre nella mia camera 
Inngo me scdere un giovanc vcstito di bianchissime ve- 
stimenta, e pensando mollo. Quanlo alia vista sua mi 
riguardava 1^ ov'io giacea; e quando m'avea guardato 
alquanlo , parcami che sospirando mi chiamasse , e 
dicesscmi qucsle parole: Fili mi, tempus est uc prcEler- 
miUanlur simulata nostra. Allora mi parea ch'io'l co- 
noscessi, peroccht^ mi cliiamava cosl come assai Gate 
nolli miei sonni m'avea gia chiamalo. E riguardandolo 
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in (heir place; ' and if any one had a desire (o recognize 
Love, he might have done so, by observing the tremor 
of my eyes — And wlien Ihis beauleous one saluted me, 
Love had not, indeed the power to conceal from me such 
intolerahJe happiness, hut Ihrougli escess of delight, ho 
became such, that my Body (which was entirely under 
his governance} moved ofleatimes, as ifil were a heavy 
inanimate substance; hence it appears manifest, that all 
my happiness dwell in her Salutation, which very 
often surpassed and overwhelmed my power of endu- 
rance. 

Returning to my subject, I say, that my happiness 
being denied me , 1 was seized with such violent 
Grief, that quilling my companions I retired to a 
sohtary spot, there to bathe the earth with my most 
hitler tears — When relieved a iiltle by this outpouring 
of my sorrow, I went to ray Chamber, where I could la- 
ment, without being overheard — And then, calling 
on the Lady of Mercy, and saying "O Love, lielp 
thon thy railhM servant," I fell asleep, libc a beaten 
child in the midst of lears — Towards the middle of my 
Sleep, I seemed to see in my Chamber a young man, 
dressed in the whitest Garments, with a deep pensive air, 
sitting beside me. — 

He fixed his eyes upon me as I lay, and after looking 
at me some time, he seemed to sigh and address me in 
the following words, " Fili mi , lemptis est ut prater- 
mittanlur simulala nostra " — " ^fy Son, it is lime to 
fay aside all our pretences" — I Ihcn thought Ihat Ikncw 
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mi parea che piangesse pictosamentc, c parea che al- 
lendcssc da me alcuna parola: onil'io assicuraDdomi, 
cominciai a parlarecosi con csso: "Siguore della nobil- 
tade, perche piangi lu?" E quegli mi dicca qucsle pa- 
role: Ego tanquam centrum circuli, cui simiti modo te 
habent circumferenlice partes; lu aulem non sic. Allora 
pensancte alle sue parole, mi parea, che mi avesse par- 
lalo mollo oscuro, si che io mi sforzava di parlarc, e 
diceag-li qitcstc parole: "Ch'e cid, Signore, che tu mi 
parli COD tanla scurilade?" E quegli mi dicca in parole 
volgari: "Non dimandar piii ctie ulil ti sia." E pero co- 
minciai con lui a ragionarc dclla salute, la quale mi 
lu negata; c domandailo della cagione; onde in qucsta 
guisa da lui mi fu risposto: " Quclla nostra Beatrice udio 
da certe persone, di (e ragionando, che la donna, la 
quale io ti nominai nel camino de'sospiri, ricevea da 
le alcuna noia. E per6 qucsta gentilissima, la quale 6 
contraria di lutlc le noic non dcgno salutare la tua 
persona, temendo non fosse noiosa. Onde conciussiaco- 
saclit^ veracemente sia conosciuln per lei alquanio Io 
tuo segreto per lunga cunsuetudine, voglio che tu dica 
eerie parole per rima, nelle quali tu comprcnda la 
forza ch'io legno sovra Ic per lei, e come tu fosli suo 
toslamenic dalla tua pucrizia: e di cio chiama li^sti- 



him, because he had given me [he same appcUalion, 
as he had oflen doDc berore , during my sleep — 
And (Qroiog my eyes towards hira , he appeared (o be 
weeping biUerly, and lo expect a reply from mc; 
wherefore, feeling somewhat reassured, I began to 
speak thus " Noble sir why dost thou weep? " and he 
replied in these words. " Ego lanquam centrum circuli, 
cut simili modo se hahmt circumfermtiw partes ; tu 
autetn non sic. " — "I am as it were the centre of 
a circle to which all purltons of the circumference 
bear the same relation; but thou art not so, " — 
Reflecting on his words, be seemed lo me to bare 
spoken very obscurely, in so much that I made an 
effort lo speak, and ullcred the following words. — "What 
is it Sir, which Ihou hasl said lo rae so obscurely?" 
and he replied in ordinary Language. " Inquire no 
further than it is useful for Iliee to know. " — 1 llien 
began to converse with him respecting the salutation 
which had been denied me, and asked the cause of the 
refusal; lo which he answered as follows, " Our Lady 
Beatrice, conversing with certain persons concerning 
thee, heard that the young Lady whom I named to 
thee on the road of sighs, had received some annoyance 
from thee ; and as Ibis most noble person is Ilie 
enemy of alt impropriety, she did not condescend to 
salute Ihec, fearing that she also might be annoyed. 
— Wherefore although from long intimacy with thee, 
she does in fact know something of thy secret, it is 
my will, Ihat thou indite cerlain words in rhyme, 
setting forth the power which I have o\cr thee through 
her, aud how from thy very childhood thou wast 
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moiiiu colui, chc 'I sa; c come tu prcghi lui cIk; glie le 
dica: ed io, chc sono qucllo, volenlicri Ic; lie ragionera; 
c per qucsto sontira clla la tua voloDtade, la quale 
senlcndo, conosceia Ic parole tlegl' ingaanali. Questc 
parole fa' die sieno quasi d' uno mezzo, si che tu noD 
parli a lei immcdiatamcnlc, clie non i degoo. E non le 
mandarc in parte alcuua senza me, onde polcsscro es- 
sere intesc da lei, ma Talle adornarc di soavc ormonia, 
nella quale io saro (utte le volte che fara mestieri. " E 
dettc quesle parole, disparve, g Io mio sonno Tu rotto. 
Onil' io riconluiidomi, trovai elic questa visione m'era 
apparita nella aona ora del di; c anzi che io uscissi di' 
questa camera, proposi di fare uua Ballala, uella quale 
seguilassi cid chc 'I mio Signorc m" avea imposlo, e Teci 
qucsia Ballala. 

tlflllata, io vo'ehc tu rilruovi Amore, 
E con lui vadi a Madonna davanti, 
Sicchc la 8rusa mia, la qual lu canli. 
Ungioni poi con lei Io mio Signorc. 

Tu vHi, Ttallata, si corlescmenle . 
Chc spnza compagnia 
Dovrcsli in luttc parli avcre ardire; 
Ma so tu vuogli aoJar sicuramenic, 
Ritrova I'Amor pria, 
Ch^ Torse non e boon sanza lui gire; 
Perouche quella, che li debbe udire. 
Se, com' io credo, i inver di me adiralu, 
E lu di lui noil Tossi accompagnala, 
l.cuBcramcnlc li faria disnorc. 




Iier's. — And call (ii« Ihy wiliicss him, who knows Ibe 
fad; and say, how Ihou praycsl him to tell her these 
things; and I am he, who will gladly speak to her 
of these matters — thus will she become acquainted 
with thy desire; and having learnt it, will understand 
the expressions of those, who were deceived respecting 
thee— moreover, write these things in such a manner, 
as not to be addressed to her personally, for that 
would be improper; and send them nowhere without 
mc, so that she may fully comprehend them — and 
let them be adorned with the sweetest harmony, in 
which, whenever it shall be necessary I shall be pre- 
sent. " — Having thus spoken he disappeared, and my 
sleep was broken — On rellection I find, that this Vi- 
sion appeared to me on the oinlh hour of (he day, and 
before quitting m j chamber 1 determined on composing 
a BaUad, in which all that my Master had imposed 
upon me, should he said — and I made the following 



Go seek Tor Love. 1 charge Oiec Bnllail, gu, 
And wend with hirn unLo my Lady fair; 
That Ihos, my Lord may offer uolo her 
The same derence which now thy Song doUi shew. 

Thou movest , Ballad mine, so courteously, 
That thoagh alone thou rove. 
Thou may'st in every place be void of fear- 
Yet wouldst thou journey in security. 
Go first and seek oul Love; 
T'were wrong perhaps to move till he be near — 
For she, who should unto Ihy voice give ear, 
(If, as meseemelh, she be wrolh with me. 
And thai thou be not in her company) 
May rbance to shame Ihec, when llioudost a.(j^»:~ 
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<lon ilolce guano qusnilu ae' con lui, 
Comincia este parole, 
Apprcsso ch' averai chicsla piclale: 
Mixloiina, quegli che mi manda a vui, 
tjuando vi piaccia, vuoli^, 
Seil egli ha scasa, che la m' intend] alp. 
Amore i quel che per vogira licllale 
Lo race, come vuol, visla cangiare: 
Dunqae, pcrch6 gli fece allra guardare. 
Pensatel voi, dacch'e'non mutO'l core. 

Dille: Madonna, lo suo cuorc 6 stalo 
Con si fermala fede, 
Ch'a voi serrir lo pronla ogni pcnsiero: 
Toslo fu vostro, c mai non s'6 smagalo. 
Sed ella non lei crede, 
Di' cho domandi Amor, che no sa 'I vero; 
Ed alia One Talle umil prcghiero, 
Lo perdonare se le fnsse a noia, 
Che mi comandi per messo ch'io moin, 
E vcdrassi ubhidire al servilore. 

E ili' a colui ch' 6 d' ogni piela chiave, 
Avanii che sdonnei, 
Che le saprd conUtr mia ragion buona: 
Per grazia dolla mia nela soavc 
Rimanii qui con lei, 
E del luo servo cio che vuoi ragiona; 
E s' ella per luo prego gli perdona. 
Fa' cho gli annunzl in bel scmliianle pace. 
Gentil Batlala mia, quando li place, 
Muovi in lal punlo, i;he lu n' aggi onore. 



Quetta Ballata in tre parti si divide. Nella prima 
ico a lei ov'ella vada, e confortola perocchS rada piit 
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ButjoJneil wilh him, lliese words \u caileiice sweel 
Begin at odcc la say, 

(FJral having prayed her bind Iniiulgency) , 
"' Madonna, he Ihat sends nic, Jolh intrcat 
Your pleasure, Ihal be may 

Hake his defence (if such he have] through me ' 
T'is Love, who Tor your Beauty's radiancy, 
Compels at will, his servant's eyes to rove- 
But with the heart unchanged, you see why Love, 
llalh [ow'rds another made his glances veer. " 

Say too, — " Madonna, his fond heart halh stayed 
In sach fidelity. 

That every thought prompts him to serve but you; 
Your's he became Ml soon, and ne'er halh strayed " 
If she believe not thee. 

Bid her ask Love, who knoivelh what is true. - 
Lastly a humlile prayer prefer Ihou too. 
For pardon, if Ihou speaks'l offensively; 
Let her but bid me die, and she ehail sec 
Her servant's true obedience then appear. — 

And say to him,' who is compassion's key, 
[Ere hCj my Lady quit again^ 
By whom alone my suit can well lie pressed) 
' For the sweet sake of ray soft harmony 
" Do thou with her remain , 
And of thy servant speak, as seems thee best — 
And if she pardon hira at tby request, 
Bid her with gracious looks send words of Peace " 
Sweel Ballad! time tby going, if Ihou please. 
So wisely, as to win thee honor there — 

This Ballad is divided into three parts. — In the 
first, I tell it where to go; and console and advise it, so 
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sicura; e dico nella cut comjiagnia si mttla le vubwiea^ 
ramenle andare, e senza pericolo akuno, IfeUa seconda 
dico quello, che a lei s' apparliene di fare intendere. 
Nella terza la licenzio del gire quando vuole, raccoman- 
dando lo sua movimenlo nelle braccia della fortuna. La 
seconda parte comincia qttivi: Con dolce suodo. La terza 
guivi: Gentil Ballata. Potrebbe gia I' uomo opporre con- 
tra me e dire, eke non sapessc a cm fosse il mio parlare 
in seconda persona, peroccke la baltata non e altro che 
queslc parole cK to parlo: e pero dico che queslo dubbio 
io to inlcndo solvere e dickiarnre in giieslo libello ancora 
in parte piit dubhiosa: ed allora inlenda chi qui dubbia, 
o chi qui volesse opporre in questo modo. 

Apprcsso qnesla soprascritta visione, avendo gia 
delle Ig parole die Amore m'avca iniposto di dire, 
m' incominciaroRO molti e dircrsi pensamcnli a com- 
battere, e a lenlarc ciascuno quasi indcfensibilmente: 
Ira' quail pcnsamenti quatiro id' iogombravano piii il 
riposo (lella vila. L' uno de' quali era queslo: " Buooa e 
la signoria d' Amore, perocche trae lo inlendimeDlo del 
suo feHeleda luUele vilicose." L' altro era questo: "Non 
buona 6 la signoria d'Atnore, perocche qnanlo lo suo 
fcdele piii fede gli poria, tanto piu gravi c dolorosi 
puDii gli convicnc passarc." L'allro era queslo: "Lonoiuc 
d'Amorc 6 si dolce a udire, che impossibile mi pare, 
che la sua opcrazione sia nclIc piii cose altro che dolce, 
coDciossiacosachc i nomi scguilino le nominate cose, 
siccomc 6 scritio: Nomina sunt conseguenlia rerum." Lo 



that it may go with more confiiknce; and I ako tell it 
in whose Company lo place itself, if il would go safely 
and without risk — In the second, J stale that which il 
is its duty to explain — In the third, 1 give it liberty to 
go where it pleases, commending it'sprogress to thearms 
of Fortune — the second part begins " But joined with 
him etc. " the third " Sweet haUad etc. " — Some one 
may raise an objection, and say, that he cannot under- 
stand, who it is that 1 address in the second person , 
since the ballad itself consists only of the words which 1 
am speaking — I say therefore, that it is my intention 
lo soke and clear up this doubt, in another part of this 
little book, which is perhaps more doubtful; and then let 
him who doubts, or objects in the above manner, under- 
stand both more clearly — 

Soon after Ihc above described Visioo, having writ- 
ten the Lines which Love had ordered me to compose, 
many and diverse thoughts began to contend witliin 
me — Amongst the number four especially disturbed the 
repose of my Life — The following was one of them — 
" Love's Mastery is good, because it draws away the 
Inclinations of his subjects from every thing vile" — 
Auolher was, " Love's Mastery is not good, because the 
greater the obedience of his subiects, the more grievous 
and distressing the situations through which they must 
pass " — Another was " The Name of Love is so plea- 
sing lo the car, that it appears lo me impossible, 
that his operation in most things, should be otherwise 
than pleasurable, considering also, that names follow 
the things named, as il is written "Nomina sunt conse- 
quentia rerum" — Names are the consequents of Ihinfrs" 
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joanoefa queslo: " La doana per cui Amore ti stringe 
cosi , Don e come ie allre donnc, the Icggermentc si 
mova del suo cuorc. " E ciascuno mi combattea tanto, 
che mi Tacca slarc come coiui, che non sa per ijual via 
pigli il suo cammiDO, c che vuolo aodare, e noD sa 
ondc si rada. E sc io pensava di voler cerearc uoa co- 
munc via di costoro, cioc li ore lulli si accordassero, 
questa via era molto inimica verso di me, cio^ di chia- 
marc c mcllcrmi nolle braccia delta picU. Ed in qucsto 
slalo dimorando, mi giunse volonta di scrivcrne parole 
rimale, e dissioe allura questo SoDotlo: 

Tulli liiraiei peQaior parjan d'Amore, 
Ed hanno in lor si gran varietate, 
Ch' allro mi Ta voler sua poleslate, 
Altro folle ragiona il suo vaiore: 

Allro sperando m'apporta dolzore, 
Altro pianger mi fa spesse Oate: 
E sol 5'accordano in cbieder pieLalc, 
Tremando di paura ch'6 nel core; 

Ond' io non so da qual maleria prenda; 
E vorrei dire, e non so ch'io mi dica: 
Cosi mi Irovo in amorosa crranza. 

E sc con lulli vo' fare accordania, 
Convenemi chiamar la raia nemica. 
Madonna la Piclu, che mi difenda. 

Queslo Sonetto m quattro parti si pud dividere. 
Pfetla prima dico e propongo, che lutlt t miti pensieri 
fono d'Amore. Nella seconda dico, che sono diversi, e 
narro la loro diversilade. Nella terza dico in che tulli 
pare che s' accordino. Nella quarla dico che volendo dire 



— The fourth was (his; " The Lady (o whom Lovehas 
attached you so strongly, is not like others, whose hearts 
are easy to he moved " — and each of these tomballed 
me so violently, that they made me stand slill, like one 
who knows not wliich way his road lies; anxious to 
proceed, but ignorant as to the path he should take — 
And I felt an inclination to follow a direction common 
to them all, (i. e] in which they might all agree; whicli 
was, to invoke and throw myself into (he arms ofPity, — 
a course most unpleasant to me — During my conti- 
nuance in this state, (he desire came upon me (o write 
some rhymes, and I composed (he following Sonnet — 

Love is (he suhjecl or mine every thought; 
I- And they such greal diversity display, 

^^ That one doth make me own his sovereign svray, 
^F Another calls his power a dream distraught, 
W^ One brings the sweetness which by hope is v^rought. 
And one tull often gives my teardrops way; 
Fo[ pity only they agree to pray. 
Quaking Tor Tear wherewith my heart is fraught. 
So that I know not which of them to take — 
Fain woutd 1 speak, but know not what 1 say. 
And tove bewildered, in confusion slanj — 
To make them all unite in peaceful Band, 
I needs must call upon mine Enemy, 
The Lady Pity, my Defence to make — 

This Sonnet may be divided inio three parts — ■ In 
the first I lay down lite proposition , thai all my thoughts 
are of Love — In the second I say , Ikat they are di- 
scordant, and state their discrepancy — In the third, I 
mention that in which they all agree — In ihx. (ouxlK > 
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d'Amore, non go da quale pigli materia; e se la tjogtio 
pigliare da (ulli, conoiene che io chiami la tnia nemica, 
madonna la Field. Dico Madonna, tjvasi per isdegnoso 
modo di parlare. La seconda comincia guivi: Ed haoDO 
in lor. La lerza: E sol s* acconlan. La quarla: Ond'io. 
Apprcsso la battaglia dcUi diversi pensicri, a?TCD- 
ne, cho qaesta gentilissima vcuno ia parte ove molte 
donne geatili erano adunatc ; aUa qual parte io fui cod- 
doLto per arnica porsona, crcdcndosi Tare a mc gran 
piacerc in quanlo nii menava la ore lanle donne mo- 
strarano Ic loro bellezze. Ond'io quasi non sapendo a 
che fossi menato, e fidandomi nella persona, la quale 
un suo amico air estremita dclla vita condotto aica, 
dissi: "Perchfi semo noi venuti a quesic donne?" Allora 
quegli mi disse: "Per fare si cli'ellc sieno degnamentc 
servile." E Io vero i che adunale quivi crano alia com- 
pagnia d'una gentildonna, che disposata era Io giorno; 
c peru secondo I'usanza dclla sopradclla cittade, con- 
Teniva che le facessero compagnia nel primo sedcrc alia 
men.sa che Tacea nella magione del suo novello sposo. 
Si che io credenduiui far il piacere di queslo amico, 
proposi di stare al servizio dclle donne nella sua com- 
pagnia. E nel Qne del mio proponimenio mi parvc sen- 
tirc un mirabile tremore incouiinciare nel ntio pelto 
daila sinistra parte, c stendersi di subito per tutte Io 



I lay that tDishing lo speak of Love, I know not from 
which to draw my materials; but if I would take them 
from all united , I must needs call upon mine Enemy , 
the Lady of Pity — / say Lady, in a lone of disdain — . 
the second part begins " And they such etc. " the third 
" For pity only etc. " — the fourth, " So thai I knout 
wtt. " 

After this coDlest wilh my discordant Ihonghls, it 
happened that my most charming Lady was present, 
where many olher noblo Ladies were assembled toge- 
ther — I was introduced by a friend, who thought to 
do me a great favoar, by taking me where so much 
female Beauty was lo be seen. But I, scarcely conscious, 
why I was lo be introduced, and conQding in this per- 
son, ' who had been put in danger of his Life by one 
of his friends, asked, "Why are we come lo visit 
these Ladies? " be replied " in order that they may 
be attended in a manner worthy of them " — the 
truth is, that ihey were all assembled around a young 
Lady, who bad been married on that day; the custom 
of llie above mentioned city, being, that she should be 
so accompanied on taking her place for the Qrst time, 
in the bouse of ber Bridegroom — So, thinking lo 
please my friend, 1 determined to accompany him in 
his attendance on these Ladies — No sooner had I come 
to this determiuatiL>n, than I seemed to feel a wonderful 
tremor, which beginning in my left breast , quickly 
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parti del mio corpo. ADora dico cho poggiai la mia 
persona simulatamenlc ad una pillura, la quale circoo- 
(lava qiicsla magione; e Icmcmlo noa altri si Tosse ac- 
corlo del mio Iremarc, levai git occhi, e uiraodo lo 
dunnc, vidi Ira loro la gcntilissima Beatrice. AUora fu- 
roDo si distrutti li mici spirili per la forza che Amore 
prcsc vcggeadosi in tanta propinquitade alia gentilis- 
sima donna, che non mi rimase in vita piiiche gli spi- 
rili del vise, cd aacor questi rimasero fuori de'loro 
stnimenti, perocche Amore volea stare nel loro nobilis- 
simo luogo per vcdcre la mirabile donna; c avvcgna 
ch'io fossi altro che prima, moKo mi dolea di questi 
spirilclli che si lamenlavauo Torle, e diceano: "Se questi 
turn ci infolgorasse cosi fuori del nosiro luogo, noi pt>- 
tremmo stare a vedere la meravij^lia di questa donna 
cosi come stauno gli altri nostri pari. " lo dico, cbc 
molte di quesle donne, accorgcndosi della mia Irasfigu- 
razione, si cominciaro a maravigliare; c ragionando si 
gabbavano di me con qucsta gentilissima: onde I'ingan- 
nato amico di buana fedc mi prcsc per la mano, e 
traendorai fuori dclla veduta di queste donne, mi do- 
mando, che io avessi. AUora riposato alquanto, c risurti 
li mortt spirili miei, e li discacciati rivenuti allc loro 
possessioni.dissi aquestu mio amico qucsto parole: "lo 
ho (enuti i piedi in quclla parte della vita, di la dalla 
quale non si pu6 ire piii per intendimento di rilornare." 
E parlitomi da lui, mi ritornai nella camera delle la- 
grimc, nella quale piangendo c vcrgognandomi , fra rac 
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extended over my whole body — then, I say, I Teigned 
lo lean my persoo agaiost a painted Wall, which sur- 
rounded the house; and Tearing that olhers must have 
perceived my Irembling stale, I raised my Eyes, and 
directing Ihem towards the Ladies, I perceived amongst 
them the lovely Bcalricc — Then the spirits within me , 
finding themselves in a situation near to that beauteous 
Lady, were so subdued by Ihe power which Love exerted, 
that those of Vision alone had any life; and even they 
were excluded from their own Instrumeols; for, Love 
determined lo take their noble place, in order to look 
upon this admirable person — And , in as much as I 
was changed from what I was before, I grieved sadly 
for those little Spirits, who lamented bttlcrly, and said, 
" If he (Love) had not driven us from our place with 
Ihti speed of lightning, we could have stood and ga- 
zed upon this wonder of womankind, as others, si- 
milar to us, now do." — I say then, that many of 
these Ladies, perceiving the change wrought on me, 
began to marvel; and in their conversation with that 
beauteous Lady, ridiculed me — So that my mistaken 
friend, taking me by the hand, led me ont of the view 
of those Ladies, and inquired, what ailed me?Arier a 
short respite (the dead Spirits within me having risen 
again, and those which had been expelled having re- 
turned to their places) T addressed my friend in the 
following terms. — "My feet have stood in that por- 
tion of existeuce, beyond which il is impossible to 
go, with the intention of returning," and quitting 
him 1 retired lo Ihe chamber of tears, where betwixl 
tirief and Shame, I Ihus spoke within myself. " If 
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stessodicea: "Scquesla donna sapesse lamia coDdizii»ie, 
io Don credo, che cosl gabbasso la mia persona, anzi 
credo che molta pieta ne le verrcbbe. " E id qucsto pianto 
stando, proposi di dir parole, nelle quali a lei parlando 
significassi la cagione del mio tras6guramento, e dicessi 
che io so bene ch' ella non i saputa, e cliQ sc fosse sa- 
pula, io credo che picla ne giungprebbe allrui : e pro- 
posi di dirle, desiderando che ventssero per avvunlura 
itclla sua audieoza; e allora diii^i qucslo Soiictlo: 

Con raltredonno mia vista galibate, 
E non pensale, donna, ondc si movn 
Ch'io vi rassembri si flgura nova 
Quando ri guard o la vostra bellate. 

Se Io sBvcsIc, non polria pictalc 

Tenor piii contra nie I'usata provn, 
('h'Amor quando el prcsso a ^oi mi trova 
Prende baldanza e tanla sicurtalc, 

Che flere Ira'miei spirli paurosi, 

E quale ancide, e qual pingo di fuora, 
Sicch'ei solo riroane a veder vui: 

Ond'io mi cangia in figura d'altrui; 
Ma non si ch' io non senta bene allora 
Gli guai do' discacciali tormcniosl. 

Questo Sonetto non dwido in parli, perche la divi- 
■■ si fa se non per aprire la sentemia delta cosa 
divisa: onde, conciossiacosaclw per la ragionala cagione 
astai $ia manifeslo, non ha meitieri di diviaione. Vera e 
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Ihat Lady had known the condilioo in which I was, 
I do DoL think thai she would have so ridiculed my 
appearance, on llic contrary, I bclleTe that she would 
have fell great compassion for me. " — And in this 
state of sadness, I purposed saying a few words, 
in which, whilst addressing her, 1 might explain the 
reason of the change wrought in me; and add , that I 
felt certain she had no knowledge of it, hut that if 
she had had any , it was my belief that she would have 
pitied me — Andl proposed writing them, in the hope 
that they might by chance reach her presence — I then 
composed the following Sonnet. 

With other Dames, upon my looks you jest, 
And think not. Lady, whence it comes, that I 
Appear to you transformed so wondrously, 
When on your lovBliness my glances rest — 

For, knew you this, you surely would detest. 
For Pity's sake, your wonted cruelly — 
Love, doth such boldness and security 
Assume, when near you be Iieholds me placed. 

Thai on my Irembling Spirils wrolh he flies; 
And some he drivelh out, and some doth kill; 
Whcreroro I put another semblance on, 

So that to look at you , he sl;iys alone — 
Vet in such sort, as that I cease not still. 
Plainly to hear Ihe tortured Exile's cries. ' 

/ do not divide this Sonnet into parts, because a 
division is only made in order to explain the meaning 
of that which is divided. — But here there is no occasion 
for division as the meaning is sufficiently manifest from 
the circumstances before related — /( t's true that there 
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che Ira le parole ove si manifesla la cagione di qttesta 
Sonelto si trovano dubbiose parole; cioi quando dico 
ch'Amore uccide tutli i mid spiriti, e li visivi rimangono 
in vita, salvo che fuori degli Urumenli loro. E questo 
dubbio S impossibile a solvere a cht non fosse in simil 
grado fedele d'Amore; ed a coloro che vi sono i manife- 
sla cid che sotverebbe le dubitose parole: e pero non i 
bene a me dichiarare colale dubitazione, acdoccM lo mio 
parlare sarebbe indarno owero di soperchto. 

Appresso la nuova trasfigurazione mi giansc un 
pcnsamcnto forle, il quale poco si parlia da me; anzi 
continuamcntc mi riprendea, cd era di cotale ragiona- 
menlo raeco: "Posciache tu pcrvicni a cosi schernefole 
vista quando lu se'presso di quesia donna, perch^ pur 
cerchi di vederla? Ecco che sc tu Tossi domandaEo da 
lei, che avresti tu da rispondcre? poncndo che tu avessi 
libera ciascuna lua virtudc, in quauto tu Ic risponUcssi." 
Ed a questo rispondca un allro umile pensiero, e dicea: 
"Se io non perdessi le mie virludi, o Tossi libcro tanto 
ch'io potessi rispondere, io le direi, che si tosto com'io 
immagino la sua mirabil bdiczza, s) tosto mi giugne 
un dcsiderio di vederla, il quale 6 di lanla virtude, che 
uccide c (listrugge nella mia mcmoria cio ehe contra 
iui si potesse levare; c peril non mi ritraggono Ic passatc 
passioni da ccrcarc la veduta di costei. " Ond' io mosso 
da cotali pensamenti proposi di dire certe parole, nclle 
quali scusandomi a Iui di cotal riprensioDc, ponessi aa- 
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are some doubtful expressions amongst those which ex- 
plain the cause of this Sonnet. — As for instance, Wten 
/ say, that Love destroys all my Spirits , and that the 
Spirits of Vision remain alive, but existing out of their 
Inalruments. — JVow it is impossible to explain these 
doubtful expressions to one luko has not been in a simi- 
hr degree the subject of Love. — And to those who are 
so, the solution of the doubt is clear. — Moreover, it is 
wrong in me to set forth such doubts, because my speak- 
ing of them would either be useless or superfluous, — 

Soon after this change in my appearance, a thought 
of great intensity came upon mc, and scarcely ever 
quitted me; nay, it constantly recurred, and reasoned 
thus. " Since thine appearance becomes so ridiculous 
when thou art near thy Lady, why dost thou., seek 
her presence? If thou wert asked this question by 
her, what answer couldst thou make, supposing that 
thou hadst all Ibj faculties free, so as to be able to 
reply? " To this another humble thought answered, 
saying, " Were I in possession of all my faculties, and 
sutGciently at my ease to he able to answer, I would 
say, As soon as I picture to myself her wondrous 
beauty, so soon docs the desire to behold her come 
upon me; and with such force, that it destroys and 
annihilates in my Memory that which might be 
allei^ged against her; and moreover, my past suffe- 
rings cannot restrain me from attempting to obtain 
a sight of her. " — Excited hy such thoughts, I 
purposed saying a few words, in which, whilst excus- 
ing myself in such a manner as to avoid her reproof, 
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cbc queDo che mi addivicnc presso di lei, e dissi questo ' 
Soiicllo. 

Ci6 che m' int^onlra nella uente more 
I Quando vengo a veder voi bella gioia; 

E quiindo vi son presso, io scnto Amore 
Che dice: fuggi, sc 'I perir I'h noia. 

Lo yiso moslra Io color del core, 

Che tramorlendo, ovunque pu6 a' appoia, 
E per I'cbrieta, del gran Iremore, 
Le pielre par che gridin: moia, moia. 

Peccalo face chi ailor mi vede 

Se I'alma sbigollita non conlorta, 
Sol djmoslrando che di me gli dogtia, 

Per la picl^, cbe '1 voslro gabbo avvede. 
La qual ai cria nella visLa niorla 
Dcgli occbi ch' hanno di lor morlo voglia. 



Questo Sonelto si divide in due parfi. Nella prima 
dico la cagione, per che non mi legno di gire presso a 
questa donna; nella seconda dico quello che m'addiviena 
per andare presso di lei, e comincia questa parte quivi: 
E quando vi sod presso. E anche questa seconda parte 
si divide in cinque, seconda cinque diverse narrazioni: 
che nella prima dico quello che Amore consigliato dalla 
ragione mi dice quando le son presso: nella seconda mor- 
nifesto lo stato del core per esemplo del viso: nella lerza 
dico siccoine ogni stcurtade mi vien meno: nella quarta 
dico, cite pecca quegli che non mostra pield dime accioc- 
che mi sarebbe alcun conforto: nell' utlima dico perchi 
aliri dovrebbe aver pieid, doe per la pielosa vista che 
negli occhi mi giunge, la qual visia pielosa £ disirulta, 



1 might relate what had happened to me i 
sence; and 1 made this Soanet. 
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Each thought witliln my mind doth die away 
Oft as I chance to see thee. Jewel Tair — 
When near thee, Love is [here — I hear him say 
" Begone— if pain of Death thou wouldst not bear"— 

My face does my heart's colouring betray, 
Which fainting seeks a leaning place, where'er 
It may be — nay, the stones Jo seem to say 
" Die " — to my Sense inebriate with fear — 

He surely sins, who sees me in this guise 
And to relieve my trembling heart doth scorn, 
And shew how deep he feels my misery. 

By Pity, which thy ridicule espies — 
Pity , which in that dying look is born 
Of eyes, wich speak their only wish — to die. 



This Sonnet is divided into iao parti — In the 
firsl I slate the reason why I forbear approaching my 
Lady — in the second, I relate what befalls me icAen I 
approach her, beginning with the words " When near 
thee etc, " this second part is subdivided into five parts, 
conlaininq five different subjects — in the first of these , 
J repeat what Love [counselted by Beason) says to me 
when I am near her — in the second, I manifest the 
state of my heart, by that of my countenance — in the 
third, I shew, how I become deprived of all firmness — 
m the fourth, I say, that man sins loho does not so 
exhibit pity towards me, as that I may receive some 
comfort from it — In the last I explain why others 
should feel for me, viz. On account of that piteous look 
which comes over my^eyes, and which is destroyed, or 



cioi non pare altrui, per lo gabbarc di quesla donna, la 
quale Irae a ma simile operazione coloro che forse ve- 
drebbono quesla picld. La seconda parte comincia quivi: 
Lo viso mostra; la lerza: E per rebrJclii; la guarla: 
Pcccato face; la quinla: Per la picl^. 

Appresso cio che io dissi, questo Sonello mi mossc 
una voloDtii di dire ancbe parole nellc quali diccssi quat- 
tro cose aDcora sopra il mio stato, Ic quali non mi 
parca che fossero manircstalc ancora per mc. La prima 
delle quali si e die molle volte io mi dolea , quando la 
mia meraoria movesse la fanlasia ad imaginare quale 
Amor mi Tacea: la scconda si c, che Amore spesse Tolte 
di subito m' assalia si Tortc che a me non rimanea allro 
di vita se non un pensicro che parlava della mia don- 
na: la Icrza si e che quando questa batlaglia d' Amore 
mi pugnava cosi, io mi movea quasi discolorito tutto 
per veder quesla donna, credcndo che mi difendesse la 
sua vedula da quesla baltaglia, dimcniicando quello 
che per appropinquate a lanta gcnlilezza m'addiTenia: 
la quarta si e come cotal vedula non solamcnic non mi 
difendea, ma Gnalmenlc disconfiggca la mia poca vita; 
e pcro dissi queslo Sonello: 

Spesse lialc vcnenii alia menle 

L'oscura qualilu ch'Amor mi dona; 
E vienmenc piela si, che sovetilc 
Io ilico: lassol avvien cgli a persona? 
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in other words is not manifest to others, on account of 
the ridicule of my Lady, who thus induces others lojoi 
her in it who might otherwise perhaps, have been a 
of my misery — Ike second part begins, "My face etc," 
Ike third, "Nay! the Stones etc." the fourth " He surely 
sins etc. " and the fifth, " By Pity etc. " 



Soon after what I haTC related, the above Sonnet 
excited in me a desire to say something which might 
comprehend four circumstances relative to my State, 
which had not, in my opinion, been manifested by me. 
The first of Ihese was, that 1 very often felt grieved 
when my memory, slimulatcd by my Imagination, 
depicted the sort of Person which Love liad made of 
me. — The second, that Love sometimes assailed me 
so suddenly and so vigorously , that all of Life which 
remained in me, was, a thought which spoke of my 
Lady. — The third, that whilst Love thus violently 
contended with me, I went with pallid visage to see 
her, thinking that (he sight of her, might prove a de- 
fence far me in this contest ; hut forgetting what the 
consequence of an approach to such beauty would be 
to me. — The fourth was, how the Sight of her, not 
only did not defend, but in the end destroyed the litDe 
life within me — accordingly 1 made the following 
Sonnet. — 
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Tbe darksome stale, oriiaincd by Love 
ever and anon into my mind: 
And then so fraught am I with misery. 
That I exclaim. Who can my eiiual findt 
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Ch' amor m' assale subilanamente 
SI che la vita quasi m'abljanrtona: 
Carapami un gpirto vivo solamente, 
E quel riman, perche ili voi ragiona. 

Poscia mi sforzo, che mi voglio aitare; 
E cosi smorlo o d'ogni valor volo, 
Vegno a vodervi, credendo guarire; 

E se io leva gli occhi per guariJare, 

Nel cor mi a' iDcomincia ao terremolo, 
Che fa da' polsi 1' anima parlire. 

Questo Sonetlo si divide in quattro parti, secondo 
eke quatlro cose sono in esso narrate: e perocche sono 
esse ragionale di sopra, won m' inlrametlo se i 
distinguere le parti per li loro cominciamenU: onde dico \ 
che la seconda parte comincia quivi: Ch'Amori la term 
quivi: Poscia mi sforzo; la quarla: E se io levo. 

Poich6 io diss! questi tre SoDClli, ne'qnali parlai 
a quesia Donna, perii cha furo narralorii di luUo 
quasi Io mio slato, credcimi tacere, perocchu mi parea 
avere di me assai maoifestalu. Avvegnach^ sempre poi 
tacessi di dire a lei, a me convcnne ripigliare materia 
nova c piii nobile che la passata. E pcrocctie la cagiune 
della nova materia e dilettevole a udire, la dir6 quauto 
potrf) pill brevemenle. 

Conciossiacosache per la vista mia molle persone 
avessero cotnpreso Io segroto del mio cuorc, ccrle donnc 
le qualt adunalc s' crano diiellimdosi 1' una nclla com- 
pagnia deU'altra, sapeano bene Io mio cnore, perchd 







Sadden, Love strikes; and with Buch Energy, 
That Life itself to quit me seems inclined — 
One Spirit in ma has vitality, 
It speaks of Ihee, and therefore slays behind, 
rouse, and fain would hdii myself — and then 
With pailiil cheek indeed, and powerless all. 
Hoping for cure, I go to gaze on Ihee 
at when I lift my eyes on thee again, 
An earthquake tremor on my heart doth fall. 
Causing the Life from ont my pulse to flee. 



This Sonnet is. divided inio four parts, containing 
the four different matters treated in it — and as they 
have been explained before, 1 meddle no further icilh 
them, than to distinguish them by their beginnings — 
wherefore, I say the second part begins, " Sudden Love 
striken, " the third " I rouse myself etc, " and the 
fourth, " Bui when I lift etc. " — 

I ' Having made these Ihrcc Sonnets descriptivQ ofmy 
coDdilion, and addressed to this noble Lady, I thoaght 
it proper to remain silent, because I considered that 1 
had sufliciently manifested my feelings — And although 
1 abstained ever alterwards from addressing her, I 
felt a desire lo lake up a subject at once new and 
more noble than the past. — And as the circumstances 
suggestive of this new subject may be amusing, I shall 
stale them as brielly as possible. — 

Although many persons might have learnt the 
secret of my heart by my appearance, yel some c 
lain Ladies, (who delighted in each other's socie' 
had assembled tugelher] knew my lieacl w&Ul.^ \ 
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cia§cnna di loro era stala a molte mie sconfitte. 
passando prcs^ di loro, siccomc dalla forluna menato, 
fui chiamalo da una di qneste genliti donnc. Quclla 
chc m'avea chiamalo era di moito Icggiadro parlarc; 
sicch£ quandu io fui giunio d'innauzi a loro, e vidi 
bene che la mia genlilissima donna non era con esse, 
rassicurandomi Ic salulaj,c domandai che piacesse loro. 
Le donne erano molte, tra le quali n' avea cerle che si 
rideano tra loro. Allro y' erano che guardavami aspet- 
tando chc io dovessi dire. Altrc v' erano che parlavano 
Ira loro, delle quali una rolgendo glJ occhi verso me, 
e chiamandomi per nomc, disse queste parole: "A che 
fine ami lu quesla lua donna, poich^ tu non puoi la 
sua presenza sostcncrc? Villoci , che cerlo il Gnc di cotalc 
amorc conviene che sia novissimo." E poich6 m'ebbe 
detle quesle parole, non solamentc clla, ma luUe le al- 
trc cominciaro ad allendere in vista la mia risponsione. 
Allora dissi loro queste parole: "Madoune, Io fme del 
mio amorc fu gia il saluto di questa donna, di cui voi 
forse inlendele, ed in qucUo dimorava la beatitudine 
che era fine di lulti i mtei desiderii. Ma poiehe le piac- 
' que di ucgarlo a me, Io mio siguore Amorc, la sua 
mcrcedc, ha posta lulla la mia beatitudine in quelto 
che non mi puole vonir meno." Allora qacsle donnc co- 
minciaro a parlarc Ira loro; e siccome talor vedemo 
cader I'acqua mischiala di bella neve, cosi mi parea 
vederc le loro parole miscliiale di sospiri. E poiche al- 
quanlo ebbcro parlato tra loro, mi disse anclie quesia 
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each of them had witnessed many of my discomfitures 
— PassiDg by chance, near where Ihese charming La- 
dies were assembled , I was called lo by one of Hiem — 
She who called mc had a most agreeable manner of 
speaking, in so much so, that having gone into their 
presence, and seeing that my beaulcons Lady was not 
amongst Ihcm, I look courage saluting (hem and asking, 
what might he their pleasure? they M'cre many in 
number, some were laughing together, whilst others 
were Jooking at me, and wailing lo hear what I had 
to say. — Some were talking, and one of Ihem turning 
her eyes towards me and calling me by name, addressed 
mc as follows. — "To what purpose dait Ihou lore 
this Lady of thine, when (hou canst not support her 
presence? — tell us — for undoubtedly, the object of 
such lo?e must be something quite novel. " — And 
having said these words, not only she , but all the 
others began attentively to look at me, wailing for my 
reply. — I then uttered the following words — "Ladies, 
the object of my Love has been , the Salutation of 
that Lady of whom you probably are speaking; and 
in that salutation consisted the felicity which was 
the end of all my desires, but since it has been her 
pleasure to deny it to me. Love, my liege Lord, 
grace be to him, has placed all my happiness in that 
which can never fail me. " — The Ladies then begai 
lo talk amongst themselves; and as wc sometimes 
see rain falling, intermingled with white flakes of 
snow, so did their words appear to mc mingled with 
sighs. — After conversing a short lime together, Ibo 
Lady who had first spoken addressed mc vo. ysfc %S« 
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, clie prima m' avea parlato queste parole:' 
ti prcghiamo, ctic tu dc ilica ovo sta qucsta tua beati- 
tudine." Ed io rispondcudole dLssi cotanlo: " In quelle pa- 
role che lodano la dooaa mia." Ed ella rispose: "Se tu ne 
dicGssi vero, quelle parole che lu ti'hai deUe notiGcaodo 
la lua condizione, avresti lu operate con altro intendi- 
mento." Ood' to pensando a queste parole, quasi vergo- 
gnaDdomi nti partii <la loio; e veaia dicendo Ira me 
medesimo:"PotcheetaDlabeatitudine in quelle parolecbe 
lodano la mia donna, perclie altro parlare e stato il mio?" 
E proposi di prenderc per materia del mio parlare sem- 
pre mai quello die Tossc loda di quesla genii Itssi ma ; e 
pensando a cio molto, pareami avere impresa troppo 
alia materia quanlo a me, sicche non ardia di comin- 
. ciare; c cost dimorai alquantt di con desiderio di dire 
' e COD paura di comiuciare. Avvennc poi che passaodo 
per un cammino, lungo il quale correva un rio molto 
chiaro, d'ondc giunse a me lanta Tolonla di dire, che 
comiuciai a pensare il modo ch' io lenessi; e pensai che 
parlare di lei non si convcniva sc non che io parlassi 
a donnc in seconda persona; e non ad ogni donna, ma 
solampnte a coloro che sono gentili, e non .sono pure 
femmine. Allora dico che la mia lingua parlo quasi 
come per se slessa mossa, e disse: Donne ch'avele in- 
lelletlo d' amore. Queste parole io ripo)<i nella mente 
con grands IcLizia, pensando di prcnderle per mio co- 
minciamenlo: onde poi ritornato alia sopradetla cittade, 
c pensando alquanti di, cominciai una Canzone con 
questo cominciamento ordi'nata nel modo che 



I 



I 



ing manner. — " Wc inlrcal thee lo lell us where this 
thine happiness is lo be found? " And I answering 
said, " In those compositions which speak the praises 
of my Lady" —she replied, "If Ihou hast spoken Ihe 
truth, thou must have used those expressions which 
denote thy condition, in quite a different sense." Reilecl- 
ing on these words, and feeling scunething like shame, 
1 departed, and hegan lo say within myself, " Since so 
much happiness is comprised in the expressions lau- 
datory of my Lady, why have I spoken in any other 
manner? " And for the future, I purposed taking the 
praises of thai fair Lady as the subject of my composi- 
tions; and rellecting deeply on the matter, I seemed lo 
myself lo have chosen a subject too lofly for my powers; 
indeed so much so, that I dared nol make a beginning; 
and so I remained some days, anxious to write, but 
afraid to make a bei^inning. — It happened then, that 
passing along a road, on the side of which ran a beau- 
tifully clear rivulet, the desire to compose came upon 
me so strongly that I began to devise the form in which 
I should write; moreover, i thought it would not he 
proper to speak of her, unless I addressed other women 
in the second person. — At Ihat moment then, 1 say, 
my tongue began to speak, as it were of it's own 
accord; and said, 

" Doune che avele inlellello d'amore " — 

These words I laid up in my memory with great de- 
light, intending to use them as a commencement — and 
having returned lo the above mentioneJ City, after 
some days of redection, I began a Song with tivssS. ^t- 
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dra di sotto nella sua divisione. La Canzone comin- 
cia cosi: 

Donne ch'avete intelletto d'amore, 
lo vo' con voi della mia donna dire, 
Non perchMo creda sua Uude flnire, 
Ma ragionar per isfogar la mente. 
lo dico che pensando il suo yalore, 
Amor si dolce mi si fa sentire, 
Che s'io allora non perdessi ardire, 
■ Farei parlando]innamorar la gente: 
Ed io non vo' parlar si altamente 
Che divenissi per temenza vile; 
Ma tratterd del suo stato gentile, 
A rispetto di lei, leggeramente, 
Donne e Donzelle amoroso, con vui, 
Gh6 non 6 cosa da parlarne altrui. 

Angelo clama in divino intelletto, 
E dice: Sire, nel mondo si yede 
Maravi^lia neiratto, che precede 
Da uiMnima che fin quassu risplende. 
' Lo Gielo che non have altro difetto, 
Che d'aver lei, al suo Signer la chiede, 
£ ciascun Santo ne grida mercede. 
Sola pieta nostra parte difende, 
Gh6 parla Dio, che di Madonna intende: 
Diletti miei, or sofierite in pace 
Che vostra speme sia quanto mi, place 
L^ oy'6 alcun che perder lei s'attende, 
£ che dir^ neir Inferno a'malnati: 
lo vidi la speranza de' beat!. 



gioQiog, arranged in Ihc maDncr wliich will bo scon 
in the subsequent division. — 



Ladies, to you acquainted with Love's vay, 
I fain would speak about my Mistress fair; 
Not moaning all her merits to declare, 
Bat to relieve niy mind by speech with you — 

Beflecting on her worthiness, I say, 
Love through my Senses does such swcolncss bear. 
Thai if I losi noL all Ihe strength lo dare, 
My words with love would every heart imbue. 

' I will not speak with such a lofly view 
As that I spoil my work, through Tearfulness , 
But strive her noble nature to express, 
With a light hand and with respect, her due — 
On you, ye loving Dames, and Damsels all, 
And on none else, 'I'is fit my theme should call. — 

Lol in celestial sjieech an AnRoI cries, 

And says — "I see, Lord, much marvelling, 
Throughout the nether world, at deeds which spring 
Forth from a soul, whose rays thus high ascend. " 
Heav'n which hath no defect in any wise, 
(Save lack of her) demands her of it's king , 
Each Saint for her is loud petitioning. — 
While Pity only doth our cause defend. — 
For God, thus speaking, doth of her intend — 
" My well beloved, ' sutler patiently 
Your hope ' lo wait my pleasure, there where Ho 
I Who dreads to lose her dwells; who shall descend* 
To the accursed Souls in hell, and cry, 
I have beheld the hope of Saints on high " — 
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Mailonna it Uesiala in I' alio cielo: 
Or vo' <Ii Sua virtu farvi sapere; 
Dico: qual vud gcnlil donna parere 
Vada con lei; che quando va per via, 
Gilla ne' cor vlllaui Amore un gelo, 
Pcrcho ogni lor pensiero agghi^ccia e pert; 
E qual soffrisse di slaria a vedere 
Diverria nobil cosa, a si niorria: 
E quando trova alcun che degno sia 
Di vedcr lei, qnei prova sua virlute; 
Ch6 gli oddivien cid che gli da salale, 
£ Ei rumUia, che ogni oQeaa oblia: 
Ancor le ha Dio per maggior grazla dalo, 
Che Don puo mal fmir chi to ha parlalo. 

Dice di lei Amor: cosa morlale 

Come csEcr puote si adorna e pnra? 

Poi la riguarda, e fra ee steaso giura, 

Che Dio nc intendc di far cosa nova. 

Color di perla quasi inforroa, quale 

Conviene a donna aver, non fuor misura: 

Ella £ quanio di ben pu6 Tar natura; 

Per esempio di lei bella si prova. 

Degli occhi snoi , come ch' ella gli muova, 

Escono spirli d' amore innsmmali, 

Che (ieron gli occhi a qual che allor gli guali: 

£ paiisan si che '1 cor ciascuu rilrova: 

Voi te vedelc Amor pinlo ncl vise, 

Ove non puote alcun rairaria Dso. 

Canzone, io go che lu girai parlando 

A donne assai, quando l'avr6 avnazala: 
Or r ammonisco, perch' io t' ho allevala 
Per figliuoia d'amor giovine c piana, 
Che dove giungi lu dichi pregando: 
Insegnalemi gir; ch' io son mandala 
A quella, di cui loda io sono ornala: 
E se non vogli andar, siccoroe vana, 




Madonna is desired in heaven above ; 

Now would I make her wond'rous virlne clear, 

And say ■ that she who noble would appear, 

Musi walk willi her; Tor as she passelh by 

A chill is sent through all base hearts by Love, 

Making the thoughts lo freeze, and perish there — 

And he who dares lo slop and gaze on her, 

Would straight become a nobler thing, or die — 

Sul he who llndelh that ho worthily 

Can look on her, his virtue thus enures 

To a hard test; for what hefals him, cures 

And makes him meek, forgetting injuries — 

And God's especial grace, preventeth alill 

Him who halh talked with her, from ending ill — 

Love speakcth of her thus — "How r^n there be 

A human creature so unstained so fair?" 

Then doth he gaze on her, and inly swear. 

That God has formed a creature yel unknown — 

The color of Iho pearl assumelh she, 

Yel not more pale than woman's check should wear. 

She's nature's highest work of good or fair, 

Deauty is tried by her comparison; 

And from her eyes, whute'er Ihey turn upon, 

Spirits of Love darl forth, whose brilliant llame, 

Woundclh Ihe eyes which dare lo look on them; 

While lo Ihe heart unerring goes each one — 

Love's portrait limned in her face you see, 

Whence none can look upon her fixedly. — 

1 know, my Song, that speaking thou will roam 
Mid many gentle Dames, where Ihou art sent; 
I counsel Ihee (since I have been content 

thy yonlh as the meek child of Love) 
S,iy in (he lone of prayer, where Ihou dost come, 
"Teach mc Ihe way, my course must needs be beni 
Tow'rds her whose praises aro mine ornament. " — 
And if from idleness Ihou will nol rove, 




Non ristare ove sia genie villana: 
G paoi d' esser palese 
Solo con dOHDa, o con uomo corlesc, 
Che li mGrranno per la via lostana: 
Tu trovcrai Amor con esso lei; 
Baccamandami a lor come tu deJ. 
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^H Ing 

^^M Ba< 

r Questa Canzone aeciocche sia meglio intesa, la di- 

I viderd pi^ artificiosamenle, che le alCre cose dt topra, e 

perd ne fo tre parti. La prima parte e proemio delle se- 
guenti parole; la seconda e lo intenlo trallalo; la lerza 
e guasi una servigiale delle precedenli parole. La seconda 
comincia quivi: Angelo clama; la term quivi; CanzoDe 
io so. La prima parte si divide in quattro: nella prima 
dico a cui dir voglio della mia donna, e perche i 
dire: nella seconda dico quale mi pare a me stesao qxian 
d'io penso lo suo valore, e come lo direi se non perdessi 
I' ardimenlo: nella terza dico come credo dire aeciocche 
io non sia impedilo da vHtd: nella quarla ridicendo an- 
I cora cui inlendo dire, dico la ragione per che dica loro. 

La seconda comincia quivi: lo dico; la lerza guii'i: Ed io 
non vo' pariar; la quarla quioi: Donne e doazelle. Pm 
quando dica Angelo clama, comincia a Iratlare di que- 
sta Donna; e dividesi guesta parte in due. Nella prima 
dico che di lei si comprende in cielo; nella seconda dico 
che di lei si comprende in terra, quivi: Madonna c dc- 
siala. QuesCa seconda parte si divide in due; che nella 
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1 charge (hec from uncivil folk remove. ~ 
Strive, if Ihou c^insl, to make Ihy meaniog plain 
To women only, or lo courteous men — 
Tbey '11 guide Ihee "oone^L lo Iho epol , where Love, 
Placed at her side, shall surelj meet thy view — 
Commend me lo thpui, as Ihou ought'st lo do. — 

In order that this Song may be better comprehended, 
J shall divide it more arlificially , than those which pre- 
cede it and iherefure into three parts — the first of 
vihich is the proemium to what follows; Ike second the 
subject on which J mean to treat; the third, is as it 
were aiixilliary to what precedes it. — The second begins 
" Lol in celestial speech etc." the third " I know, my 
Song etc. " The first pari is subdivided into four — in 
the first, I stale to whom I would speak of my Lady , 
and why I wish so to do. — Jn the second, I speak of 
her worth, suck as it appears to me, and how I would 
sing of it, if my courage failed me not — In the third, 
I say, in what manner 1 mean to speak of her , so as 
not to be hindered, and fail through my own want of 
confidence — m the fourth, repealing, lo what persons I 
intend to address myself, 1 state Ike reason wky I mean 
10 do so to them especially. — The second subdivision 
begins " Iteflecling on her icorihiness, " Ike third " I 
will not speak, " the fnurtk " On you ye loving Dames." 
— When I afterwards say, " Lo! in celestial speechetc." 
I begin to treat cf my Lady; and this part is subdivided 
into two. — In the first, I tell, what is thought of her 
in heaven, in the second, wkat is thought of her on 
earth, beginning thus " Madonna is desired " — this « 
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prima dieo di lei quanta dalla parte delta nobittd della 
sua anima, narrando alquanle delle sue virtudt che dalla 
sua anima procedcano: nella stconda dico di lei tiuanio 
dalla parte della nobilla del sua corpo, narrando alquanto 
delle sue betlezse, quivi: Dice di lei Amor. Qmsta se- 
conda parte si divide in due; che nella prima dico d'al- 
quante bellezze che sono secondo lutla la persona; nella 
seconda dico d'alquante bellezze che sono secondo deler- 
minata parte della persona, quivi: Degli occtii suoi. 
Questa seconda parte si divide in due; che neW una dico 
degli occhi che sono principio d'Amore; nella seconda 
dico della bocca ch'e jine d'Amore. Ed aeciocche guinci 
li levi ogni vizioso pensiero, ricordisi chi legge, che di 
sopra i scritto che il saluto di questa donna, lo quale 
era della operasione della sua bocca, fu fine de'miei de- 
siderii, menire che io lo polea ricevere. Poscia qaando 
dico: Caazooe, io eo, aggiungo una stanza quasi come 
ancella delle allre, nella quale dico quello che da questa 
mia Canzone desidero. E perocche guest'ultima parte i 
lieve ad intendere, non mi iravaglio di piii divisioni. 
Dico bene , che a piu aprire to intendimento di questa 
Canzone si converrebbe usarc piii minute divisioni; ma 
tutlavia chi non i di tanlo itigegno che per queste che 
son fatte la possa intendere, a me non dispiace se la mi 
tascia stare; chi cerlo io temo (f avere a Croppi comuni- 
cato il suo intendimenio pur per gueste divisioni che fatte 
sono, s'egli avvenisse, che molli la potessero udire. 



Appresso che quesla C^anzonc fu alquanto divolgaU 
fra Ic gCDli, condo fosse cosachii alcuno aniico I'liJissc, 
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cond part u mbdivitjed inlo two, in the first of which , 
speaking of her noble person , I mention some of her pe- 
culiar beatilies; in Ike words "Love speaketk of her 
thus; " and this second part is again subdivided into 
two; in the first of which I speak of the beauty of ker 
whole person; and in the second, of the beauty of some 
determinate parts; thus, " And from her eyes " — this 
second subdivision is again divided inlo two; in the first 
I speak of the eyes, which are the source of Love, in the 
second, of the mouth which is the end of Love. — And in 
order to remove all evil thoughts, let Mm who reads re- 
collect what I have before written; viz. That the Saluta- 
tion of that Lady, which is the operation of her mouth, 
was the end of all my desires, so long as J was permitted 
to receive it — when I afterwards say " 1 know my 
Song etc. , " I add a Stanza, as il were the handmaid 
of the others , in which I slate what I require of this my 
Song. — And as this latter part is very easy to be under- 
stood, I trouble myself with no more subdivisions. — /( 
is indeed true, that more divisions are necessary , in 
order fully to explain the meaning of this Song; but 
nevertheless, if any one has not sufficient intellect to und- 
erstand it, with Ike help of the divisions already made, 1 
shall not be annoyed, if he leave it alone altogether ; 
certain I am, that wHk these divisions, I shall have 
communicated the meaning to loo many, if many are 
capable of understanding it. — 



Soon after this Song became known to t> 
persons , one or my Tricnds who had heard it, «tt 
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volonti lo mosse a pregare me, che io gli dovessi dire 
che e Amore, avendo forso per le udile parole speranza 
di mo oltrecii^ degna. Ond' io pcnsando che approsso 
ill cotal traLtato, bello era traltarc alcuaa cosa d' Amo- 
re, e peasando che I'amico era da servire, proposi di 
dire parole nelle quali traltassi d' Amore, e dissi aiiora 
questo SoDctlo: 

Amore e cor gentil souo una cosa 

Si cora'il Saggio in suo dillato pone; 
E cosl senzQ I' un 1' allro esser osa. 
Com' alma razlonal scnza ragioiie. 

Fagli natura quando e aroorosa 

Amor per sire c '1 cor per sua magione, 
Dcntro alia qual dormendo si riposa 
Talvolta brieve c lal lunga slagionc. 

Bellale appare in saggia donna pui 

Che piace agli occfai, si che deniro al core 
Nasce ud desio della cosa piacenic: 

E tanto dura lalora in cosLui, 

Che Ta svegliar lo spirilo d'Amore: 
E simil [r«cc in donna uomo valenlo. 



Queslo Sonetto si divide in due parti. Nella prima 
dico di tui in quanlo e in polenza; nella seconda dico di 
lui in quanlo di potenza si riduce in alio. La seconda 
comincia quivi: Belladc appare. La prima si divide in 
due: nella prima dico in che soggcllo sia questa polenza; 
nella seconda dico come queslo soggello e questa polenza 
siano prodotti insieme, e come Vuno guarda i'altro, come 
forma materia. La seconda comincia quivi: Fagli nalura. 
Poi^uando duo: Bcllade appare, dico come questa 




^(enaioeSl in consequence hopes of me bcyood my 
deserts, fell iDclined to ask me to tell liim, what love 
is — M'iierefore, considering that afler a Song of the 
nature of the above. It would be a good opportunity to 
say something of love, and thinking moreover, that it 
would he right to oblige a friend, I purposed saying 
a few words which should treat of it and indited the 
foUoving Sonnet. — 



Love, and a nolile heart, are cnly one ~ 
(As hath the Poet in his nrilinga said) 
Should either dare allcmpl to stand alone, 
T'were as a reasoning Soul, to Reason dead. — 

That Love should be the Lord, is Nature's boon; 
In kindest mood, the heart his home she raade; 
In which, he for a season late or soon. 
Or long or short, in slumbering rest is laid — 

Beauty in modest female form, comes then, 
And so attracts the eye, that it doth malie 
Desire of that which charms, in th' heart to grow. 

And there oftimes, it will so long remain. 
That it compels Love's spirit to awabe. - 
And Woman feels lowr'ds virtuous Man e'en so. 



^^^^ This Sonnet is divided into two parts, in the first , 
I speak of the extent of his [Love's] pomer; in the second, 
of that power brought into action — The second begins 
" Beauty, in modest etc. ; " the first part is subdivided in 
to two; in the first, I say in what subject this power is 
placed; in the second, hoto this power and this subject 
are produced together , and how each depends on the 
other, as form on matter — the second begins " In kindest 
mood etc. " — Afterwards when 1 say " fieaufy, mtnmd- 
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^ tenta si riduce in alto; e prima come si riduce tnHmtSf^^U 

poi come si riduce in donna, quivi: E simil face 'n^^| 
donna. - ^M 

IPoichc Iratlai d'Araore nella stipradelta rima, vcn- 
oemi volonta di dire anclic in lode di questa gentilissima 
parole, per le qaali io moslrassi come si svpglia per lei 
quesl'amore, e come non solamenle lo s»eglia la ove 

I.dorme, ma la ove noD & ia poteoza, ella mirabilmcntc 
operando Io fa venire; e dissi allora questo Sonetto. 

Ncgli occhi porta la mia donna Amorc, 

Per che si fa geolil ciA ch'ella raira: 

Ov'ella passa, ogni uora ver lei si gira, 

E cui §3lula fa Ircmar lo core. 

Si che bassando il viso tulto amorc, 

I E d'ogni 8UD difeUo allor sospira; 

Fugge Javanli a lei Guperbia eil ira: 

Aiulatcmi, donne, a farlc onore. 
Ogni dolcczza, ogni pensiero urailc 

Nasce nel core a chi parlar la senlc, 

Ond' e l«alo chi prima la vide. 
Quel ch'ella par quando un poco sorride 

Non si pu6 dicer no lenere a monle: 

SI 6 naovo miracolo e gentile. 

Queslo Sonelto ha Ire parli. Ffeila prima dico sic- 
come questa donna riduce in alio quesla polenza tecondo 
la nobilissima parte degli occhi suoi; e nella Ursa dico 
queslo mtdesimo, secondo la nobiUssima parte delta sua 
bocca. E intra queste due parti ha una particelia ih' e 



est etc." I skew hov> the power acts; first in man,'aSi 
afiertcards hoto it operates on woman, " Ami woman 

feels etc. " — 

Having trealcd or Love in Lhc above rhymes , the 
desire came upon me to write in praise of my most 
noble Lady, in language capable of shewing how llie 
love oT her is awakened; and Ihal not only where he 
lies sleeping, but how her marvellous attractions cause 
him to enler, where he has before had no power what- 
ever — And I composed the following Sonnet. 

My Lady, bearelh love within her eyes, 
Ennobling all that falls boni^alh her gaze; — 
Each passer by lurn lov'rds her in amaze; 
The heart of hira she greets, all trembling lies. 

So that with downcast face, which paleness dyes, 
He for his each defect a pardon prays — 
Nor pride, nor anger, in her presence slays — 
Ilelp me, ye fair, her charms to eulogize. — 

All gentle Ihooghls, and all humility, 

Spring in his heart who hears her accents sweel , 
Whence, blest the man who chanceth her to see. 

What she appears when smiling. Memory 
Cannot retain — no tongue to tell is meet; — 
So new, so fair a miracle, is She! 



This Sonnet fiaa three parts; In the first, I tell, how 
my Lady brings into action Ike power of love, by means 
uf that most noble feature, her eyes; and in the third 1 
speak of the same effect by means of that mast noble 
feature her mouth; and between these two parts (of ike 
Sonnet] , is a small portion, wkick seems as i( iiikwi\ 
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quasi damandatrict d'aiuio alia precedenie parU ed alia 
seguenUy e comincia quid: AiQfafemi, donnc. La terza 
comiruria quivi: Ogni dolcezza. La prima si divide in ire; 
che nella prima dico come rirluosamente fa gentile cid 
ch^ ella rede J e quesio i tanto a dire quanta adducere 
Amore in potenza Id ore non e. Nella seconda dico come 
riduce in atto Jmore nt' cuori di tutti cokro cui vede. 
Nella terza dico quello che poi virtuosamente adopera 
ne' lor cuori. La seconda comincia: Ov' ella passa. La 
terza: E cui saluta. Quando poscia dico: Aiotatemi don- 
oe, do ad intendere a cui la mia intenzione i di parlare^ 
chiamando le donne che m* aiutino ad onorare costei. 
Poi quando dico: Ogni dolcezza, dico quel medesimo cVi 
detto nella prima parte ^ secondo due.atti delta sua hoc- 
ca, una de'quali e it suo dolcissimo parlare^ e V altro lo 
suo mirabile riso; salco che non dico di questo ultimo 
come adoperi ne* cuori altruiy perche la memoria non 
puote ritener lui, ne sue operazioni. 

Appresso cio non molti di passati, siccome piacque 
al glorioso Sire, lo qaale non nego la morte a se, colui 
ch*era stato genitore di tanta meraviglia, quanto si 
vedeva ch' era quella nobilissima Beatrice, di qaesta 
vita usccndo se ne gio alia gloria eternale yeracemente. 
Onde, conciossiach^ cotale partire sia doloroso che ri- 
mangono, e sono stati amici di colui che se ne Ta ; e 
nulla sia cosi intima amist^ come quella da buon pa- 



assistance, both from the preceeding and iubsequeiil parts, 
beginning thus " Betp tne ye fair etc.;" the third pari 
begins " All gentle Ikoughls etc. " — The first part has 
three divisions; in the first of them I say how effectually 
she ennobles all that she looks upon; and ihis is as much 
fu lo say, that she brings the potcer of tove to art, 
where he had no previous existence. — In the second, I 
say, how she causes Love lo act on the hearts of all tcfto 
tee her. — In the third, I speak of the effect which he 
produces on their hearts. — The second begins " Each 
passer by etc.; " the third, " The heart of htm etc. " — 
When I afterwards say, "Help me, ye fair etc." I give 
it to be understood la whom it is my intention to address 
myself, by calling vpon " the fair," to assist me in ren- 
dering honor to wii/ Lady — When, further on I say 
"All gentle thoughts etc. " I repeat what I have said in 
the first part, which arises from two separate actions of 
her moulk; the one her most captivating speech, and the 
other htr most marvellous smile; it must be remarked 
however, that 1 do not say how this last acts upon the 
hearts of others, because Memory is incapable of retain- 
ing either its expression, or its operation. — 

Nol many days after this [according to Ihe will of 
our blessed Lord who himself refused not lo die) , he , 
who was the progenitor of all the marvellous excellen- 
cies visible in the most noble Beatrice, departed this 
Life, and went to eternal glory — wherefore, as such a 
departure is most grievous (o those who arc friends of 
the departed and remain behind; and as there is no 
aDccIion so deep as that of a good father for a good 




(Ire ii buon figliuulo, c da buon (igltuolo a buonf 
c qucsia donna fosse in allissimo gradu di bonladc, 
suo padre (siccomc da molli si credc, e vero 6} fosse ^ 
buonu in alto grado, manifesto i dm quesla donna fu 
a marissim anionic picna di dolore, E conciossiacosachft, 
Eccondo I'usaDza dclla sopradcLta cillade, doane con 
dunnc, cd uomini con uomini si adunino a cotalc Iristi- 
zia, niollc donnc s'adunaro coiA ovc qucsia Bealricc 
piangea pielosamcntc: ood'io veggcndo rilornare al- 
quanlc donnc da lei, udii lor dire parole di questa 
gcniilissima, com' clla si laraenlaTa. Tra Ic quali parole 
udii come dicevano: "Ccrlo clla piangc s) chc qual la 
mirasse do^rebbe morire di piclade. " Allora trapassa- 
rono qucslc donnc, cd io rimasi in tanta Irislizia, che 
alcuna lagrima talor bagnava la mia faccia, ond'io mi 
ricopria con pormi spasse voile le mani agli occhi. E sc 
non fosse cli' io attendea anchc udire di lei (perocchS io 
era in luogo ondc ne giano la maggior parte dcllc donne { 
chc da lei si partiano], io men sarei nascoso inconta- 
nenle che Ic lagrime m'avcano assatito. E per6 dtmo- 
rando ancora net mcdesimo luogo, donne anche passaro > 
prcsso di me, Ic quali andavano ragionando tra loro , 
queste parole 1 "Chi deemai esserlieta di noi, cheavemo 
udilo parlare questa donna cost pietosamentc?" Apprcsso ' 
cosloro, passarono altre che vcniano dicendo: "Qnesll 
che qtiivi 6, piangc nd piu nc meno come se I'avesso 
vedula come noi I'avemo. " Altre poi diceano di me: 
" Vcdi qucslo die non pare csso, tale 6 divenuto." E cosl 
passando qucsle donne, udii parole di lei e di me in j 
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chilli, and of a good child for a good fiilhcr; and as my 
Lady was good In liic highest degree, and her falher 
equally so [according lu the opinion of many, and in 
fad], it must he manifest that ^he would be filled with 
the bitterest grief. — And, as according to the custom 
of the above mentioned city, women unite with women, 
and men with men, at so sad a scene, many La- 
dies had met together, where Beatrice was weeping 
piteously; and I, seeing some of them on Ibcir return 
from her, heard (hem speak of that lovely person, and 
say, how deeply she was afflicted. — And amongst 
other things, I heard these words; "She weeps to such 
a degree, that whoever sees her must surely die of 
pity. " — They then passed on — and I remained in 
such a state of distress, that my checks were bathed 
with tears: in so much so that I concealed my sad plight 
frequently by covering my eyes with my hands. — 
And, had I not expected to hear more about her , [for 
I was in a situation where Ihe greatcrnumber of those 
Ladies who had just quitted her were obliged to pass) 
I should have hidden myself from them as soon as the 
fit of tears came upon me. — And during my stay iu 
this place, somcLadiespassodby, who were conversing 
iu the following terms; — "Which of us should ever be 
happy again, after having heard the piteous accents of 
that Lady?" — after Ihem came others, who passing, 
said, "That person is weeping neither more nor less, 
than if he had seen her, as wc haie," — Others , allu- 
ding (0 me, said "See, he is so changed, that he looks 
not like himself." — And thus, whilst these Ladies were 
passing, 1 heard such expressions as I have i:<!.U.Vs.& -, 



questo modo chu dolto e. Ond' io poi pcnsando, proposi* 
di dire parole, acciocch^ dcgnatncntc avca cagionc di 
dire, nclle quali io conchiudessi lulto cid che iidilo area 
dfi qucstc donne. E pcro die volentieri Ic avrei domaa- 
datc so noil mi fosse slala riprensimi£, presi materia di 
dire, cume se io le avessi domandale, ed elle m'aTes- 
scro risposlo, o feci due SoocUi; che ael primo domando i 
in quel modo clie voglia mi gtunsc di domimdare; ncl> 
r altro dico la loro risposla, pigliando cii> ch' io udii da 1 
loro, siccome Io m'avessero deUo rispondcndo. E co- j 
miDCiai il primo: Voi eke porlalc; il secoudo: Se" tu [ 
colui. 
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Voi ctie porlalo la sembianza umile 

Cod gli occLi kissi inostraDdo dolore, 

Ondo venllc, che '1 voslro colore, 

Pnr divenulo di pielA simile? 
Vcdesle voi nostra donna gentile, 

Bagnala il viso di pieli d'Amore? 

Dilelmi, doane, che '1 mi dice il core; 

Perch' io vi veggio andar sanz' aUo vile. 
E 66 venile da lania piclale, 

Piacciavi di reslar qni meco alquanio; 

E checch^ sia di lei, nol mi celalc: 
Ch' io veggio gli occhi voslri ch' banno pJaiito, 

E veggiovi lornar si sligarale, 

Che '1 cor mi Irema di lederne lanlo. 



Questo Sonetlo si divide m due parli. Pfella prima 
ckiamo e dimando quests dontie se vengono da lei, di- 
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both concerniDg her and me. — Wherefore, turning 
matter over ia my mind, and finding that I had a fit 
occasion for speaking, I purposed saying a few words, 
which might contain all (hat t had heard from those 
Ladies. — And as I would willingly have asitcd some 
questions of Ihem [had 1 not been afraid of blame), I 
looli up the subject, as though I had asked, and [he; 
had answered me; and I made two Sonnets. — In the 
first, I put a question, in the form in which I had felt 
a desire to ask it; and in the other I give their answer, 
taking that which 1 had heard Ihcm say, as if it had 
been addressed by them to me, in reply. — And I be- 
gan the first thus, "Oye! that in etc.;" and the second, 
"Say art (hou he etc." 

O yel [hat wilh sach humbled looks appear, 
With downcast eyes, telling of inward woo. 
Whence come ye, that your cheek's accustomed glow 
Seems changed for sorrow's likeness, which ye wear? 

Have ye indeed beheld our Lady dear, 
Whose face the tears of grieving love o'erdow? 
Speak Ladies! for my hear! doth tell me so, 
' Since, with no common gait ye pass me, here. 

And if ye come from such a motirnful scene, 
May ye be pleased to stay a while with me. 
And hide not from me, ivhat her slate has been. 

For sure those eyes have wept but recently. 
And je return wilh such an altered mien. 
That my lieart quails , so vast a change to see. 

This Sonnet has three divisions. — In the first , / 
Hntioke those Ladies, and ask if they come from her, 

U}'s pccviouily. ibal nhaever lovki uprin BciUke U il unce cu- 
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■ fmdo loro ck'io il credo, perchi lornauo quasi itigenUlile. 
?/elh seconda le prego che mi dicano <Ii lei, e la seconds 
cominciaquivi: E se ii-nite: 

Se' 111 colui, eh' hai Irallalo sovenle 

Di nosira donna, sol parlando a nui? 

Tu rassomigli alia voce ben lull 

Ha la figura nc par d'allra genie. 
£ perche piangi lu si coralmeote, 

Che Tai <li le pieU venire allrui? 

Vedeslil piangcr lei, chi^ tu nou pui 

Punlo celar la dolorosa menle? 
Lascia piangerc a noi, e Irisle andarc; 

£' fa peccato chi mai ne conforta , 

Che nel suo pianlo rudimnio parlare. 
Ella ha ncl viso la piela si scoria, 

Cbe qual t'avesse volula mirare, 

Saria diuaozi a lei piangendo marla. 

Qaeslo Sonetlo ha quatiro parti, secondo che quallro i 
modi di parlare ebbero in loro le donne per cai rispondo. 
E perocchc di sopra sono assai manifesli, non mi Ira- 
metlo di narrare la senleazia delle parti, e pero h dislin- 
guo solatnenle. La seconda comincia quivi: E perchi 
piaogi lu; la Urza: Lascia piangerc a nui; la quarla: 
Ell' ha nel viso. 



Apprcsso ci6 podit di, avveiiiie die in alcuna parte 
ddla mia persona mi giuiisc una dolorosa iorcrrailadc, 
ond' io sofTcrsi per moiti di oiuarissinia pena, la quale 




saying at lite tame time, Ihat I believe lo , because 
return ennobled in appearance, — In the lecond, 1 ask 
ihem to (ell me somewhat respecting her, beginning Ihua 
" And if ye come etc. " — 

Say art Ihou he who Jiii so ofleii sing , 

Our Lady's praise, ailtlres^ed to us alone? 
Thy voice in<)ecJ resembles his in lone 
Bui ID apftearance Ihou'rt an allereil thing. — 

Why dosl Ifaou from thine ioniosl heart so moan. 
Thai pity for Ihee docs our Bosoms wring? 
Basl seen her (cars? since now Ihou canst not lliti;; 
Concealment o'er thy grieving thoughts. Atono 

Leave us lo weep, anil sad pass on our way — 
' lie who would comrort us, sins grievously. 
Since wc hnve heard her, words or anguish say — 

Ilcr face so plainly told her agony. 

That he who would lo look on her essay, 
Musi in her very presence, weeping die. — 

This Sonnet has four didsions, according to the 
four different modes of speaking used by these Ladies for 
whom I make reply. — But as they are intelligibk 
enough, 1 do not take the trouble of explaining their 
mtaning separately, but simply distinguish them from 
earh other. — The second begins " Why dost thou;" the 
third "Leave ns to weep etc.;" and the fourth " Her face 
so plainly etc. " — 

A few days after this, a most painful disease altack- 
ed a pai't of my body, and caused me to suffer excru- 
ciating agony for some lime; and it reduced mo losucti 




'mi cuDdussc a tanta debolezza, cbe mi coDTenia stare 
curae coloro, i (lua)i nou si possono movcre. lo dico chc 
iicl iiouo gioruo scDicndomi dulorc iulolcrabile, giunse- 
mi un peasicro, il quale era della mia dunaa. E quando 
obbi pensalo alquanto Ji lei, io ritoraai alia mia dcbi- 
lilata vita, e vcggcndo come leggero era lo suo durare, 
ancora cbe sana fosse, cominciai a piangere fra mc 
stesso di lanta miscria: onde sospirando forte fra mc 
medesimo dicea: "Di necessil<i convicne die la gentilis- 
sima Beatrice alcuna vollasimuoia." E pcrd mi giimsc 
UDO si forte smarrimcalo, ch' io chiusi gli occhi e co- 
minciai a travagliare come farnelica persona, ed ima- 
ginare in queslo modo: che nel comiuciameuto deH'er- 
rare chc fcce la mia fanlasia, mi apparvero cerli visi 
di doDDC scapigliate cbe mi diceano: "Tu pur morrai." E 
dopo quGste donne, m'apparvoro cerli visi dirersi cd 
orribili a vedero, i quail mi diceauu: " Tu se' morlo. " 
Cosi cominciando ad errare la mia fanlasia, Tcnni a 
quello che non sapea dove io fossi, e veder mi parea 
donnc andare scapigliate piangcndo per via, maravi- 
gllosamente Iristi, e parcami vedere il sole oscurare si 
chc Ic stelle si moslravano d'un colore chc mi facea 
giudicarc che piangcssero: c parevami cbe gli uccelli 
volando cadessero raorli, e che fossero grandissimi ter- 
remoti.,E maravigliandomi in colale fanlasia, c paven- 
tando assai, imaginai alcuno amico che mi veuisse a 
dire: "Or non sai? la lua mirabilc donna il parlila di 
queslo secolo." Allora incominciai a piangerc molto pie- 
losamcntc, c non salamenlo piangea nella iniaginazio- 
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a state of weakness that I was forced to remain as one 
incapable of motion. — On the ninth day then I say , 
finding the pain intolerable, a thought wliich was of my 
Lady, came upon mc. — And afler having reflected 
some time upon her, I turned my mind back upon my 
debilitated slate of existence, and considering how frait 
and short it's duration even though in health, I began 
to weep internally at the idea of so great misery. — 
After having heaved some deep sighs, I said within my- 
self "Of necessity at some time or olhcr, this most noble 
Beatrice must die." — Upon which such consternation 
fpll upon mc, thai I shut my eyes and began to lament 
like one delirious, and to picture in my imagination 
that which follows. — In the commencement, of the 
wanderings of my fancy, women's faces with hair dishe- 
velled appeared to me, and said "Thou shall surely die." 
— And after these, certain olhcr strange faces horrible 
to look at, which said "Thou art dead." — Such being 
the beginning of the wanderings of my fancy, ! at last 
came not to know where 1 was, and I thought I saw 
women with dishevelled hair pass along the way werp- 
ing; and the Sun seemed to be darkened , in so much 
that the stars appeared of such a colour as to make mc 
think they wept; and the birds seemed to fall dead in 
the midst of their (light, and the Earth quaked tremen- 
dously. — Wonder stricken by such imaginings , and 
csceedingly alarmed, 1 fancied that a friend came to 
mc and said "Dost thou not know? thy must adorable 
Lady has departed this Life." — Then began I la weep 
bitterly, not only in my Imagination, but with my 
Eyes, bathing them in real tears. — I then faD£;U!A.V.Va^. 
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, ma piangca con gli occhi, Iiagnandoli di vercl 
me. lo imaginava di guardarc verso il cielo, c parcami 
vedere molliEudtQe di Angcli, i quali lornasscro in suso 
f.d ave.sscro dinanzi loro una ncbulella bianclu'ssima. A 
me parca cfic quesli Angoli cantasscro gloriosamenle, 
e le parole del loro canto mi parea che fosscro questc: 
Osanna in excelsis; cd allro non mi parca udirc. Allora 
mi parca chc il cuorc ov'cra laulo amorc mi dicesse: 
" Vero c che morla giace la nosira donna." E pcrqueMu 
mi parca andarc per vedere lo corpo nel quale era 
Mala quella nobilissima e beala anima. E Fu si furlo la 
iTronea Tantasia, ehe mi iDostr6 qucsia donna morla; 
e pareami chc donnc te coprissero la testa con un 
bianco vcio: c parcami che la sua faccia avesse tanto 
aspello d' umilladc, die parea che dicesse: " lo sono a 
vcderc lo principio dclla pace." In questa imaginaziune 
mi giunse tania umiltadc per vcder lei, che io chiamava 
la Morle, e dicca: " Vieni a mc, c non m' esser villana; 
perocchii tu del csscr gentile, in tal parte se'slaia: or 
vieni a me che mollo ti dcsidero: tu vedi ch'io porto 
gia lo tuo colore." E quando io avea vodulo compierc 
[utti i dolorosi mislerii cbe alie corpora de' morti s'usano 
di fare, mi parea tornare nella mia camera, e quivi 
mi parea guardare verso il cielo; o si forle era la mia 
iraaginazione, die piangendo cominciai a dire con vera 
voce: " anima bcllissima, com'e bealo colui che li 
rede 1 " E dtcendo qucsic parole con doloroso singulto di 
pianio, c chiamando la Morlc che venisse a me, una 
donna giovane c gentile, la quale era lungo il niio Icllo, 
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I was looking lo'Aiirds licavcn, and seemed to secRitlt' 
liludes of Angels ivlio were reluming up'Bards, haviiifr 
before them a lillle cloud of exceeding whiteness. - 
The angels appeared (o sing a song of C>lorf, and Ihn 
words which I heard were "Osanna in excelsis" — "Ho- 
sannah in Ihe highest," and I heard none other. — Then 
did my heart which was the abode of such vast love 
say to me "it is true thai our Lady is dead " and in 
consequence of this, I seemed to go for tlie purpose of 
.seeing the body in which that most noble and beati- 
fied Soul had dwelt. — And so powerful was my wan- 
dering imagination, that it exhibited to me the Lady, 
dead. And women seemed to be covering her head 
with a while veil, and her face appeared lo wear an 
expression of humility which seemed to say "Now do 
1 beliold the beginning of peace." — This imaginary 
view of her produced in me such a sense of humility, 
that I called on Death, saying. "Come to me, and 
be not vile, fur thou shuuldsl he noble seeing where 
thou hast been. ^ Come to me, for I have a great de- 
sire for thee; thou seest that I already wear thy co- 
lour." And when I had witnessed all the sad ulRces 
which are usually performed for Jhe dead , I seemed 
lo return to my chamber, and there to look up lo 
heaven; and such was the force of my Imagination, 
thai amidst my tears I began to say audibly "O most 
bcauliful of soulsl happy he who now beholds thee. " 
And when I had said these words, painfully sobbing 
and calling on death to come to me, a young and 
noble Lady who was at my bed side, supposing that 
my tears and exclamations were caused by the )2a.vi^ 
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crcdendo cho il mio piangcrc c Ic mic parole I 
lamcDlo per lo dolorc dclla inia iDrcrmiln, con grand) 
paura coniiDcii> a piangerc; oade altre donne, chc f 
la camera crano, s'accorsero chc io piangeva per 1 
pianlo che vedeano fare a quesia: oude facendo lell 
parlire da rac, la quale era racco di propinquissimal 
sanguinila congiunla, elle si trasseru verso me per isve- J 
gliarmi, credendo chc io sognassi, e diccammi: 'Non | 
dormir piii e Don ti sconfortare. " E parlandomi cosi, 
ccss6 la forte fanUsia cntro quel punto ch'io voleal 
dire: "OBealricejbcnedellasiilu." E giadetto avea: "Ol 
Beatrice..." quando riscuoleudomi apcrsi gli occlii.ef 
vidi ch'io era ingannalo; c cod lutlo ch'io chiamaMs I 
questo nome, la mia voce era si rotla dal siDgaUo del I 
piaDgcre, chc qucite donne Don mi poterono inlendere. I 
Ed avvegnache io mi vergognassi mollo, luUavia per I 
alcnnoammonimcntod'amoro mi rivoisi loro. Equando J 
mi videro, cominciaro a dire: " Quesli par morto; " e n i 
dirfraloro: "ProcuriamdicoDrorlarlo." Ondcmollepa- 1 
role mi diceano da conFortarmi, e lalora mi domanda- 
vano di che io avcssi avuto paura. Ond'io essondo al- 
quanlo riconforlnto, e conosciulo il falso imaginare, 
rispo.si loro: " Io vi diro qncilo ch' ho avulo." Allora co- 
minciandomi dal priiicipio, Ono alia fine dissi loro ci& 
chc vcdnto avea, tacendo il nomc di qncsta genltlissi- 
ma. Ondc io poi sanalo di qucsia iDrermila, proposi di j 
dir parole di questo che m'cra avvenulo, perocchii mt ] 
parea che fosse amorosa cosa a udirc, c si ne dissi | 
quesia Canzone; 



of my disorder, began to feel much alarmed and to 
weep; Some olhcr Ladies who were also in Itic cham- 
ber, perceiving by Ihc grief which I caused this one, 
thai I was weeping, forced her (who was nearly al- 
lied lo me by blood] lo quil me, and drew near to 
wake me, supposing Ihat I was in a dream. — And 
Ihcy said "Sleep no more and cease from distressing 
yourself." And whilst they were so speaking this 
powerful delirium Icfl me just as I was in the act of 
sayiog "0 Beatrice! blessed art thou." — And I had 
juslsaid''0 Beatrice," when recovering myself, 1 open- 
ed my eyes and saw thai I had been deceived. — And 
notwilhslauding my having exclaimed the name loud- 
ly, my voice was so interrupted by sobs , Ihat these 
Ladies could not comprehend what 1 said. — And al- 
though I felt much ashamed, jet I turned myself 
towards them — and when Ihey beheld me Ihey began 
to say, "He appears like one dead," and then speaking 
to each otiier "let us endeavour to console him." — 
Then they addressed many soolhiog expressions to me, 
and afterwards inquired what had caused me so much 
alarm — Wherefore , being somewhat recovered and 
conscious of my false imaginings, 1 replied, "I will 
tell you what has been the mailer with me." — And 
beginning at the beginning, I repealed to the end all 
Ihat I had seen, without mentioning Ihc name of my 
most nebic Lady. — Being afterwards cured of this 
di.scase, I purposed writing of that which bad befallen 
me, appearing as it did to have love for it's subject. 
— And I composed the following Song. 




■me <Mta ildana nu. 
■ la voce mia &i dolorosa, 
E tolta $i (teir anz«eria e da) pianto. 
Ch'io iolo inlesi il nome nd ntio rmr: 
E con liiKa la viMa TprEonmsa 
Ch'era nel viso mio ^wnla (vlanto. 
Hi f«e verso Jor ^dsere Anore: 
Egli era talc a tedcr mio colore. 
Cbe facea raeioaar di mortc allrui. 
Defa roDforliam roslui, 
Vregava I'lma I'aKra umilemenle ; 
E dicevan sovenle: 
Che vcdestu, che Iti noD hai valorc? 
E quanilo un poca cooforlBlo Tui, 
lo diHsi: doniie, dicerutlo a vui. 
Mnntre io pcnsava la mia fragil vita, 
K VGdi>a 1 mo dtirnr roTn'6 leggiero. 
PianMini amor net (ore ove dimora; 
I'or che rBnJmn mia Tii hI smurrila, 
Cho Bospirando rliroa no) pnnsicro: 
Bon fonvfrrft, <'he la mia donna mora. 
lo prooi lanio iimiirrlmciilo nllorn, 
Che chiual gVt accrlii ulmi>iil<' urnviili; 
Ed ernn si smagall 
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A Iciiiler hearlcJ Daiusul, young iu years , 
Richly adorned 'nilh every human grace, 
Who sal ljy me when Death I r^lleil upon , 
Seeing my eyes o'erHow wilh painful tears, 
And catching from ray lips each wandering phra 
Sei^ecd with alarm, to weeping was urged on. — 
Moved hy her deep Tell Lamenlation , 
'I'he other Damsels did my sufferings sec 
And bid her go from me; 
Wiijhing to rouse me, (hey approached my bed, 
"Sleep not" one of them said, 
Another spoke, "Why dost Ihou so lake on? " 
And then I left my new horn phantasy, 
Culling my Lady's name wilh energy; 

Bui then my voice was so sutklued hy pain. 
So liroken by my tearful agony, 
That in my hearl alone, was heard that name. 
And overcome by shame which did remain 
Imprinted on my visage fearfully 
I.ove bade me lurn myself about to Ihem — 
But my appearance iliii so ghastly seem. 
That they conversed of roe, as all bul dead. — 
"'Let hira he comforlcd 
Dy us"— did each Ihc other lowly pray, 
Oflimes i heard Ihem say 

"ThyslrenglhthusgonCgwhatsaw'sUhoulnlhyilrea 
And when my mind was someivhal quieted 
"Ladicsl to you I'll tell the whole" I said,— 

Whilst thinking on my Life now grown so frail. 
Seeing how small a thing it's term must be. 
Love, iu my hearl (his home) wept bitterly. 
My soul wilh such alarm began to quail, 
That in my thought, il sighing wliispcreJ me, 
"My noble LaJy too must surely die." 
So utterly dejected Ihcn was I , 
Thai I shut close my fear oppressed eyes. — 
My spirits in such wise 




Gli splrli miei, che ciascim giva crrando: 

E poscia, immaginaDdo, 

Di conoscenza e di vcrila fuora, 

Visi di ilonne m'apparvcr crncciati, 

Che mi dicean: Morra'lu pur, morrati. 

Pai vidi cose dabilose molle 

Ncl vano immagiDare, ov'io enlrai; 
Ed esser mi parea non so in qual loco, 
E veder donne andar per via disciolle, 
Qua] lagrimando e qual Iraendo guai. 
Che di [ristizia saettavan Toco. 
Poi mi parve vedere appoco appoco 
Turbar lo sole ed apparir laslella, 
E pianger egli ed clla; 
Cader gli augelli volando per Tare, 
E la [crra Iremare; 
Ed uom m'apparve BCDlorilo e Goco, 
DiceDdomi: che fai? non gai novella? 
Moria la donna lua , ch' era si bella. 

l.evava gli occhi miei bagnali in pianli, 
£ vedea che parean pioggia di manna 
Gli Angeli che tomavan suso in cielo, 
Ed una nuvoleLta avcan davanli, 
Dopo la qual gridavan tuUi Oaanna; 
E E'allro avesser dello, a voi dirclo. 
Allor diceva Amor: plili non ti celo; 
Vieni a veder nostra donna che giace, 
L'immaglnar Callace 
Mi condusse a veder mia donna morta; 
E quando I'avea scorta, 
Vcdea che donne la covrian d'un velo; 
Ed avca seco nmilta si vcracc, 
Che parca che dicesse: io sodo in pace. 

)« diveniva nel dolor si umile, 

Vcggcndo in lei lanls umillu Tormala, 
Ch'io dicca: Morte, assai dolce li Icgno; 
Tu dci omai esscr cosa genlitc 



Distracted were, Ihat wandering Ihey wenl; 
My fancy so iiiteut 

I pictured things not true, unconsciously; 
Faces of hideous women , uttering c 
"Thou loo shall die," seemed to arise. — 

Then I beheld things horrible to view 
In the vain fancy region trod hy me, 
But where I seemed to be, I do not know, — 
Women with hair dishevelled passed a 
Some weeping, others groaning pilcously, 
Hurling grief's fiery arrows to and fro. — 
And then mcthought I saw with motion slow 
The sun grow dark— ihe Stars their radiance spread, 
And he and they did shed 

Teardrops ~ the birds fell dead when high in air. 
And the earth trembled there.— 
Wasted and pale a man appeared n 
"What dosl? knowst not the news?" he said, 
"Thy Lady, once so beautiful is dead." — 

Swimming in tears, 1 then upraised my Eyes, 
And like a manna shower did plainly see 
The Angels who tow'rds heaven bent their way 
Before them sailed a small cloud in the skies, 
Following, Ihey cried "Ilosannab," chorally — 
1 would tell more, but nought else did Ihey say- 
Love spoke, "the truth no more shall hidden slay 
Come thou, and see our Lady where she lies" 
My treacherous phantasies 
Led me to view my Lady dead, and there, 
When 1 had gazed on her, 
Women upon her corpse a veil did lay. — 
In her appeared such genuine loveliness 
As seemed to say "Behold I am at peace." ~ 

So downcast was I'mid my sorrowing 
[Seeing in her so great humility) 
That Ihcn, "O Death ! thonVt sweet to me'' I said. — 
"But thou shouldsl now become a noble thing. 
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Poicb^ (u se' Delia mia donna slata, 

E dei aver pielale e Don disdegno: 

Vedi cbe f\ dcsidcroso vegno 

D'esfer dc'tuoi, ch'io li somiglio in fedo. 

Vieni, clic 'I cor li chicde. 

Pol rai parlia, coDsamato ogni duolo, 

E quando io era solo 

Dicea guardando verso I' alto regno: 

Beato, anima bclla, chi li vcde. 

Voi mi chiamasle allor, voslra mercede. 

Questa Canzone ha due parti. Nella prima dico 
parlando a indiffinila persona, com' to fui tevalo d'una 
vana [untaiia da certe donne, e come promisi loro di 
dirla. Nelta seconda dico, come io dissi a loro. La se- 
conda comincia quivi: Mcntr' io pcnsava. La prima parte 
si divide in due. Kella prima dico quello cite eerie donne, 
e che una sola dissero e fecero per la mia fantasia, 
fjuanto e dinanzi eh'io fossi tomato in verace cognizione. 
Nella seconda dico quello che queste donne mi dissero, 
poich'io lasciai queslo farneticare, e cominciat quivi: 
Era la voce mia. Poscia quando dico: Mentr' io peiisava, 
dico com' io dissi loro questa mia imaginazione, e inlorno 
a cid fo due parti. Nella prima dico per ordine questa 
imaginazione: nella seconda dicendo a che ora ini ckia- 
maro,h ringrazio chiusamente ; e questa parte comincia 
qttivi: Voi mi chiamasle. 



Appresso quosia vana imngiDazione, avveniie uti di 
che scdcudo io petisoso in alcuna pane, oil io mi scnlii 
coniinciarc UD (rcmilo nel core, cosi comos'io f 



Since wilti my Lady Ihou hasl willed lo be — 

By pily, not hy wralh shouldst Ihou be led. 

Thou secsl my wish to joiD Ihy Band, displaycJ 

In thai I'm like lo Ihee — come speedily, 

My hearl does yearn Tor thee" 

Hy grief thus spenl, 1 could no longer slay, 

Bui when alone, did say 

"Who sees Uiee, hcauteous soul, must blessed be," 

I thank you all — for Ihen you wakened me. 

This Song has two parts, — In the first, speaking 
to an indifferevC person, I relate hotc I icas brought out 
of a fantastic illusion by certain Ladies, and how I pro- 
mised to tell them the subject of it. — In the second 1 
repeat it as I had already done to thein. — The second 
part begins " Whilst thinking etc." — The first part it 
divided into two; in the first of which, I recount that 
which certain Ladies (and one in particular) said and 
did during my illusion, that is lo say , previous lo my 
re/urn to perfect consciousness. — In the second, I relate 
that which these Ladies said lo me, when I had got rid 
of my delirium, beginning at the words "But then my 
voice" — afterwards at the words " Whilst thinking etc." 
I recount this my illusion in the same manner as I had 
told it lo them, and divide it into two parts. — In the 
first I relate the vision in Ike order in which it appear- 
ed, in the second I declare the precise moment in which 
they recalled me to my senses, and I conclude by thank- 
ing them. — And this part begins "/ thank youall." — 

Soon aTler Ihrs idle illusion, it happened thai as I 
was silling one day in meditation, I fell my heart begin- 
ning lo palpitalc just as if 1 had been in llic presence 
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stalo presenle a qucsla ilonoa. Allora dico che mi giunso j 
una imaginazionc d'Amorc: die mi parvc vedcrlo venire I 
ila qucUa parte ove la mia donna stava; e pareami die I 
lielamcnle mi dicesse nel cor mio ; " Pensa di benedire lo ] 
dl cb'io li presi, pcrocche tu lo dei Tare." £ ccrlo mi I 
parea avere lo core cosi lido, che mi parea chc i 
fosse lo core mio per la sua nova condizionc. E poco j 
dopo queste parole, die '1 core mi dissc con la liugua , 
d'Amorc, io vidi venire verso me una gcntil doDua, la 
quale era di famosa belladc, e fu gia molto donna di 
queslo mio primo amico. E lo nonne di questa donna 
era Giovanna, salvo die per la sua beltade, secoudo 
ch'altri crede, imposto I' era norae Primavera, e cos! i 
era chiamata. E apprcsso lei guardando vidi venire la I 
mirabile Beatrice. Queste donne andaro presso di me 
cosl I'una apprcsso I'allra, e parvcmi die Amore mi ] 
parlasse nel core, e dicesse: " Quella prima 6 nominata \ 
Primavera solo per quesla venuta d' oggi; ctii!: io mossi | 
lo imposilore del nome a cbiaraarla Primavera cio6 < 
prima terrd, Io di the Beatrice si moslrcrS dopo I'ii 
ginazione del suo Tedele. E se anco vuoli considerarc lo j 
primo nomc suo, lanio c quanlo dire Primavera, per- 1 
chii lo suo nome Giovanna e da quel Giovanni, Io quale J 
prcccdellc la vcrace luce dicendo: Ego fox clatnantis ] 
in deserlo: parate viam Domini." Ed anchc mi pare die I 
mi dicesse queste allre cose: "E chi volessc sotlilmente ] 
considerare, quella Beatrice chiamcrebbe Araore per ' 



of my Laiiy. — Tbeu, I say, Love appeared Lo mc iu a 
vision; he seemed to come from where my Lady dwelt, 
and to say joyfully williin my heart, "Tliiak ofblessing 
llic day wheu I first captivated thee, for indeed thou 
oughlest so to do." — And in fact my heart appeared 
so liglit, that I thought it could not be my own on ac- 
count of it's altered state. — And shortly after these 
words, uttered by my heart with the tongue of Love, 
I saw a young and noble Lady renowned for her beau- 
ly, coming towards me; she was [hen the Lady loveof 
my earliest friend ' aud her name was Giovanna but 
ou account of her beauty, as some think, the name uf 
"Priniavcra" [Spring] had been given her, and by it 
she w as generally addressed. — 1 continued to look and 
saw the admirable Beatrice advancing a little behind 
her, — These Ladies passed near to mc close together , 
and Lo^c seemed to speak within my heart and say. 
"The first of these is called "Pnmavera" solely on ac- 
count of her passing on this day, for it was 1 who mov- 
ed him who first gave her thai name, "Primavera;" 
that is to say; "prima verra" ("shaU come first ") on 
the day when Itcalrice shall first shew herself after the 
vision of her faithful subject. — And if thou wilt con- 
sider her first name, it is equivalent lo Primavera 
(Spring), for the name "Giovanna" (Joan) comes from 
"Giovanni" [John] who preceded the true fight, saying, 
"Ego vox clamantis in deserlo: parate viam Domini." — 
"[1 am the voice of one crying in the wilderness prepare 
ye the way of the Lord.)" — "And whoever thinks more 
refincdly, would call Beatrice, Love: from the great 
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molla simiglianza chc lia lucco. " Onil' io ripcasuiido, 
proposi dj scriyernc per rima al primo mio nmrco (la- | 
cendo ceitc parole Ic quali parcatio da laccrc] crcdcndo ' 
Jo clic aocora il suo cuore mirassc la bclta <li qucsta . 
Primat era geolile; c dissi qucslo Soncllo: 

lo mi scnii' Bvegliar dcnlro dal core 

Uno spirlo amoroso, che dormia, 

E poi villi vcnir da lungi Amore, 

Allegro si ch'appena il conoscia; 
Diccndo: or pcnsa pur di farmi onorc, 

E 'n ciascuua parola sua ridia; 

£, poco slando meno '1 mio signorc, 

Guai'dnodo in quelia parle oude venia, 
Io vidi Monna Vaiiiia e Monna Bice 

Venire inver lo loco 13 ov'io era, 

L' una appresso dell' allra moraviglia. 
E si come la mente mi ridice. 

Amor mi diase: Quesla 6 Primavera, 

E quelia ha nome Amor, si mi somiglia. 

Qufslo Sonello ha moUe parti; la prima delle quali 
dice come to mi senlii svegliare lo Iremore usato ntl core, 
t come parve che Amore m'apparisse allegro da lunga 
parte. La aeconda dice come mi par che Amore mi di- 
cesse nel core, e quale mi porea. La terza dice, come pot 
che questo (u alquatilo slalo meco cotale, io vidi ed udit 
certe cose. La seconda parte comincia quivi: Dicendo or 
pcDsa puri la terza quivi: E poco stauJo. La Ursa parte 
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I'cscmblancc which she bears tu mc." — Wherefore upon 
rcflectiun, I purposed writing in rhyme on the subject 
lo iny earliest Tricnd, [suppressing ccrlain expressions 
which il seeroeil proper to omit) in the belief that his 
heart still continued to admire Ihe beauty of Ihe noble 
"Primavcra"; and I composed Ihe following Sonnet. — 

I felt a Spirit nake wilhin my breast: 
A loving spirit which had elcpl till then; 
And saw Love rome Troni far, so joy possessed 
That srarce I recognised his face again. 

".Seek now," he said, "lo hononr me the best," 

While as each word he spoke, he laoghed amain. 
And I, Ihc while my Lord did near nie rest. 
Looking the way he tame, saw Fair-ones (wain , 

' The Lady Vanna firsl, then Bice, move 
Towards Ihe very spot where I did stay; 
Twin marvels, coming on contiguously, 
.^nd, as my memory now reminds me, Love 
Thus spake; "This Qrst is Spring, and thai, men say 
Is Love, because she so resemblclh mc. "— 

This Sonnet has many parts. The /irsl tells how I 
ftll Ihe usual beating of my heart excited, and how Love, 
all joy, appeared to me, coming from afar. — The 
second relates tchal Love seemed to say in my heart, 
and in what mood he appeared. The third relates, what 
things I heard and saw afler he had remained with me 
some little time. The second part begins: "Seek now, he 
said",... Ihe third: "And I, the while".... this part has 
two divisions, in the first I repeal tchat I saie-; in the 
second what I heard, and it begins: " Lwe, " — " thus 



' »i divide in due: netla prima dico quelto ch'io vidi 

comincia quivi: Amor mi dissc. 

Potrettbc qai dubilar persona dcgna di dichiarai 

ogni dubitazione, c dabilar polrebbc di do ch' iu d» 

d'Amore, come sc fosse una casa \Kr se, 

lamente sostanza inteliigente, ma come se 

stanza corporale. La qnal cosa, secondo vcriia. c Talsa 

ch6 Amorc non e per sc siccomc soslanza, ma 

^ accidenle in sostanza. E che io dica di Ini come sc To 

I corpo cd ancora come sc fosse uomo, apparc per 

cose chu io dico di lui. Dico che '1 vidi langi vcn 

onde, cone iossiacos ache venire dica molo locale (c Ii 

y calmente mobile per se, secondo ii liiosofo, sia soil 

mcntc corpo), apparc che io ponga Amore cssere coi 

I po. Dico anchc di lui che rideva, ed anchc che parlava, 

le quali cose paiono csscr propric dcIl' uomo, e spccial- 

_ menle esscr risibile; e pcro apparc ch'io pongo lui 

esser uomo. A colal cosa dichiarare, secondo ch'e buono 

I al presenle, prima e da inlcndere che aniicamcnic non 

— crano dicilori d'Amore in lingua volgare, anzi crano 

I dicilori d'Amore ccrli pooli in lingua lalina; Ira no 

'. dico {aTvegna forse che tra alfra genlc addivenissc, 

f avvegna ancora, siccomc in Grecia), non volgari ma' 

liltcrali pocti queste cose trallavano. E non e mollo 

numcro d'anni passalo che apparirono prima quesli 

poeli volgari. Che dire per riraa in volgare lanlo i 

Lquanlo dire per versi in latino, secondo alcuna propor- 
zione. E segno che sia picciol tempo 6 che sc volemo 
ccreare in hngua d'oco e in lingua di si, noi troveremo 
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; sc vole mo 

i troveremo ^^ 



spake. " — A person fully entitled to have all dubious 
points cleared up, might here hesitate, and be in doubt, 
especially as to what I have said concerning Love, whe- 
ther it is an individual thing, not simply an intellectual 
substance, but rather a corporeal one. The latter of 
fvhich is in reality false; for Love is not an independent 
substance but an accident to substance. It is plain from 
three things which I say concerning it, that I speak of 
Love as if it had a body, nay as if it were a man. 1 
slate that I saw him come from a distance; wherefore, 
as the word "to come" signifies change of place, (and 
the power of changing place, according to the Philoso- 
phers, belongs only to body] it is plain that I consider 
Love as having a body. Again I say, that he laughed, 
and that he spohe; which two things , especially the power 
of laughing , appertain to man only; wherefore it is clear 
that I describe kirn as a man. To explain this matter , 
as far as is at present necessary, it must first be under- 
stood, that formerly there were no writers on Love in the 
vulgar tongue; but that certain Poets wrote concerning 
it in the Latin Language. Amongst us, I say [and the 
same may have happened and does now occur in other 
Countries, as in Greece for instance) Poets only who 
were men of letters, and not of the common hind, treated 
of such subjects; and it is not many years since these 
Poets in the vulgar tongue first appeared among us. For 
writing in rhyme in the vulgar tongue, is in some degree 
the same thing as writing in Latin verse. And as a proof 
that it is only a short time since, if we take the trouble 
to search into the language of Oca or ofSi [the Proven- 
cal or the Tuscan Dialects] we shall find nothing on the 
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• cose dctlc anzi lo prcsonto Icinpo per CL anni. E la 
cagioDC per ctie alquaoli grossi ebbcro Tama di sapcr 
dire, c che quasi furono i primi che disscro in lingua 
di si. E lo primo ciic cominciu a dire siccome pocta 
volgarc, si mosse pero che voile fare iotcndere le sue 
parole a donna, alia quale era malagcvolc ad intendere 
i tersi lalini. E questo e conlro a coloro che rimano 
sopra altra malcria cbe amorosa; conciossiacosacli6 co- 
tal inodo di parlare fosse dal principio per dire d'Amore. 
Onde conciossiacosache a' poeli sia coticcdufa maggior 
liccnza di parlare che alii prosaici dicilori, e qucsti di- 
citori per rima dod sicno altro clic poeli volgari, e dc- 
gno e ragionevolc che a loro sia maggior liceuza largita 
di parlare cbc agli altri parlalori relgari: onde se al- 
cuna bgura o colore reUorico 6 concedulo alii poeti, 
concedulo & a'rimalori. Dunquc sc noi vcdemo che li 
poeti hanao parlafo alio cose inanimate come sc avcssero 
scnso c ragionc, e faltolc parlare insteme, e non sola- 
mculc cose (ere, ma cose non vcrc (cioo che dcUo 
hanno, di cose Ic quali non sono, che parlano, e delto 
che molli accident! parlano siccomc fosscro sostanze cd 
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subject 150 years before Ike present period; ' and the 
reason why some ignorant men had the reputation of 
being able lo compose was, that ikey were the first lo 
write in the language of Si [the Tuscan Dialect). Moreover 
the first who began to write Poetry in Ike vulgar tongue 
was actuated by a desire to mahe kts lersea mteiligible 
to a Woman who could but badly comprehend Latin 
verses. ' And this is the reverse of those uho rhyme on 
other subjects than Love, although that form of compo- 
sition [Rhyme] was from the very first adopttd for treat- 
ing of it. Wherefore, as greater licence is granted to Poets 
than to Prose Authors, and as composers in rhyme are 
no other than Poets usittg the vulgar tongue, it is rea- 
sonable and just lo give them greater licence of speech 
than to other Writers in that dialect: and consequently 
if any rhetorical figure or colouring be allowed to Poets, 
it ought equally to be conceded to composers in rhyme. 
— Jf then we see, that Poets have addressed inanimate 
things as though they had sense and reason , and have 
made them hold discourse together: and that not only 
with respect to things real, but those whick are not real 
(as for instance when they make things speak which have 
no existence, when accidents converse as if they were 

' Dintf, like all ulhcr andenl nrllcn, diilineuishis diOcrcBt lin^qgn bj 
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uoroiQi), tlcgno c lo dicilorc pi;r lima lure lo siuiigliau- 
te, Don senza ragiooc alcuaa, ma con r.ifrionc, la quale 
poi sJa possibilc d'aprirc per prosa. Che li pocli abbiano 
cosi parlalo come dello c, apparc per Virgilio, il quale 
dice, chc Giuao, cioc una Dea ncmica dci Troiani, parlo 
ad Eolo signorc dclli vcnti, quivi uel prima deU'Eueida: 
Mote, namque libi etc., c die queslo Siguorc Ic rispose 
quivi: Tuus,o Regina, qui doples etc. Per qucsto mede- 
simo poGta paria la cosa che non 6 animala alia rosa 
animata iicl lerzo dcll'Encida quivi: Vardaniim durietc. 
Per Lucano parIa la cosa aniiuala alia cosa inauimala 
quivi: Mullum, Roma, tamen debts cmlibus armis. Per 
Orazio parIa I'uomo alia sua scienza medcsima, sic- 
come ad allra persona; c non solamenle sono parole 
d' Orazio, ma diceic quasi medio del buono Omcro, 
quivi nella sua Poelria: Die mihi, Musa, virum etc. Per 
Ovidio parla Amore come se fosse persona umana, net 
principio del Libro di Himedio d'Amore quivi: Bella 
mihi video, bella paranlur, ait. E per qucsto puolc es- 
sere manifesto a chi dubita in alcuna parte di questo 
mio libello. E accioccli^ non ne pigli alcuna baldanza 
persona grossa, dico che ni It poeli parlano cosi senza 
ragione, nc que' che rimano deono cosi parlare, non 
avendo alcuno ragionamcnlo in loro di quello che dJco- 
no; perocchd f;rande vergogna sarebbe a colui che ri- 
masse cosa soUo veste di figura o di colore rettorico, c 
pol domandalo non sapcsse dinudare le sue parole da 
cotal vesia, in guisa ch'avcssero vcrace intcndimenlu. 
E qucsto mio primo amico cd io »c sapcmo bene di 
quelli chc cosi rimano stollamcnie. 







substances, or human). The writer of rhymes, I say, « 
entitled to do ihe'like; not indeed unreasonabti/, but loith 
such reason as it is in his potter to earplain afterwards 
by means of prose. That Poets have spoken in this man- 
ner is manifest from Virgil, tcho says, that Juno a God- 
dess inimical to Ihe Trojans, spoke to Eolus, the God 
of the Winds in this passage of the first Book of the 
Mneid, " JEole,namque tibi etc." And Ike God answer- 
ed her. Tuiw o Regina, quid optes etc." — The same 
Poet, in the third Book of the Mneid, makes the inani- 
mate address the animate, thus. " Vardanidce duri etc. " 
— Lucan also makes the animate speak to ike inanimate, 
thus. "Multum, Soma, lamen debes civilibus armis. " — 
Uorace makes man speak to his own intelligence as if 
to another person; and not only are they the words of 
Horace, but he writes them as the Interpreter of Ike 
excellent Homer in his Poem: "Die miht, Musa virum." 
In the beginning of the Art of Love, Odd makes Love 
speak as if he were a human Being thus: " Bella mihi 
video, bella parantur , ait...." and by means of these 
examples, Ike matter must be cleared up, to those who 
have doubts about any part of this my little book. But 
lest ignorant persons should assume loo bold a licence , 
I say, that as Poets do not so speak without a meaning, 
neither ought the writers of rhyme to do so , without 
having a rational purpose in wJiat they say; for great 
indeed would be the shame of thai man who should rhyme 
on a subject under a rhetorical figure or colour , and 
then, on being asked, should not be able to strip his words 
of their clothing so as to give them a plain signification 
my earliest friend and I, knuic those who cci(n,^i.«. 
iM IB this absurd manner. 
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Questa gcntilissima donna, di cui ragionaio 6 nelle 
precedcnli parole, veone id lanta grazia dollc genii, che 
quando passava per via, le pcrsone corrcano per ve- 
derla; onde mirabilc Idizia mo nc giungca: c quando 
ella fosse presso ad alcudo , lanta oncsla venia ncl core 
di quello, cli'cgli Don ardia di levare gli octhi, ne dt 
rispondcre al suu saliilo; c di qucslo raolli siccomc 
esper(i mi polrebbcro teslimoniare a clii nol credesse. 
Ella coronala e vestita d'umilla s'andava, DuUa gloria 
uioslrando di ci6 ch' ella vedev a cd udiTa. DicevaDo 
molIi,poichd passala era: "Quosla non6reDiiDa,aDzi d 
UDo dc' belli ssi mi Angeli del cielo. " Ed allri dicevaoo: 

I "Questa ^ UDa meraviglia^che beDedelto sia loSignore 

che si mirabilmenle sa operare! " lo dicoch'ella si mo- 

I strata si gentile e s) picna di tutli i piaceri, clie quelU i 

che la miravano comprcudevano in loro una dolcezza I 

I oncsla c soave lanlo die ridire nol sapcvano; ne alcuna ' 

era lo quale polcsso niirar lei che oel principio non gli 
coDvcnissG sospirure. Qucsle c piu tnirabili cose da lei 
proccdeano mirabilmenle c virluosamcDle. ODd'io pen- 
aando a cid, volendo ripigliure lo stile della sua loda; 
proposi di diro parole Delle quali dessi ad inlcDdere 
dolle suo luirabili ed eccelloDti operazioni; acciocchA 
noil punt roloro die la poteaDo sensibilmeQle vcdcrc, 
iltu gli nliri sapossoDo di lei quello che Ic parole ne 

I possoDo tarn inlendere. AUora dissi queslo SodcIIo: 
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Thai most lovely Lady, of nhom ! have before 
spoken, rose so high in Ihe estimalion ofolhors, Ihat 
as she walked along Ihe slreets, people rau lo gel a 
sight of her; which circumstance occasioned me won 
(terful delight; and such modesty came over the heart 
of him who chanced lo be near her, Ihat he did neither 
dare lo raise his eyes, nor lo return her Salutation. 
If any be incredulous, there are many who by Iheir 
own experience are able to testify to the truth of this 
matter. — She moved along, crowned and adorned with 
humility: exhibiting no pride on account of Iho^o things 
which she both saw and heard. — Many indeed, when 
she had passed, would say: "This is not a Woman but 
one of the beautiful Angels of Heaven. " Others said: 
"She is a miracle; blessed be the Lord who is able to 
perform so admirable a work." — I say then that she 
was of so noble a presence, so abounding in every 
charm , Ihat those who looked upon her fell within them 
so chaste, so gentle a sense of pleasure that they wece 
incapable of describing it. — Nor was there any one 
that had Ihe opportunity of seeing her, who did not in- 
stantly feel compelled to sigh. — These, and other ex- 
traordinary effecls were produced by her, actually and 
miraculously; wherefore, rcHecling on all this, and de- 
siring to resume my former stylo of writing in her 
praise, I purposed saying some words, whereby I might 
he able to make known her excellent and admirable 
powers; so that, not only those who had occasion 
actually lo see her, but Ihat others also might know as 
much of her as can he conveyed by words: and I 
Ihe following Sonnet, — 



I 



: made ^| 




^ 



104 



Tanto gcnlilc e lanlo onesla pare 

La (loDna mia quand'ella allrui salula, 
Ch'ogDJ lingua divien treniaiiJo niula, 
E gli occhi non ardiscon di guardare. 

Ella sen va senteodosi laudare 
Benignamenle il'umilU vealula, 
E par che sia una coaa venula 
Di cielo in lerra a miracol moslrare. 

Moslrasi s) piacenle a chi la raira, 
Che dS per gli occhi una dolcczza a 
Che inlender non la pu6 clii non la prova. 

E par che della sua labbia si niuova 
Uno spirlo soarc, e pica d'aniore, 
Che va dicendo all' animai sospira. 



Queslo Sonetlo e si piano ad intetidere, per qitello 
rhe narrato i dinanzi, che non ha bisogtio (F uleuna di- 
visiotie; e pero lasciando lui, 

Dico che questa mia donna venne in lanla grazia, 
che non solamcnto era onorala c lau<Iata, ma per lej 
crano onorale c laudalc molte. Ond'io veggcndo ciu, e 
volendol maniTcslare a chi clo non vedea, proposi andie 
di dire parole nclle quali ci6 fosse sigaiGcato, > 
qiiGsto Sonetto, lo quale narra, come la sua virlu ado- 
perava nelle a lire. 



Vede perfellaraenle o,!;ni sajule 

Chi la mia donna Tra le doune vede; 
Quelle che van con Ici, sono [enule 
Di bell a grazia a Dio render mercede. 

E sua bcltale e di lanla virlule 

Che nulla invidia all' allrc nc proccdc; 
Ami Ic face andar scco vcslulc 
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My l.aJy doth appear so fair and chasle, I 

Wben lurning lo salute Lhe passers by, 
That every longu3 grows silent trembliagly , 
And on her not an eye presiunies lo rest. 

She passes on [hearing her praise cKpressed) 
Benignly clothed in her modesty, 
And seems a thing Just 'lighlcd from the sky 
On earlh, a rairacl« to manifest. 

Her face so charmcth those it shines upon , 
Thai, through lhe eyes, it sendelh back alwny 
Sweet Ihoughts, which none Ihalhalhnol Tell can lell, 

.And from her lips (here seems lo flow as well, 
A soft and loving Spirit, which doth say 
Unto the soul incessantly: "Sigh on!" 

This Sonnet is so easy lo be understood , in conse- 
quence of the previous narrative , that it requires no di- 
vision. Leaving il therefore, I say : 

My Lady became so higly cslccmcil, that not oiily 
She was honoured and eulogized , but that many others, 
llirough her, were both honoured and praised. Where- 
fore, perceiving (his, and wishing to make il known lo 
those who bad not observed it, I purposed sa}'ing a few 
words wherein it might be clearly shewn; aud I made 
this Sonnet, ^bich rclalcs tiow her power operated in 
respect of other Women. 



Who'sees my Fair, with Damsels compassed round, 
Beholds a scene of perfect amity: 
And Ihey who hear her company , arc hound 
For such high grace lo thank God heartily. — 

Such virtue in her loveliness is found, 
That Envy in her friende there cannot be; 
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Di geolilezza, d' amore e <li re<li<. 

La vijia sua face ogni cosa umile, 
E non fa sola s^ parer piaccnlc, 
Ma ciascuna per lei riccvc onore. 

Ed 6 Degli alii suoi lanlo gentile, 

Che nessun la si pud recnre a meale, 
Che Qon sospiri in dolcezza d'Amore. 



QatHo Sonelto ha Ire parti. Nella prima dico tra 4 
eke gente quefta donna piu mirabtle parea. Nelia «- ■ 
coitda dico, come era graziosa la sua compagnia, NeUaM 
terza dico di quelle cose ch'ella virluosamenle operatMm 
in altrui. La seconda comincia guivi: Quelle clic vanno. 
La lerza quivi: E sua bellalc. Quest' ullima parte si 
divide in tre: nelta prima dico quello che operava nelle 
donne, cioi per loro medesime: nella seconda dico qucUo 
eke operava in loro per altrui: nella terza dico come non 
solamenle nelle donne operava, ma in tulte le persone, e 
non solamenle nella sua prescaza, ma ricordandosi di lei 
mirabilmente operava. La seconda comincia quiti: La 1 
vista. La lerza quivi: Ed & ncgli alii. I 

Apprcsso ci6, coininciai a pensare uq giorno sopra 
qncllo che dello atca dclla mia donna, cioe in quesli 
due Sonelti prccedcnli, c veggendo nel niio pensiero 
ch' io non avca dcUo di quello ctie al prescnlc tempo 
adoperava in me, parvcmi dirclUvamenlc aver parlato; 
o pert proposi di diro parole, neQc quali io dicessi 
come mi parca csscr disposto alia sua opcrazione, o 





Nay, it does make Ihem with her (read the arouiul, 
Manlkd in railh, love, and nobility. 

The sight o! her bids all things hambly bow; 
And not to her alone such beauty gives, 
But Women all, are honoured for her sake; 

And such sweet dignity her actions shew. 
That none can bid a thought of hor awake, 
But all the while soft sighs of Love he hcaves- 

Tkis Sonnet has three parls. — In the first, I stale, 
among tchat description of persons my Lady appears 
most beautiful. In the second, I say how delightful it is 
to be in her Company. In the third I speak of the effects 
produced on others by her; The second begins "And they 
who bear." The third. "The sight of her." This last part 
is divided into three — in the f.rst, I speak of the effect 
which she produces on Tyumen, immediately ; in the se- 
cond, of the effect produced on them mediately; in the 
third, of the effect produced not on Women only, but on 
persons of both sexes ; and that not only in her pre- 
sence , but m a marceltous manner , by Ike sole recol- 
lection of her. This second part begins: " The sight of her" 
the third: "And such sveet dignity." — 

Soon after (his, I was rcftccting one day on what 
I had said of my Lady in the two preceding Sonnets ; 
and being satisfied in my mind that 1 had not spoken 
or the cITecls produced on me at Iho present lime, my 
writing appeared to be dcreclivc in that respect. I there- 
fore proposed saying a few words, explaining how 
far I was disposed lo be operated upon by her power, 
;md how it did in fact operate upon me. — And think- 
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come opcrava in me la sua virludc; c non crcdcndo ci6 
poter Dairarc id breyila di SoncUo, cominciai alloro una 
Canzone la quale comincia: 

Si lungamenlc m'ha Icnulo Amore 
E cost II mil I o nlla sua signoria, 
Che si com'cgli m'era Torte in pria. 
Cost ml sla soave ora dcI core: 
Per6 quando mi loglie si '1 valore 
Che gli spirili par che Taggan via, 
Allor senle la frale aiiiraa mia 
Tanta dolcciza, chc 'I viso ne soiore. 
Poi prondc Amore in mc tanla virlude 
Che Ta li miei sospiri gir parlando; 
Ed escon Tuor chiaraando 
La donna mia per darmi pid ealiile: 
Questo m'avvienc ovunque elto mi vedc; 
E si £ cosa umil , che nol si crcde. 

Quomodo sedet sola civilas plena populo! facta eat 
quasi vidua Domina genlium. lo era ncl proponimenlo 
ancora di quesEa Canzone, c compiula u'avea quesla 
goTraiicriUa slanza, quando lo Signore della giuslizia 
chiamu questa gentilissima a gloriare sollo Tinsegna di 
qucUa rcina bencdelta Maria, lo cui nome Tue in gran- 
dissima revercnza ncUc parole di questa Ileatrice beala. 
Ed avvcgnachti forse piaccrebbc al presenlo Irallare 
alquanto della sua parlila da noi, non i^ mio iniendi- 
menlo di Irallame qui per Ire ragioni. La prima si ^, 
chc ci6 non e del prescnte proposito, se volcmo guar- 
daro nel proemio che precede queslo libello; la seconds ] 
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iDg that it would be jtupossiltic to relate it id tlic 
compass of a Sonnet , I b^an the song wliicli opens 
thus. 

Love in his grasp has held me until now: 
So long accnslomed to his seigniory. 
That cruel as at first he seemed lo I>e 
Now sweet wittiin my heart I fed him glow. 

Bui when of strength he doth deprive me, so 
That all my spirits seem lo llee away. 
Then ray faint soul feels such abundancy 
or pleasure, as sheds paleness o'er my brow. 

And Love exerting powers most marvellous. 
Endows my sighs with speech, and makes them rovo 
Calling upon my Lady Love, 

And praying her to prove more piteous. 
Thus it dolh chance, whene'er she looks on me 
Filled with incredible humility. 

"QuoDiodo sedct sola ci vitas plena populol facta 
est quasi vidua, Domina gentium. " — " How dolh Ike 
Cily sil solitary that was full of people! how is she be- 
come as a Widow , she that was great among the nations." 
Whilst 1 was fulGlliDg my purpose of wriltlng Ibis song, 
and bad llnistieU the above stanza, the God of Justice 
called my most noble Lady unto glory, under tlie ban- 
ner of Mary, the ever blessed queen, whose ns 
always treated with the deepest reTcrence in tbe ( 
versalion of the beatified Beatrice. — And albeit I might 
perhaps give pleasure by brieflly speaking of her de- 
parture from among us, yet it is not my intention to 
treat on (hat subject, for three reasons. The first of 
which is, that it forms no part of our present purpose, 
as may be .seen by the Proemium of this little Book — 
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si 1^ chc, poslo che fosse del prcsente proposilo ancora, 
non sarebbc suJGcicnte la mia penna a trattare, come 
si convcrrebbe, di ciO. La lerza si il die, poslo che 
fosse t'uDo e I'allro, non t coDveaevoIe a mc traltaro 
di cio, per qucllo die trattando mi converrcbbe cssere 
lodatore di me medesimo (la qual cosa e al poslulto 
biasiraevole a chi 't fa), e per6 lascio cotalc tratlalo ad 
altrocbiosatore. Tultavia, perche moUc volte il numero 
del nove ha prcso lungo tra le parole dinaDzi, onde 
pare die sia nun senza ragione, e nella sua partita co- 
tale numero pare cbc avcsse molto luogo, conviensi 
dire quiudi alcuaa cosa, acciocchi} pare al proposilo 
conyenirsi, Onde prima dir6, come ebbe luogo nella sua 
partita, e poi ne segnero alcuna ragione, perchd questo 
numero fu a lei cotauto amico. lo dico, che sccondo 
r usauza d' Italia 1' anima sua nobilissima si partt nella 
prima ora del nono giorno del mese; e sccondo I'usanza 
di Siria, clla si parti nel nouo mese delfauno; perch6 
il primo mese e It! Tismim il quale a noi 6 ottobre. E 
secondo 1' usanza nostra clla si parti in quelle anno 
della nostra indizione, cioe degli anni Domini, in cui il 
perfetto numero nove volte era compiuto in quel centi- 
naio, nel quale in questo mondo ella fu posta: ed clla 
fu de' Cristiani del lerzo decimo cenlinaio. Perche que- 
sto numero le fosse tanto amico, questa potrebb' csserc 
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tlHi second is, that granted Iliat it Torms a part o( our 
present undertaking, my pen would be incapable ol' 
treating it suitably. The third is, that granting each of 
these reasons to be the contrary of wLat it is, the sub- 
ject is unfitted for rae, because in the treatment of it 
I should be forced to praise myself (which is a thing 
most reprehensible in him that does it). And tliereFore I 
leave such treatment to some other writer. Neverthe- 
less, as the number (9) occupied, (and apparently not 
without reason) some space in what has before been 
said, and as in her decease the said number seems to 
have had much inlluence, il may be right fo say some- 
thing, apparently suitable to our purpose. 1 say then 
that according lo the mode of reckoning in Italy , her 
blessed soul departed in the first hour of the ninth day 
of the mouth, and according to the compulation in 
Syria she died in the ninth month of (he year; for the 
Grst month is Iberc Tisinim [Tizri] which is our October. 
And according lo our calculations, she departed in that 
year of our Calendar, that is, in the year of our Lord, 
in which the perfect' number had been nine limes com- 
pleted, in [he century in which she was born into the 
world; and she was a christian of the thirteenth Cen- 
tury.* The following may be a reason why this 
number was so propitious lo her; since, according to 
Ptolemy and the belief throughout Christendom, there 
are nine stars which moye, and according to the com- 
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una ragione; conciossiacosach^, secondo Tolomeo e se-9 
coado la cristiana Tcritii, nove siano li cieli chc muo- 1 
vono, secondo comunc opinionc astrologica li deltt 
ci'cli adoperino quaggiii secondo la loro abiltidine insie- rj 
me; qucsto niimero Tu amico di lei per dare ad iulea- 
dcre die ncUa sua gencrazione lulU e nove li mobili I 
cieli perfeltissimamenlc s'avcano insieme. Quesfa e una I 
ragionc di cio; ma piii sotLilmente pcnsaDdo, e secondo I 
la inrallibilc vcrila, qucslo nuniero fu clla mcdesima; 1 
per simtlitudinc dico, o ci6 intondo cosi: Lo numero I 
del Ire 6 la radice del nove, perche senz'altro numero I 
per se niedesimo molliplicalo fa nove, siccomc vedcmo J 
maDircstameiilo, clic Ire via Ire fa novo. Dunque se ii | 
trc e Tatlore per sc medesimo del nove, c lo Fattore 1 
de'miracoli per so medesimo i Trc, ciofi Padre, i 
gliuolu c Spirilo Santo, li quali sono tre ed uno, quests J 
donna (a accompagnata dal numero del nove, a dare ! 
ad inteudere clie clla era un novo, cio6 un miracolo, la 
cui radice e solamenlc la mirabile Trinitadc. Forse an- 
cora per piu sottil persona si vedrebbe in cid piii sottil 
ragioDC, ma qucsla e quella ch' io ne veggio, e che pia , 
mi piace. 

Poiche la genlilissiraa donna (a parlita da queslo 1 
secolo, rtmase tuUa la sopradella cittado quasi vedova I 
e dispogliata di ogai dignitadc, ond'io ancora lagri-l 
mando in qucsla desolata ciltadc, scrissi a' principi della 1 
terra alquanlo dolia sua condizionc, pigliando qucllo ' 
cominciamenlo di Gercmia: Quomodo sedet sola citHas! 
E queslo dico, acciocchfi allri non si mcravigli, perchfl j 
io I'abbia allcgalo di sopra, quasi come entrata dclla j 



moD belief, these stars have an influence on things here 
below, according to their positions; this number was 
propitious to her, io giving it to bo undcrslood that at 
the lime of her Generation all the nine moving stars 
were in the most perfect conjunction. — This is one 
reason, but to use a more subtle argument and accor- 
dinnf to infallible trulh this number Mas herself. I here 
employ a similitude and mean as follows: the number 
three is the square root of nine, because multiplied by 
itself it makes nine. As we plainly see, three times 
three make nine, and the Author of miracles is himself 
three, viz: Father, Son, and Holy Ghost, who are 
three and one; 'this Lady was accompanied by the 
number nine, in order to shew that she was a (9) that 
is, a miracle, whose only root is the adorable Trinity. 
Perhaps a person more acute than myself might see in 
this some more subtle reason; but this is what I see 
in it, and it is that which pleases nic best. As soon 
as Ibis most lovely Lady had quilled this world , the 
whole of the above mentioned City remained , as it 
were, in a state of widowhood, oud despoiled of all its 
dignity; wherefore I, being left grieving in this desolate 
City, wrote to the chief persons respecting its condition, 
commenciug with the words of Jeremiah " Quomodo 
sedet sola civilas!" — And I mention this, in order 
that others may not feel astonished at my having quo- 
ted those words previously, as an introduction to the 
matter which followed. But if any one should blame 
me for not copying the words which follow those quo- 
ted, my excuse is, that my intention from (he beginning 
has been to write in no other than the vulgar tongue : 
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nuora materia che appresso vienc. E sc alcuno volesse J 
me riprendere di ci6 che non scrivo qui Ic parole che f 
GCguilanD a quelle allegate, scusomenc, perocchei to io- 
tendimenlo mio hod fu da pdncipio di scrivere altro<d 
che per volgare: onde conciossiacosachfi le parole cbvM 
seguitano a quelie chr; sono allcgatc, sieuo tutte latine^l 
sarebbe fuori dd mio intcndimento se io le scrivess 
simile iutcnzione so che cbbc qni>^to mio amico, a cati 
ci6 scrivo, cioii ch'io gli scrivessi solamenle in «olgar& | 
Poichti gli occhi miei ebbero per alquanio tempo lagri- 
mato, c tauto afTaticali crano ch' io non polca disfogare 
la mia trislizia, pcnsai di volcr dUrugarla con alquante 
parole dolorose; e pero proposi di fare una Canzone, 
nella quale piangcado ragionassi di lei, per cui tanto 
doloTC era falto disiruggilore dell' anima mia; e comin- 
ciai allora: Gli occhi dolenti ec. 



Accioccke guesla Canzone paia rimatiere viepiu ve- 
dova dopo il suo fine, la dividcro prima ch'io la scriva; 
e cotal modo lerro da qui innanzi. Io dico che gue- 
sla catlivella Canzone ha tre parti. La prima i proemio: 
nella seconda ragiono di lei: nella tcrza parlo alia Can- 
zone pietosamenle. La seconda comincia quivi: I(a n' & 
Beatrice. La lerxa quivi: Pictosa mia Canzone. La prima 
si divide in tre. Nella prima dico per che mi mow a dire: 
nella seconda dico a cut voglio dire: nella terxa dico di 
cui noglio dire. La seconda comincia quivi: E perch^ mi 
ricorda. La terza quivi: E diccr6. Poscia quando dico: 
Ila n'£ Beatrice, ragiono di lei, e iniorno a cid (o due 
parti. Prima dico la cagione, per che tolla ne fu; ap- j 
presso dico come allri piange della sua partita, e comin- 



and as the words which follow are Latio, it would 
have been contrary to my parpose to have inserted 
Ihom. And I know that my friend to whom this is ad- 
dressed was of the same opinion, namely, thatlought 
to write wholly in the \ulgar tongue. After that my 
eyes had continued to shed tears for a long time , and 
had grown so weary, that I could no longer giTO venl 
to my sorrow by weeping, I thought of dissipating it, 
by writing some mournful verses; and I proposed to 
myself to compose a Song, in which, whilst lament- 
ing, I might speak of her on whose account such ex- 
Ircme grief had been the destroyer of my life. And I 
began thus: " GU occhi dolenii." In order that (his Song 
may assume a more widowed appearance after its 
conclusion, I shall give its divisions before writing it, 
and henceforth I shall pursue the same plan. — 

This poor liltle song has three parts. The first is 
the Proemium; in the second I speak of her; in the third 
I address the Song itself in a lone of compassion. The 
second begins: "Gone to the highest Heaven:" the third: 
"And now my mournful Song:" the first has threeparts. 
In the first whereof I tell the occasion tchich moves me 
to speak; in the second to whotn I address myself; this 
second part begins: "And since I well can recollect:" 
the third: "And afterwards lamenting." After this, m 
Ike words: "Gone to the highest," / speak of her; di- 
viding the subject into two parts. First the reason why 
she was taken away, and next, the manner in which her 
toss was lamented by others. And this part begins: " So 
from her lovely body. " This part is subdivided into 
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cia guesta parle tjuivi: Parlissi della sua. Quesia parte 
si divide in ire: netla prima dico chx non la piange; nella 
seconda dico chi la piange ; nella lerza dico della tnia 
coniiizione. La seconda comincta qnivi: Ma n'hai Iristi- 
zia e doglja. La lerza: Dannomi avgosc'ia. Posciaguando 
dico: Piclosa mia Canzone, parlo a quesia mia Canzone 
designand/ile a quali donne sen vada, e sCeasi con loro. 

Gli occhi, dolenii per picta <lel core, 
Hanno di lagrimar solTcrla pcna 
Si che per vinii son rimasi oraai. 
Ora 8' io voglio sfogar to dolore 
Ch' appcH;o appoco alia morle mi mena, 
Convenemi parlar Iraendo guai. 
E perch6 mi ricorda ch' io parlai 
Delia mia donna, mentre che vivia, 
Donne gentili, volentier con vui, 
Non vo'parlarne allrai, 
^v- Se non a cor genlil che 'n donna sia. 

j^ E dicer6 di lei piangondo pui 

Che se n'c gita in ciel subilamcnle, 

Ed ha lascialo Amor nieco dotente. 

n'£ Bealrice in I'alto cielo, 

Nel reamo ove gli Angeli hanno pace, 

£ sla con loro; e voi, donne, ha lasciale. 

Non la ci lolse qoalita di gcio, 

tii di calor siccome I'allre face; 

Ma §ola fu saa gran benignitatc. 

Ch6 luce della sua umililale 

Pass6 li cieli con lania virtnle, 

Che fe' maravigliar 1' ctcrno Sire, 

Si che dolce desire 

Lo giunse di chiamar tanta salulc; 

E fella di quaggiuso a bc venire; 

Perch^ veda ch' esta vila noiosa 

Non era degna di si genlil cosa. 



three; in the first I speak of those who do not lament 
her; m Ike second of those who do; and in the third of 
my own condition. The second begins. "Bnt heavy pain 
and woe:" the third: " Wilh grievous Anguish." Afler- 
wards m the words: "And now my mournrul Song," / 
address my song, and designate the Ladies to whom it 
is to go, and with whom it is to remain. 

Mine eyes Ihrough anguish of my hnarl lanienl; 
And by long iveeplng Ihey have sunereil so, 
Tbal ullerly subdued Ihey now remain, 
ir 1 desire lo give Ihat sorrow venl 
'Which leads me on lo dealh wi(h measure alow, 
I needs must speak in (ones of hitler pain. 
And since 1 well can recollect bow fain 
(Before my Lady did from life depart) 
I (al)(cJ of her lo you, fair Dames, alone; 
So now I'll speak lo none, 
Except il be lo Woman's genlle heart; 
And aflerwards, lamenting, I'll go on 
And say, ''she's fled lo Heaven suddenly, 
Leaving behind her. Love, lo mourn with rae." 

Gone to the hi(;hesl Heaven is Beatrice; 
E'en to Ihat realm where Angels find repose. 
She leaves you. Women 1 there wilh them I' abide. 
Nor heal nor cold diverse in horirulness 
Stole her from us, as other sonls it does: 
BuL 'twas her own sweet nature, nought beside. 
For her bamility's bright sunny tide 
Did with such virtue pierce the Heavens through 
As filled wilh wonder the Almighty sire; 
And so a sweet desire 
To call such holiness, within Him grew; 
And from below He bade her thus aspire. 
And come to Him: seeing this world of care 
Was all unworthy of a thing so fair. 



r 

i 

I 



» 



Parlissi del I a sua be) la persona 
Piena di grazia 1' anima gentile 
Ed ^ssi glonosa in loco degno. 
Chi non la piange, quando lie ragioiia, 
Core ha di pietra s) malvagio e vile 
Ch' enlrar non vi pu6 §pirilo benegno. 
Non 6 di cor villan si alio ingegno, 
Che possa immaginar di lei alqnanlo, 
£ per6 non gli vien di pianger voglia: 
I Ua n' ha Iristizia c doglia 

Di Bospirare e di morir di pianlo, 
' E d' ogni consolar I' anima spoglia 
I Chi vede nel pensiero alcuna volta 
I Qnal ella fu , e com' clla n' it tolla. 

Dannomi angoscia li sospiri forle, 

Quando il pensiero nel la mente grave 
Mi reca quella che m' ha il cor diviso: 
E spesse fiate pensando la morle. 
Me ne viene un desio lanio Boave, 
Che mi tramnta lo color nel vise. 
Q nan do I' immaginar mi lien ben fiso 
tiiangemi lania pena d' ogni parle, 
Ch' io mi riscaolo per dolor ch' io scnto; 
E si ratio divenio, 
Che dalle genii vergogna mi parle: 
Poscia piangendo, sol nel mio lamenlo 
Chiamo Beatrice; e dico: or se' tu moria ! 
E mentre ch'io la chiamo mi courorla. 

Pianger di doglia, e sospirar d'angoscia 
Mi strugge il core, ovunquo sol mi Irovo, 
Si che ne increscerehbe a 
E qual'6 fitala la mia vita, poscia 
Che la mia donna and6 nel secol novo, 
Lingua non i che dicer lo sapesse: 
E pcro, donne mie, per ch'io volessc, 
Non vi saprei ben dicer ch' 
SI mi fa Iravagtiar I'acerba viln. 
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So from her lovely body issued foilh 
The genllc spiril, which replete with grace 
Dwells in its (illing home, bealiGed. 
And he who weeps doI, lelting of her worth, 
Ownelh a heart of stone so hard, so base, 
That no kind feeling can (herein reside. 
No vulgar mind halh grasp of thought so wide 
As may her image hat id part embrace. 
And therefore such lament not for her now; 
But heavy pain and woe 
(Which sighs and weeps itself lo death apace, 
Putting oil' every joy the soul can know,] 
Become the lot of him whose thoughts display 
That which she was, and how she's la 'en away. 

With grievous anguish fraught is every sigh, 
When memory lo my burdened mind recalls 
Her image who doth rend my heart in twain. 
And when on death 1 ponder, frequently 
A tender longing o'er my spirit falls, 
Which slealelh from my cheek life's hues again. 
And if the Vision hold me firmly Iheu, 
Such woes on every side assail my mind, 
That I am wakened by my suffering , 
And turn lo such a thing. 
Thai very shame dolh make me shun my kind. 
Then I lament, alone and sorrowing. 
Saying " O Beatrice, thou'rl dead and gone" — 
And whiles 1 call, she sends me comfort down. 

Tears of distraction, sighs of anguish burst 
From my full heart whene'er alone I siray. 
And all men that behold must grieve for me. 
But what this life of mine has been since first 
To her new state my Lady took her way. 
No human tongue can picture worthily. 
And therefore gentle Dames, though i should try, 
I have no power lo tell you of my state; 
This harsh existence bringelh me such woe 
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La quale i si inviliU 
Cho ogni uora par che mi dica: io I' abbandonoj^ 
Vedendo la mia labbia Iramortita. 
Ma qual ch' io eia, la mia donna sel vede, 
Ed io ne spero ancor da lei mcrcede. 
Pielosa mia Canzone, or va'piaogendo, 
E rilrova Je donne e le doiiielle, 
A cui le lue sorelle 
Erano usale di porlar lelizia; 
E lu, cho sei figliuola di Irislizia, 
Vatlcn disconsolata a star con clle. 



IPoichg detla fu qucsta Canzone, si vennc a mefl 
ano, il quale, secoodo li gradi dell'amistade, era amic( 
a me immediatamcnie dopo il primo; e questo Tu tanU 
distrcLlo di sanguinil^ con quoita gloriosa, che nullofl 
piu presso I'era. E poiche Tu raeco a ragtonare, m^ 
I prcg6 che io gli dovessi dire alcuna cosa per una donna 

che s' era morla; e simulava sue parole acciocchd pa- 
resse che dicesse d' un' allra, la quale morla era corla- 
menle: ond'io accorgendomi che quesli dicea solo per 
quella bencdelta, dissi di fare cid che mi domandava Io 
suo progo. Ond'io poi pensaudo a cio, proposi di fare 
1 Sonetto, ncL quale mi iamenlassi alquanto, e di 
[ darlo a queslo mio araico, acciocchi^ parcssc, che per 
1' avcssi fatlo; c dissi allora Vettile a intendere e> 



Queslo Sonetto ha due parii. Kella prima chiamo tfl 
' fideli d'Amore che m' intendano. Nella seconda narro^ 
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And I am sunk so low, 
That all men seem to leave rac desolate, 
Seeing my face such death-like scmhlance show. 
But what I am my Lady sees, and she 
Will therefore as I Irual compensate me. 
And now my mournful song, go weeping forth 
To find those Dames and Damsels unto whom 
Thy sisters used to come 

' Bearers of gladsome thoughts; and now depart 
Daughter of Melancholy as thou aril 
And dwell 'with them in sulTering and gloom. 

After the composition of this Soonel, there came 
to me one who in Ihe degrees of friendship stood im- 
mediately after the first; one, as closely connected by 
blood with her who was glorified, as was possible. * 
After we had conversed a while, he begged me to write 
something npon a Lady who had lately died; dissem- 
bling his meaning, that he might seem lo refer to one 
whose death had occurred a short lime before. — 
Perceiving that he was ia fact speaking only of Ibe 
Bealificd one, I consented to do that which he had re- 
quested. And when I reflected on the subject, I purposed 
making a Sonnet and giving; it lo this my friend, in 
which I might deplore my own condition, but in sucb 
sort, as thai it might appear to have been made with 
reference to him. 1 then wrote: "Yenile a intendere." 



This sonnet is in Iwo parts. 
Love's faithful subjects lo listen li 



the first 1 call upon 
me, and m the se- 



tdella mia misera condizione. La seconda comincia guivU: 
Li quai disconsolati. 

Vcnile a inlender li sospiri mtei, 

O cor genlili , rhe jiicla tl desia; 

Li quai (lii;con£olali vanDO via, 

E s'e'non fosser, di dolor morrei; 
Perch^ gli occhi mi sarebbcr rei 

Molte liale piii, ch' io noa vorria, 

Lasaol di piaager si la donna naia, 

Che ^ragheroi lo cor piangendo lei. 
Voi udirele lor chiainar sovcnle 

La mia donna genlil che se n' i gila 

Al secol degno della sua virlate; 
E dispregiar lalora quosla vila 

In persona dell' aiiima dolcnle 

Abbandonata dalla sua salulc. 

Poich6 dcUo ebbi questo Sonello, pensando chi 1 
qaesti era, cui Io inloodeva daro quasi come per lui ] 
fatto, vidi che povcro mi parcva lo servigio e nudo a I 
cosi distrcKa persona di questa gloriosa. E pero innann | 
ch'io gli dessi questo SodcUo, dissi due slaoze di i 
Canzone, I'una per coslui veraceraente, e I'allra per i 
me, avvcgnachfi paia I'una e I'aJlra per una persona 1 
dctta, a chi non guarda soUilmeuto. Ma chi sottDmente 
le mira vedc bene ctie diverse persone parlano; in cid 
cho I'una non chiama sua donna coslei, e I'altra d 
come appare manifesUmenle. Quesla Canzone c questo j 
Soncllo gli diedi diccndo io che per lui solo fatlo I'avea. j 



cond, I speak of my own mUerable staJe. The second 
begins "Disconsolale." 

Come gcnllc hearts, and listen to my sighs; 
For Pily bids you - aeel away they fly 
Disconsolale, and 1 of Grier should die 
ir Ihey escaped nol from me in such wise. 

For oftener far than I could wish, mine eyes 
Would he indebted lo me heavily ' 
For tears to weep my Lady gone on high, 
If I would ease my heart hy tears and sighs. 

And orienlimes ye (hen will hear them name 
Hy genlle Lady, gone away afar, 
And in a realm befiUlng her received. 

Then they will also heap reproach and blame 
On Life, seen in a soul worn down by care, 
And of its all of happiness bereaved. 

Alter haviDg composed this Sonnet, redecling who 
the person was to whom 1 iDlcndcd lo give it as if it 
referred to himself, I fell that I was reDdering a poor 
and barren service to one so nearly connecled wilh that 
glorified being; and therefore, before giving it lo him, 
I wrote two stanzas of a Song, one really adapted to 
him, the other to myself, although to a person who 
does not look intQ them narrowly they appear lo be 
intended for one and the same person. But whoever 
closely examines them may clearly perceive I 
than one individual is speaking: more especially as the 
one calls her "My Lady" and the other does not, as 
is most apparent. I gave him this song, as well as the 




La Canzone comtnda: Quantunqoc Tolte, ed ha due I 
parti. JVeir una, cioe ndla prima sianza, si (atnenia que- 
sCo mio caro amtco, distrello a lei; nella seconda mi la- 
mento to, cioe neU'altra stanza eke comincia: E'si rac- 
coglie. E cost appare che in questa Canzone si lamenlano 
due persons, I'una delle quali si lamenla come fratelh, 
r allra come servHore, 

QDanliinqiie voile, lasso! mi rimemLra 

Ch'jo Don dcbbo giammBL 

Veder la ilonna, ond'io vo si dolenle, 

Tanto dolorc inlorno al cor m'aasembra 

La dolorosa menle, 

Ch'i'dico: anima niia, ch6 iion len vai! 

Che li tormenlt che lu porlcrat 

Nel secol che t'6 g\k Lanlo noioso, 

Mi fan pensoso di paura TorLc; 

Ond'io chiarao la Morte, 

Come soave e dolce mio riposo; 

E dice: vieni a me; con [anio amore, 

Ch' io soDo as^ioso di chiuaque muore. 
E'si raccoglie negli mtei sospiri 

Un suoDO di pielade, 

Che va chiamando Morle lutlavia. 

A lei si volscr Uilli i raiei desiri, 

Quando la Donna luia 

Fu giunla dalla sua crudeliLalc: 

Perch^ il piacere della sua bellalc, 

Parteado bb dalla nostra vedula 

Divenoe spirilal bellezsa e grandc, 

Cbe per lo cido spande 

Luce d'Amor, che gli Angcli saliila, 

E lo inlellello loro alio c sollile 

Face maravigli.ir; lanlo 6 genlile. 



Sonnet, saying Ihat I had made them iu rererence lo 
him only. The song begins: "Whenever alas!" and is in 
two parts; in the one [Ihat is, in Ibe first stanza) my 
dear friend so nearly allied to her, makes his lamenta- 
tion; in the second 1 deplore my own condition, that 
is to say, in the stanza which begins: "Death inlermin- 
gUd with mt/ sighs." And thus it is clear that in this 
song two persons express their grief, the one as a Bro- 
ther, the other as a servant. 

Whene'er alas I Ihe thoD^hl comes o'er my mind 
Thai I mnsl never see 
The Lady fair for whom I weeping go. 
Such woes concentered in my heart I fmd 
Which from my mind o'erflow , 
Thai 1 exclaim: "0 Soul, why dosi not llee? 
For the afflictions which shall weigh on Ihee 
In this my life [e'en now replete with pain ) 
Sank as I am, through tear do make me liravc;" 
So calling upon death 1 rave, 
As Ihoagh a sweet and soft repose to gain. 
"Come." I exclaim, with Love amii) my cries. 
Strong as my envy for whoever dies. 
Death, intermingled with my sighs hath heard 
A voice otpiteoas soond 
Which doth incessantly upon him call. 
All my desires to him al once referred 
When my fair Dame was found 
Beneath his savage cruelly lo fall. 
For then her grace ot form corporeal, 
Passing away from ken of mortal eye, 
Became a beauty vast and spiritual; 
Spreading Love's light o'er all 
The Heavens, hy Angels worshipped reverently; 
And striking e'en their lofty subtle mind 
With awe, so perfect is it, so refined. 



1 




Id quel giorno, ncl quale si corapiva 1' anno die 
<{ucsta donna era falta de'ciUadini di vita etcrna, Jo 
mi sedea in parte nclla quale ricordandomi di Ici dise- 
gnava un Angclo sopra ccrle lavulcllc: c mcnlrc io '1 
dist^nava, volsi gli occhi, e vidi lungo mc uoinini 
a'qnali si cooTcnia di fare onore, e che riguardavano 
quello ch'io facea; e spcondo clic mi fu dclto poi, egli 
erano stati gi& alquanlo anzi cho io me a' accorgessi. 
Quando li vidi, mi leva!, c salutando loro diss!: "Altri 
era leslfi racco, e percio pcnsava." Ondc parlili cosloro, 
ritornaimi alia mia opera, eio6 del disegnare figure 
d'Angeli, e Tacendo ci6, mi vennc un pensicro di dire 
parole per riraa, quasi per annovale di lei, e scrivere a 
costuro, li quali erano vcnuli a me: e dissi allora que- 
sto Sonetto, che comincia Era vmula, Io quale ha due 
cominciamenti, e perd Io divider6 sccondo I'uno c 
r altro. 

Dim che secondo il prima, queslo Sonetio ha Ire 
parti. TieUa prima dico che guesla donna era g'la nella 
mia memoria: nella seconda dico quello che Amore perd 
mi faeea: nella lerza dico degli effetli d'Amore. La se- 
conda comincia quivi: Amor che, la tersa quivi: Pian- 
gcndo usciano. Quesla parte si divide in due. Nell' una 
dico che lulti i miei sospiri uscxano parlando; neW ultra 
dico come alijuanti diceana eerie parole diverse dagli al- 
tri. La seconda comincia quivi: Ma quelli. Per questo 
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On Ihal (lay which completed the year in which 
my Lady was made a Cilizen of Ihe World eternal , I 
was silting on a certain spot, where (whiles I thought 
on her) I designed on a Tablet the form of an Angel. 
And being in the act of drawing, I turned my eyes 
round , and saw at my side certain persons cnlilJcd to 
my respect, looking at that which I was engaged in 
doing. According tu what 1 was afterwards told , they 
had been there some lime before I perceived them. 
When I saw them I arose am) saluted them and said, 
"Another person was with me just now, and for that 
cause I was in meditation." — As soon as they were 
gone, 1 returned to my occupation, namely, designing 
the form of an Angel, and whilst I was so employed, 
an idea came across me, of writing a sort of Anniver- 
sary Poem on her, in rhyme, addressed to those persons 
who had come to sec me; and I then made the Sonnet 
which begins "Era venula." — which has two begin- 
nings; I shall therefore divide it in relation to each of 
them. 

Taking the first beginning I say, that this Sonnet 
has three parts; in the first of which I stale that my 
Lady did already abide in my thoughts: in the second, 
I teli how Love operated upon me in consequence; in the 
third 1 tpeak of ike effects of Love; the second begins : 
"Lore who etc,;" the third "Bathed in tears." thispart 
is subdivided into two; in the one I say that all my sighs 
went forth and spoke; in the other I relate the words 
which certain of them said, differing from the others. — 
The second begins, " But those. " In a similar manner 
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medesimo modo si divide secondo F allro cominciamenlo, ] 
salvo che nella prima parte dico quando questa donna \ 
era cost venuta nella mia mente, e cio non dico net- j 
r allro. 

Prima cominciamenlo. 

Era veniitci nella menle mia 

La geiitil donna, che per suo valure 
I'u poslB daH'altissimo Si!?nore 
Nel CieL dell' umillate, ov'e Maria. 

Seeondo 



Era vcnula nella menle mia 

Quella iloiuia gcnlil, cui ptaDgc Amore, 
Eniro ijnel punlo che Id siio valore 
Vi IraESG a riguardar quel ch' io facia. 

Amor che nella menle la senlia 
S' era svegliato nel distniUo core, 
E diceva a' sospiri : Andate Tuore: 
Per che eiascun dolenle sen parlia. 

Piangendo usciano Taor dcllo mio petto 
Con ana voce die sovenle mena 
Le lagrirae dogliose agii occhi Iristi. 

Ma quegli che n' iiscian con magior pena 
Venien dicendo: o nobilc inlellelto, 
Oggi fa I'aniio che nel ciel salisli. 



Poi per alquaoto (cmpo, conciofossecosachfi io fossi j 
in parte nolla quale mi ricordava dd passato tempo, 
mollo slava ponsoso, c cod dulorosi pcnsamenti (anto | 
cho mi Taccano parere di fuori una vista di lerribile i 
sbigotlimento. Oud' io, accorgcndomi del mio travaglia- 
re, levai gli occlii per vedere s' altri mc vcdesse; c vidi J 



(taking the other slansa as a beginning ] the Division 
may be made; except that in ike first I say the time 
v)ken this Lady entered my thoughts, which 1 do not 
mention in the other. 

First Beginning, 

The geulle Darae, whom for ber merils rare 
The Lord Omnipoleot in Heaven had placed, 
(The Heaven of peace, by blessed Mary graced): 
Deigned in the reirian of my thoughts appear. 

Second Beginning. 

The gentle Dame, for whom Love sheds a tear, 
[Just at the lime when he your footsteps drew 
Tow'rds me by his vast power, my work lo view) 
Deigned in the region of my thoughts appear. 

Love, who within my mind perceived ber near. 
Awoke from slumber in my broken heart, 
And said nnto my sighs. "Arise! departi" 
Bathed in tears Ibey issued from my breast. 
With voices such as bring to mournful eyes 
The frequent tear of misery and woe. 

But those which came more sadly Ihan the rest, 
Deparling said, "O mind beyond all price, 
On this day year Ihou didst to Heaven go I" 

Some lime arierwards, as I ^vas standing on a spot 
which broDght limes past to my remembrance, l.becamc 
greatly dejected, and indeed so overcome by my sad 
thoughts, as to c^thibiL in my appearance a fearful de- 
gree of melaQcholy. Wherefore, being well aware of 
my wretched looks, I raised mine eyes to sec if 1 was 
not observed by any one, and beheld, a noble young 
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gentil donna giovane c bella tnolto, la quale da 
una roDcslra mi riguardara moltu pielosamentG quan- 
t'alla vista; sicche tulta la pietudc parcva in lei accol- 
la. Onde, conciossiacosach6 quando i miseri veggono 
di loro compassionc allrui, piii losto si muovaao i 
grituarc, quasi come se di se sicssi avcsscro piclade, io i 
sentii allora H raiei occhi cominciare a voler piangere;. 
pcro, temendo di non moslrarc la mia vile vita, mf I 
partii diaanzi dagli occhi di quosta gentile; e dicea poi I 
fra me medesimo: "E* non puA csscrc, chc con qucllal 
pietosa donna non sia nobilissimo araore." E peru proposl J 
di dire un Soncllo, ncl quale lo parlassi a lei, e con-r 
chiudcssi lulto cio che narrato 6 in questa ragione. ] 
per6 clie questa rag:ione e assai manifesta, doI dhU. 
derfi. 



Videro gli occhi miei qaanta piclale 
Era apparila in la voslra ligura, 
Quandu guardasle gli alii e la slalura 
Ch' io facia pel dolor tnolLe tialc. 

Allor m'accorsi clie voi pensale 
La qualila della mia vlla osrura, 
Sicch^ mi giunsB nello cor paura 
Di dimoslrar negli occhi raia villate. 

E tolsimi dinanii a vol, scntendo 
Che si moveati le lagrirac Jal core 
Ch'era sommosso dalla voslra vtsla. 

lo dicea poscia nell'aiiima trisla: 

Ben i con quclla donna quell'Amore, 
Lo qual mi face andar cosl plangendo. 



Afvcnnc poi che ovunque questa donna mi vedeSa 
si facca d'uua visin piclosa e d'un color pallido, qua^l 




Lady of great beauty at a window, who seemed to 
cast looks of extreme pity on nte; so mucli so indeed 
lliat pity itself seemed cenlred in her. Wherefore as the 
wretched , at sight of other's compassion for them are 
more easily moved to tears (as though i)y pily for them- 
selves), so I felt at that moment in my eyes a strong 
disposition to weep. But being afraid to show the wretch- 
edness of my condition, I went away out of sinht of 
this noble Lady, and said afterwards within myself, 
"The love of a Lady so compassionate cannot but be a 
noble thing, "And I forthwith proposed making a Sonnet 
which should sing of her, and in which all that I have 
above related should be comprised; and as the story is 
plain enough, I shall not divide it. 



I 



How vast the pily which mine eyes did see. 
In Ihy soft coanlcnance so well pourlrayed, 
When my sad gestures and my looks dismayed 
(OlTsprins of grief) were manifest to thee. 

Then Ihoaght 1 that Ihy mind dwelt pensively 
Upon the cause of this iny life's dark shade, 
And terror thus my wretched heart o'erlayed 
Lest that mine eyes should show my misery. 

And then I Tell, as from thy sight 1 went, 
Tears from my inmost heart begin to move; 
(That heart excited by thy pitying look) 

Then said 1 in my soul by sorrow broken, 
"Sure it were well that noble Dame to love, 
' With the same love which makes me now lament." 



It so happened, that wherever I saw this Lady, 
countenance appeared full of pity, and her com- 



come d' amorc: ondc mullc Gate mi ricordava delta ii 
nobilissima doana, che di simile culore mi si moslravaj 
E ccrto molte volte non potendo lagrimare a^ disrogarc 
la mia tristizia, io andava per vedere questa pictosi 
donna, la quale parea che tirasse le lagrime fuori deli 
mici occhi per la sua Tista. E pero mi TeniicaDche vo- 
loDtade di dire parole, parlaado a lei; c dissi quesfi^ 
Sooetio, die comiDcia Color d' amore, c cVd piantu 
senza dividerlo per la sua prcccdenle ragione. 



Color d' amore, e di piet^ sembianti 
Non preser mai cosi mirabilmenle 
Viso di donna per veder sovenle 
Ocelli genlili e dolorosi pianli, 

Come Io voslro, (jaalora davanli 
Vedelevi la mia labliia dolente, 
SI che per voi mi vien cosa alia menle, 
Cb' io temo Torle, non Io cor si schianli. 

Io non posso lener gli occbi dislrntti 
Che non riguardin voi molle fiale 
I'el desiderio di pianger ch' clli hanno. 

E voi crcscete si lor volonlalc, 

Che dclla voglia si consunian lulti, 
Ma lagrimar dinanzi a voi non sanno. 

Io venni a lanto per la vista di questa doDoaJ 

I cbe li miei occhi si cominciaro a diledarc Iroppo di ve- 

I derla, OQde molte volte me ne cruciava, ed avevamem 

per vile assai; e piii voile beslcmmiava la vanil4 degl£ 

occhi miei, e dicca loro nel mio ponsiero: "Or voi si 

vate far piangere chi vedea la vostra dolorosa condUl 



picxion pale, as though she vcre enamoured. Which 
circumstances frequenlly reminded me of my most 
noble Lady, Tvho ahvays had a similar complexion. 
Certain it is, that 1 often went to see this compassionate 
Lady when I was unable to weep, or give vent to my 
grief, because the siglit of her seemed to draw (he 
tears from my eyes. Moreover a desire came upon mo 
to write some lines addressed to her, and I compo!;ed 
the sonnet which begins: "Color d'amore," Which is 
quite intelligible from the preceding narrative, without 
any division. 

The hue of love, (he look which pi(y wears, 
Never did overspread so wondrously 
A woman's face when gazing frequenlly 
On beauteous eyes and floods ofmournrul tears. 

As they do thine, when in (hy sight appears 
My face expressive of great misery; 
So that I recollect, by means of thee. 
Things which will break rny heart, as much it fears; 

I have not strength my wearied eyes to stay 
From bending on thee oftentimes their glance, 
Urged by that wish for tears which they possess; 

And thou their longing dost so much enhance, 
That through the vain desire they waste away. 
But know not how (o weep before thy face. 

The sight of this Lady had such an effect upon 
me that my eyes began to take too great delight in 
looking at her, on which account I was angry with 
myself and considered my conduct as vile; and I fre- 
quently cursed the fickleness of my eyes, and said to 
(hem within myself: "You were wont (o make those 
weep who saw your miserable condition, but now you 



zionc, ed ora pare chc voglialc dimcnlicarlo per qaestal 
donna che vi mira, c cho non \i mira sc non in quanlal 
le pesa della gloriosa donna di cui piangcr solcle. Maf 
quanlo Tar polete, Talc; ch6 io la vi rimembrero niollffl 
spcsso, malcdctli occhi; chc inai, sg non dopo la mortem I 
non dovrcbbero le voslrc lagrimc aver rislato." E quando 1 
fra me medesimo cosi avea detEo alii miei occhi, o U J 
sospiri m'assaliano grandissimi c<I angosciosi. Ed ac-1 
ciocchu quesla baltaglia cite io avca meco non rima- 
□esse saputa pur dal niiscro che la sealia, proposi di I 
fare un Sonello, c di comprcndcre in esso quesla oiri-l 
bile condizionc, e dissi questo che comincia L'amaro J 
lagrimar. 

It Soneiio ha due parti; nelta prima parlo agli oc- 
chi miei stccome parlava l<j mio core in me medesimo ; I 
nella seconda rimouo alcuna dubilazione, manifeslandaM 
chi e che cost parla; e guesla parte comincia quivi: Co^.l 
dice. Potrebbe bene ancora ricevere piu divisioni, ma sa-M 
rebbe indarno, perche e manifesto per la precedenle ro-l 
gione. 




L'amaro lagrimar che voi facesle, 
Occhi miei, cost lunga slagiono, 
Faceva lagrimar I' allre persone 
Dalla piela, giccome voi vedesle. 

Ora mi par che voi I'oblicresle, 
S' io Tossi dal mio lalo si fellone, 
Ch'io non veu disturbassi ogni cagione, 
Hcmbrandovi colet cui vol piaogesle. 

La voslra vanilii mi fa pcnsare 
E gpavenlami si ch' io temo forte 
Del viso d' una donna chc vi mira. 
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seem to wish to forget it, on uccount of this Lady who 
loolis at you, bat who only docs so in proporlioo as 
she thinks on that glorious Lady, for whom you i 
accuslomcd to weep; but whatever is in your power to 
do, that dL>; for I will often call her to your remem- 
brance. accursed eyesl never until death should 
your tears have slopped flowing." — And having inter- 
nally spoken thus to my eyes, 1 was assailed by sighs , 
deep and TuU of anguish. And in order that this contest 
with myself might not remain unknown, except to the 
wretched being who endured it, 1 purposed making a 
sonnet, which should contain a description of my hor- 
rible condition, and 1 wrote that which begins "I'lmaro 
lagrimar." 

This Sonnel has oeo parts. — In the first I speak 
to my eyes according to my heart's dictation; in the se- 
cond I remove a doubt by showing who it is that thus 
speaks; and this part begins. " Thus speaks ec." — many 
other divisions might be made, but they are unnecessary 
on account of the preceding narrative. — 

The liilter leors wherewith ye did o'erflow 
Poor eyes of minel for such a weary while. 
Full many a time did other men beguile 
Of pitying drops, as ye have seen and know. 

Methinks you could forget that Ibis was so, 
If I too had become so false and vile 
As not lo vex you, aiiJ your joy lo spoil 
By naming her you wepl for loDg ago. 

I am perplexed by this your fickleness. 
And BO disturbed, that now 1 ijreatly dre^d 
That Lady's face who doth conlemplalc you. 



I 



oi Don dovTCsle n 
La nostra dunni 
Cos) (lice il mio 



li so non per morle 

cl)'6 morta, obliare*. 
;ore, e poi sospira. 



Recommi la vista di quesla donna \a si nova con- 
ilizione, chc niolle voile ne pensava come di persoDA'a 
chc troppo mi piaccsse; e pensava di lei cos): "Questa^ 
una donna g^nlilc, bclla, giovanc c savia, ed apparilKfl 
forse per volonia d'Amore, acciocchS la mia vila si ri«B 
posi." E molle voile pensava piii amorosamenle tantofl 
cho il core consenLiva in lui, ciu^ nel mio ragioiiare. B | 
quando avea consenlilo do, io mi ripensava si 
dalla ragionc mosso, e dicca fra me mcdesirao:" Dch chetJ 
pensiero 6 qucslo, che in cosi vile modo mi vuol consofl 
lare, e non mi lascia quasi altro pensarc!" Poi si rile^J 
vava un allro pensiero, e dicea: "Or clie lu se'sl 
lanla tribolazionc d'Amore, pcrche non vuoi (u rilrartil 
da lanta amariludine? Tu vedi che questo e uno spira- J 
menlochcne reca li desiri d'Amore dinanzi, ed e mossei 
da cosi genlil parlc com'e quella degli occhi dctla donaaV 
chc tanio pielusa li s' e mostrala." Ond' io avendo costl 
piu rollc combatlulo in mc mcdcsimo, ancora nc vollf I 
dire alquante parole; e perocchg la ballaglia de'pcn-j 
sieri vinceano colore die per lei parlavano, mi parvQl 
clie si convcnisse di parlare a Ici, c dissi queslo SoneUi^X 
il quale comincia Gentil pensiero; e dissi ^^nfi'Ie in quanloa 
ragionava a genlil donna, che per altro era vilissimo. 



Ye never, or our genLte Lady dead 
(Except Id dcQlh) should know forge I fulness. 
Thus speaks my heart, and then il sighs anew- 

The sight of this Lady brought me into a state so 
unwonled, that I oftentimes iodulgcd in thoughts of 
her, as of one who pleased me exceedingly. And I made 
the following reflections. — " This Lady is noble, hand- 
some, young and inlelhgent, and it is perhaps by Love's 
decree that she has appeared to me, in order to render 
my life more tranquil." — And sometimes I thought of 
her more aCTectionalely, in so much that my heart con- 
sented, thai is to say, approved my reasoning. — And 
after having given this consent, moved as it were by 
my reason 1 undeceived myself and said inwardly , 
" Alas', what thoughts are these, which seek lo console 
me in so vile a manner, and scarcely leave me the 
power of thinking of any thing else? " — then another 
thought arose saying — " Since thou hast suffered such 
tribulation on account of Love, why wilt Ibou not ex- 
tricate thyself from Ihy sufferings? — thou seest that it 
is a Spirit which excites all the desires of Love in thee, 
coming from nothing less lovely than the eyes of that 
Lady who has shown so much pity for thee;" wherefore, 
having many times contested the matter within myself, 
I felt a desire to say something concerning it; and as 
the thoughts which spoke in favour of that Lady had 
won the battle, I considered it right lo say something 
of her, and made the sonnet which begins " Gentil pen- 
siero.^ And I use the word " Genlik" because 1 speak 
of that graceful Lady, otherwise such use of the 
would be vile. 




In questo Sonelto fo due parti di me seeondo eke li 
miei pensieri erano in due divisi. L'una parte chiamo 
cuoie, cioe I' appelito; F allro anima, ci'oe la raijione, 
e dico came V mho dice all' altro. E che degno sia chia- 
mare f appetilo cuore, e la ragione anima, assai e mani- 
festo a coloro a cut mi place che cio sia aperto. Vera i 
che net precedenle Sonetio io fo la parte del cuore contro 
a guella degli occhi, e cio pare contrario di quel ch' io 
dico nel presente; e pero dico che ancke ini il cuore 
tendo per l' appelito, perocrhe maggior desiderio era il 
mio ancora di ricordarmi della gentilissima donna r, 
che di vedere coslei, avvegnache alcuno appelito ne avessi 
gia, ma leggier paresse: onde appare che I'uno delta non 
e contrario all' altro. Questo Sonelto ha Ire parti: nella 
prima comincio a dire a questa donna come lo mio desi- 
derio si volgc tutto verso lei: nella seconda dico come 
V anima, cioi la ragione, dice al cuore, ctoi aWappelilo: 
nella terza dico come le risponde. La seconda comincia 
quivi: L'aDima dico; la terza quivi: Ei Ic risponde. 



Gcntil pensiero, ehe parla di vai 

SeD viene a Jimorar meco sovenle, 
E ragiona d'Amor bi dotccmcntc 
Che face cooscDlir lo core in lui. 

L'anima dice al cor: chi it coslui, 

Che viene a con solar la nostra mente; 
Ed h la sna virlii tanlo possente, 
Ch' alLro penaier non lascia slar con 

Ei le risponde: o aniraa pensosa, 

Questi ft uno spiritel nuovo d'Amore 
Che reca innanzi a me li suoi desiri: 

E la sna vUa, e <ullo il sao valorc 




/ divide this Sonnet into two parts , according to 
the division of my thoughts into two parties , the one J 

call "cuorc" (heart) that is, desire; the other, "Anima" 
[soul] that is, reason. And 1 relate how each speaks to 
the other. And that it is right to call desire, heart: and 
reason, soul: is plain enough to those who I aish should 
find it so. It is true that in the preceding sonnet Itnake 
the heart act contrary to the eyes, which thing seems 
opposed to what I here say; and I therefore declare that 
in the former I mean by heart, desire; since my desire 
to recollect my most lovely Lady was stronger than my 
desire to see the other , although I had some desire for 
the latter, however small it might seem to be — whence 
it appears that the expression in the one is not contrary 
to that in the other. — This Sonnet has three divisions. 
In the first, I begin by telling this Lady how all mjf 
desires tend towards her; in the second , how my soul 
(that is, reason) spealis to my heart (that is, desire); in 
the third, I give its answer. The second begins " The 
soul Ihen asks " the third, "The heart replies." 

A ^sceful Ihoiighl dolh oDimes come to me, 
And dwell beside me, (elliag me of you: 
And reasoning of Love so pleasantly, 
It makes the heart consent and deem it true. 

The soul then asks the heart, ''I pray thee, vhu 
Is this that soothes our mind? say, can there be 
Virtue in him of suuh high quality 
As not to let us other thoughts pursue?" 

The heart replies: "0 eodI, with grief weighed dowo, 
'Tis a small Spirit newly sent by Love, 
Whose warm desires into my sight it brings; 

And all its virtue and its life doth move 
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Mosse dagli occhi di quella piclos.1, 
Che si lui'bava de'nostri marliri. 



Contro questo avrersario della ragione si levd i 
dl quasi nell'ora d\ nooa una forte imaginazione in 
ch6 mi parea vedere questa gloriosa Beatrice coq quetb 
TestimcDta saDguignc colic quali apparvc prima agli \ 
occhi Diiei. e pareami giovanc io .simile ctadc a quella, 1 
ID cbc prima la vidi. Allora JDcominciai a pensare di J 
Ipi; e secondo V ordine del lerapo passato, ricordando- J 
mene, lo mio core iDcomincio dolorosamenle a pcntirsi f 
del desiderio, a cui cosi lilmenle s'avea lascialo posse- 1 
dere alquanii di conlro alia coslanza della ragione: 
discacciato questo cotal malvagio desiderio, si rivolsera 1 
latti i miei pcnsamenti alia loro genlilissima Beatrice^ J 
£ dico che d' allora innanzi cominciai a pcnsare di lei I 
si con tullo il vprgognoso cuore, die li sospiri maoifo- I 
stavano cio molte lolle; pero chc quasi tutti diceanvfl 
nel loro uscirc qucUo che nel cuore si ragionava, cio6>;J 
lo nome di quella genlilissima, c come si parlio da iH^J 
E motte avvenia, che tanto dolorc atea in se alcunol 
pensicro, cho io dimcnlicava lui, e 1^ dov'io era. Perl 
questo raccendimenlo di sospiri, si racccse lo sotlevato i 
largamenle ia guisa, che li miei occhi pareano due c 
che desiderassero pur di piangere: e spesso avvenia I 
che per lo lungo continuare del pianto, dintorno loro I 
si facea un colore purpureo, quale apparir suole pae^ 
alcuno marlirc cirallri riceva: onde appare, che dellal 
loro vaniLa furoDO dcguamente guiderdonali, si che daJ 





Forth from the eyes of that fair pityiog one 
Who was 80 troubled by our sufferings." 



One day, about the hour of the None, there arose 
within mea powerful striving of Ihe imagination 
this adversary. Reason. Melhought I saw Ihe gloriPicd 
Beatrice, clad in Ihal bloodred dress in which she first 
appeared before my eyes; she seemed as young in years 
as when I first beheld her. I then began lo medilale 
upon her, and calling to mind the events of lime past, 
in the order in which they occurred, my heart began 
wilh anguish lo repent of the desire wberewilh it had 
allowed itself lo be possessed for some days in opposi- 
tion to the constancy urged by my reason. And hating 
discarded this wicked desire, all my thoughts reverted 
lo Ihe fairest Beatrice. And I say that Trom lliat time I 
began lo think of her with my heart so overwhelmed 
with shame that it was oflen manifested by my sighs; 
nay many of them as Ihey escaped from me , spoke that 
which was my heart's meditation, the name of that 
beauteous person, and the manner in which she had 
departed from us. And it often happened that each in- 
dividual thought was so overcharged with grief, that 
I forgot both it, and the place where I was. In conse- 
quence of this rekindling of my sighs, the desire to 
weep, which bad ceased, burnt afresh within me: in- 
somuch that mine eyes appeared like two things pos- 
sessed by an ardent desire to weep; indeed it often 
happened that from long continued tears, a purple tint, 
such as may be seen in those who suffer excruciating 
pain, was visible all round them; whence it is i}t.t 
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indi innanzi non poterono mirare persona chc li guar-' 
dassc si die loro polessc Irarre a simile intendinicnto. 
Oodi! iu vol(!ndo clic cotal desidcrio malvagio c vana 
tenlazione paressero dislrulU si che alcuno dubbio non 
polesscro inducore lo rimate parole ch'io avea dette 
dinaDzi, proposi di Tare un SoncUo, nel quale io com- 
prendessi la sentenza di quesla ragione. E dissi allora: 
Lasso per forza etc. 

Diisi lasso, in quanta mi vergognava di cid che li 
miei occhi aveano cost vaneggialo. Quesio Sonello non 
divido, pero che i assat manifesta la sua ragione. 

Lasso I per I'orza de' raolti sospiri, 

Che nascon de'pensler che son nel core, 

Gli occhi son vinti, e non hanno valoro 

Di riguardar persona che gli miri. 
£ falli son, che paion due disiri 

Di lagriroare e di moslrar dolore; 

E spesse voile piangon si ch'Amore 

Gli cerchia di corona di marlifi. 
Questi pensieri o li Eospir, ch' io gillo, 

Divontan denlro al core si angosciosi, 

Ch'Amor vi Iraniorlisce, si glien duole; 
Perocch' egli hanno in lor li dolorosi 

Quel doico notne di Madonna scrillo, 

E dell a niorte sua moUe parole. 

Dopo qucsta Iribolazione avvenne [in quel iempo I 
chc molta genie andava per vedere quella imagine be- I 
ncdctta, la quale liesii Cristo lasciu a noi per cscmpio J 
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that llicy were amply rewarded for their fickleness ; 
so much so indeed, that from that time forward if any 
one looked at tlicm so as to bring them into a similar 
preriicameni , they were unable to return the glance. 
Wherefore , being anxious that this my evil inclina- 
tion , this my idle lemplation should seem so comple- 
tely aDnihilaled as that my previously composed rhy- 
mes could Ihrow no doubt on Ihe matter, I purposed 
making a Sonnet which should contain the substance 
of my reasoning on the subject; and I wrolci: "Lasso 
•per forsa." I used Ihc word "alas!" on account of the 
shame 1 fell for the doting fondness of which mine eyes 
had been guilty. I do not divide this Sonnet, because its 
meaning is suflicienlly obvious. 

Alasl by reason of Ihc many sighs 
Born of the thoughts which in my heart remain, 
No strength Is left in these my vanquished eyes 
If gazed OD , to relnrn the gaze again ; 

And they are changed into wishes twain 
For weeping and for uttering doleful cries; 
And oft because they weep in such sad guise 
Love rounds them with Ihc marlyr crown of pain. 

These thoughts and sighs which from ray heart go forth, 
Become so paintul wheu therein confined 
That Love for very sorrow faintelh there, 

Because, poor sufferersl each of them is signed 
With the sweet name my Lady bore on earth 
And many words which do her death declare. 

After this my trihulalion, and just at the time 
when much people were going lo see the blessed like- 
ness ' left to us by Jesus Christ of his beaalifnl connte- 

< He here elludct Id Ihe Tolta Sinid pieierrpd nmoaE Ihe rdiei in Ibe 




della sua bcllissima Rgura la quale vcde la mia donna 
gloriosamente], cbc alquanli peregrini passavano per 
una via la quale 6 quasi in mezzo della cittade, otg 
nacque, yivelte e morio la gentilissima donua, e anda- 
vano sccondo clic; mi parvc, mollo pensosi. Oud'io pcn- 
saudo a lore, dissi Ira me mcdesiuo: "Questi pcregrini 
mi paiouo di lonlana paric, c non credo che anche 
udissero parlare dl quesia donna, c non ne sanno niea- 
le; anzi i loro pcnsicri sono d' allre cose clie di qucsta 
qui; chu Torse pensano delli loro amici lontani, li quail 
noi non concsccmo." Poi dices fra me medesimo: " lo so 
chc se quesli fossero di propinquo pacse, in alcuna vi- 
sta parrebbcro turbali passando per lo mezzo dclla 
dolorosa ciUade." Poi dicea fra mc stesso: " S' io li polcssi 
Icnere alquanto, io pur gli Tarei piangere anzi ch'cgli 
uscissero di quesia ciltadc', peroccbi^ io dirci parole cbe 
farebbero piangere chiunque le udisse." Onde passali co- 
storo dalla mia Teduta, proposi di fare un Soncio ncl 
quale manifestassi ci6 ch' io area dctto fra mc mcdcsi- 
mo; ed acciocch6 piu paressc pietoso, proposi di dire 
come se io avessi parlato loro, c dissi qucslo Sonello, 
lo quale comincia Deh peregrini etc. 

Diisi peregrini secondo la larga signi/icaz'one del 

vocaboh: che peregrini si possotio inlcndere in due modi, 

, tn uno largo ed in uno slretlo. In largo, in quanta i 



nance, the which my Lady now beholds in Tier glb'n- 
fied stafe, it chanced that some Pilgrims were passing 
a long a. street which runs nearly through the middle 
of that City wherein my lovely Lady was born, lived , 
and died. They seemed to rac in a cunlemplaliye mood, 
and rellecting upon them artcrwards 1 said lo myself, 
"These strangers appear to have come from a great 
distance, and I do not think they have as yet heard my 
Lady spoken of, and assuredly they know nothing of 
her; on the contrary their thoughts are bent on other 
matters ; perhaps they are meditating on their friends 
at a distance who arc unknown to us. " I then said 
within myself: "l am certain that if these people he- 
longed to any neighbouring country , they would appear 
troubled in some degree at least, as they pass through 
this afflicted City." Again I said "If I could converse 
with them awhile, I would make Ihem w eep before they 
quit this City, for I would address them in words that 
would draw tears from who so should hear Ihcm." There- 
fore when they were oul of sight, I purposed making 
a Sonnet, declaring what had passed within me; and 
in order to give it a more affecting tone, I resolved on 
speaking as though I were addressing those persons , 
and I composed the Sonnet beginning " Dek peregrini." 

I use the word Percgritti [ Pilgrims] in ils largest 
sense; for it may be used in (too senses, one larger , the 
other more restricted. In the larger, inasmuch as any 
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peregrino chittngue e fuori delta patria sua: in moda ' 
stretlo no7i s'intende peregrino se non chi va verso la 
casa di sattio Jacopo, o riede: e pero i da sapere che in 
tre modi si chiamano propriamenle le genii che vanno 
al servigio dell'AUissimo. Chiamansi palmieri in guanlo 
vanno ollremare Id onde molle voile recano la palma: 
chiamansi pcregrini in quanta vanno alia Casa di Ga- 
lizia, pero che la sepollura di sanlo Jacopo fu pm Ion- 
tana dalla sua patria , che d' alcuno allro Apostoh : 
chiamasi romei in quanta vanno a Roma, Id ove questi 
ch' io chiamo pcregrini andavano. Queslo Sonelto non 
It divide, pero ch' assai il manifesla la sua ragione. 

Deh peregrini, che peososi andale 

Forso di cosa, che non v' 6 prcsente, 

Venite voi di s) lonlana gente, 

Coin' alia visla voi ne dimoslrale? 
cut non piangele qaando voi passalc 

Per lo suo mezzo la ciUa dolenle. 

Come quelle persone, che neenle 

Par che intcndesser la sua gravitate. 
Sc voi restate, per volere udire, 

Cerlo lo core ne'sospir mi dice, 

Che lagriraando n' uscirete pai. 
Ella ha perduto la sua Bealrice; 

E le parole, ch' uom di lei pu6 dire, 

Uanno virtii di Tar piangere allrui. 

Poi mandaro due donnc gcalili a ma progandom 
che mandassi loro di qucsic niie parole ritnate; ond'io 
pcnsandu la loro nobilta proposi di mandar lore o di 
fare uaa cosa auova, la quale io mandassi loro con 
esse, accioccht^ piii oDorevolntcnle adempiessi li loro prii 



one u out of his own country ke is a Ptlgn 
more restricled it means one icfto is either going to , or 
returning from the Howe of S' James; moreover , those 
who go thither on the service of the most High are called 
by three distinct names; Palmers are those who gt 
beyond Seas, and often bring back with thtm the Palm, 
Pilgrims are those who go to the holy House of Gallicia, 
{for S' James's burial place was farther distant from his 
own country than that of any other Aposlle). Romers 
are those toho travel to Rome, whither those whom J call 
Pilgrims were going. This Sonnet I do not divide, be- 
cause its significalion is plain enough. 

I pray you Pilgrims, musing as ye gu 

On things which are perchance no more at haml. 
Say if yc come from such a distant Land 
As by yoDr oulward mien you eeem lo show? 

For as ye pass along, no tears o'erflow, 
Though in the grieving City's heart ye stand, 
Like unto men who do not understand 
Aught of the heavy pressure of her woe. 

If ye, lo hear me, will awhile defer 
Your going, yoa shall after wend your way, 
(So says my sighing heart] dissolved in tears. 

' Her own sweet Beatrice is lost to her — 

And what men's tongues can of that Lndy say, 
H Has power lo move lo weeping him who hoars. 

Two noble Damsels senl to me, begging me to give 
them these my rhymes. Wherefore, consideriog their 
quality, I ptirpo.sed doing so, and composing something 
new to send wilh them, so as more gracefully to com- 
ply with their request. I then composed a Sonnet dc- 

' Tilt Cily bJi I'iil lifr Bcslriw 
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gbi. E dissi allora un Sonelto, il quale naira il mifl 
slalo, e mandailo loro col precedente suQelto accompi 
gnato, e con un altro che comincia Venile a intender t 
II Sonelto, il quale io feci allora, S Ollre la spera ec. I 

Queslo Sanetto ha in se cinque parti. Nella prim 
dico la one va il mio pensiero nominandolo per nome t 
alcuno sua effello. Nella seconda dico per die va lass^, > 
chi 'I fa cost andare. Nella lerza dico quetlo che vidtM 
doe una donna onorala. E chiamolo allora spirito pellft^ 
griDo; acciocche spiritualmentc va lassu, e si come per 
grino, lo quale e fuori ddla sua patria, e vi sla. Nellk 
quarta dico, com^egli la vede tale, cioe in tale qualitdM 
ch'io non la posso intendere; cioe a dire che il mio petiM 
liero sale nella qualild di coslei in grado che il t 
tellelto nol puo comprendere; conciossiacosacke il nosfrt 
intellello s'abbia a quelle benedelle anime, come rocchi 
nostra debole al sole: e cid dice il FHosofo nel seconA. 
delta Meiafisica Nella quinla dico, che at:vegnacki io not 
possa vedere la oie il pensiero mi trae, cioe alia si 
rabile qualila, almeno tntendo queslo, cioe eke tale i il 
pensiero della mta donna, perche io sento spesso il suo 
nome nel mio penstero E nel fine di questa quinla parte 
dico donne mie care, a dare ad tnlendere che son donne 
coloro cui parlo. La seconda parte incomincia Intelli- 
geaza nova; la terza Quand'egli e giuQlo; la quarta 
Vedcla lal; la quinla So io ch' el parla. Polrebbeai piti 
sottilmente ancora dividere, e piii fare intendere. ma 
puossi passare con questa divinone,e pero non mi irarrKtto _ 
di piu dividerlo. 



scriptive of my coDilitiun, and conveyed it lo them ac' 
companicd by the preceding one and anolher which 
begins: " Venite a inletider." The Sonnel which I made 
ol Ihi.s time, begins: "OUre la spera." 

It contains five parti. In the first I say wkithermy 
thought is going, and I give it an appellation taken 
from a certain effect produced by it; in the second I say, 
why it goes upwards and who causes it lo do so; in the 
third I relate what it sees, namely, a Lady receiving 
honour; and then I call it a "Pilgrim Spirit," because 
it goes upwards in a spiritual form, and remains there 
like a Pilgrim out of his oion Country; in the fourth I 
say, hoiD it beholds her as she really is, that is to say, in 
a degree of perfection incomprehensible Co me; in other 
words, that my thought attributes a degree of perfection 
lo her, which my rpind cannot comprehend; for our in- 
tellect stands in a relation lo those blessed spirits, similar 
to that which our weak eyes bear to the Sun; and thus 
says the Philosopher in the second part of his Me> 
sics ; in the fifth I say that though I cannot clearly see 
that to which my thought guides me, (her marvellous 
perfection) still I understand thus muck, namely, that it 
IS a thought of my Lady, since I find her name so often 
in it; and at the conclusion of this fifth part I say: 
"Donne miecare," in order to shew that I speak to 
Ladies. Tlie second part begins: "Love dolh perceptions;" 
the third: "And when unto:" the fourth: "when it re- 
counts:" the fifi: "I know that of:" more minute divis- 
ions might be made, and the meaning thereby rendered 
clearer, but it may stand with those now existing , and 
therefore I do not trouble myself to make more. 



Oltre la spera, che piii larga gira, 

Passa il sospiro, ch'esce del mio core; 
Intetligeoza nova, che I'Amore 
Piangendo mette in lui, pur su lo lira: 

Quand'egli i ginnto 1^ dov'el desire, 
Vede una donna che ricevc onore, 
E luce s), che perlo sue aplendore 
Lo peregrino spirilo la mira. 

Vcdela tal, che quando il mi ridice, 
lo non lo inlendo, si paria sollilc 
Al cor dolenle, che lo fa parlare. 

So io ch' el parla di quella gentile 
Perocch^ spcsso ricorda Beatrice, 
Sicch' io lo intendo ben, donne mie care. 



Appresso a qucslo Sonelto apparvc a me nna i 
rabil visione, ncUa quale vidi cose, che mi fecero pro*l 
porrc di non dir piii di quesla benedctla, iatinlaDtocIn 
io noa potessi piu dcgDamcnle tratlare di lei. E di ve-^l 
olrc a ci6 io studio quanlo posso, si com' cUa sa Tera--^ 
cemente. Sicchu, se piacere sard di Colui, per cui tutta 
Ic cose vivono, che la mia vita per alquanti anni per«l 
seTCri, spero di dire di lei quello che mai non fu delta 1 
d'alcuna. £ poi piaccia a Colui, ch'e Sire della Corte- 
sia, che la mia anima se ne possa giro a redere la 
gloria della sua Donna, cioc di qaella benedelta Bea- ■ 
trice die gloriosamenle mira nella faccia di Colui, 
est per omnia stscula bmediclus. 



Beyond the wiitesl ortiil orihc sphereS) 
My sigh (lies apward, issuing rrom Lhe heart; 
Love dolh perceptions new to it imparl 
Which dra.w it heavenwards, whiles he sheddelh (ears. 

And when anio the wishedfor spot il Dears 
II views a Lady placed in honour high; 
Who, in her Imghtness shining splendidly , 
Unto niy Pilgrim spiril Ihus appears. 

When it recounts her Glory whom it sees , 
I uederstand not ils refined speech 
To my sad heart, which bids ils accents flow. 

I know that of my Lady it would leach, 
Because il oltcn namcth Beatrice. 
Thus much, O Ladies dear! I fully know. — 

Soon after writing this Sonnet, a wonderful Vision 

^ appeared to me, in which I saw things that made me 

^ determine to wrile no more of Ihis beatified Lady until 

"^ I conid treat of her in a manner more suited to her 

f dignity. In order to arrive at which, I study with all 
my might, as she well knows. So that if it be the will 
of nim in whom all things have their being , that oiy 
Il life should continue for a few years longer , I hope to 
^i\ speak of her as no woman was ever spoken of before. 
_ And may ^ it please Ilim who is the God of mercy, that 
^ my soul may ascend to behold the Glory of its Lady , 
^ the blessed Beatrice, who in a beatified slate seethHim 
face to face, "Qui est per omnia smcula bewdictus." (Who 
is blessed for cvei 
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SONETTO DI GUIDO GAVALCANTI. ' 



Vedesti al mio parere ogni valore, 

E tatto gioco, e qaanto ben aom sente, 
Se fasti in pniova del signer yalente, 
Che signoreggia il mondo de V onore; 

Poi viye in parte, dove noia maore; 
E tien ragion ne la pietosa mente: 
Si va soave ne' sonni a la gente, 
Che i cor ne porta senza far romore. 

Di te lo core n6 port6; veggendo 

Che la tua donna la morte chiedea, 
Nudrilla dello cor, di ci6 temendo. 

Qaando t'apparve, che ne gia dogliendo, 
Fa dolce sono, ch'allor si compiea, 
Che 1 sao contrario lo venia yincendo. 

' Preio dall' edicione delie Rime di Gavalcanti pubblicata da. Ant. Ciccia- 
porci, Firence 1613, in-8« ma colle varianti del Codice Vaticauo 3214, nel 1842 
da Salyalore Belli , le quali ammegUorano la lesione. 
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Tbo ibree roUowiog SonueU arc the answers returned lo the 
GrBt Sonnet ofDanle, Ibe meaning of the original ia nul 
Eiiways clear , bul it is amusing lo aeo ihc different views 
of men of talent on the same gubjei^t , in Ibose days. 



SOUJNET BY GUIDO CAVALCANTI. 



Thou saw'st all power (so does ray jadgmeot say) 
And joy, and every good which man ciin knowi 
If thou werL tried by (hat great sovreign, who 
I'hroughout the world of honor botds his sway. 

Who dwells where every sorrow dies away, 
Aod o'er fhe gentle mind has inQuencc loo. 
Soflly midsl pleasing slumbers dolb he go, 
And then abs tracts men's hearts, all noiselcsly. 

And thine he took away, when he did know 
That death was sought for by thy lady fair. 
And on Ihat heart he fed her, tremblingly. 

And his departure, whilst his tears did flow 
Was but thy gentle sleep which ended there. 
mquered, by its contrary.' 
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by which it was much impro'cd. 



SONETTO DI mo DA PISTOIA.' 



Nalnralmente there ogn' Amadore 

Di suo cor la sua Donna Tar aaccenle, 
E queeCo, per la vision presento, 
Inlese dj moslrare a te Atnore, 

In ci6 che dello luo ardenle core 
Pasceva la lua Donna umilmenle, 
Che lungamente stala era dormenle, 
Involla in drappo d' ogni pena fore; 

Allegro si moBlr6 Amor venendo 

A le per darli ci6, chc '1 cor chiedea 
In^icme due coraggi comprendendo; 

E 1' amorosa pena conoscendo 

Che nella donna concepula avea, 
Per pietfi di lei pianse, parlcndo. 

Diir edliioce delle flimc di One publilkiU di Sebiiti 



mmsx BY HfiSSER mn da pistou.' 



K is a Lover's aim, most naturally, 
Unto his Lady-love liis heart to bare; 
And Ibis i[ was whicti in thy vision rare. 
Love underlook lo manifest lo lliee. 
When of thy burninj; he^rt he modestly, 
Did give lo eal unlo Ihy lady fair; 
She who had lain so long in slumber there, 
Id nianlle clad, and from all sorrow free- 
Love shewed himself to thee in joyous guise. 
Coming to give to thee thine heart's desire, 
And blend your mutual wishes into one. 
And conscious of the pain which hidden lies 
In love, which in thy Lady he instilled, 
He pitied her, and wept — and then was gone. 
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SONBTTO DI DANTE DA HAUNO.* 



Di ci6, che stato sei dimandatore 
Gaardando, ti rispondo brevemente 
Amico mio, di poco conoscente 
Mostrandoti de' ver lo suo sentore. 

Al suo mistier cosl son parlatore ; 

Se san li tnioyi, e fermo della mente, 
Che lavi la tua collia largamente, 
Acciocch^ stringa, e passi lo yapore, 

Lo qual ti fa favolegiar loquendo: 
E se gravato sei d'inferti rea, 
Sol ch'hai farneticato, sappie, intendo. 

Cosi rescritto il mio parer ti rendo; 
N6 cangio mai d'esta sentenza mea, 
Finch6 tua acqua al medico no' stendo. 

< Dalla RaccoUa di Bime antiche Toscane^ Palermo 1817. 1. 1, pag. 250. 




SONNET BY DA\TE U HAIANO,' 



The Ihing Ihou ask'sl me, well redected on, 
I send my answer, in few words lo Ihee 
My friend (of such things ignorant Ihough 1 be) 
In which Ihe IruLh of Ihis Ihy dream is shewn, 

Whose myslery I explain one way alone. 
If Ibou art sound in frame, thy senses free 
From any ailment, bathe thee copiously. 
Until those vapours be repressed or gone, 

Which cause thee idle stories to relate. 

If liy some sickness thou art sore oppressed, 
'Twas a delirium — so I'd have thee know — 

My written judgment thus lo you I state, 
And my opinion ever fixed will rest 
Till I, yonr water to the Doctor shew. 
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This book should be returned to the 
Library on or before the last dale stamped 
below, 

A fine of five cents a day is incurred by 
retaining it beyond the specified time. 

jPlease return promptly. 




